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Director Senses Guilt
in Kennedy’s Death

By CLIVE BARNES
Speclal to The New York Times

ALLAS, Nov. 29—It is no

accident that Paul Baker's
staging of “Macbeth,” seen at
the Dallas Theater Center last
night, seems, for much of the
time, to be more concerned
with the late President John
F. Kennedy than with Mac-
beth.

In a note in the program

Mr. Baker writes: “Ever since
that day in Dallas I have had
a sense of guilt. Somehow I
was also responsible.” This
production is clearly an at-
tempt to exorcise that pain-
ful ghost, and to lessen the
traumatic pain inflicted upon
Dallas that November just
five years ago.
' Of course every generation
must reinterpret Shakespeare
according to its own time.
Mr. Baker chooses to con-
centrate on two themes—the
play’s emphasis on witch-
craft, demonology and proph-
ecy, and second, what Mr.
Baker chooses to call “the
myth assassing’” The play
was written expressly for
King James I, and, as a con-
sequence, not only twists
Scottish history, even intro-
ducing the mythical Banquo
from whom James's upstart
House of Stuart pretended to
be descended, but also caters
for the King’'s fascination
with witches.

Mr. Baker starts the eve-
ning by having members of
the audience — presumably

lants — reading out their
oroscaopes for the day, and,
after the play has started,
even has King James himself
come on to declare his spe-
cial interest. All this is
legitimate, if a little clumsy,
and undoubtedly one of the
production’s - strongest as-
pects is the very proper
weight it places on the play’s
supernatural elements.

Unfortunately when we
come to “the myth assassins”
we are on - shakier ground,
for here Mr. Baker, in the
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hope of immediacy, is trying
to insert something not in-
Jrinsically in the play. He
introduces a trio of assassins,
Booth, Oswald and the yet
unconvicted killer of Robert
F. Kennedy, who stalk
through the play, with their
victims, in an ail too literal
attempt to link “Macbeth”
with the idea of assassination
and corporate guilt.

Even if such an interpreta-
tion could be read into the
play it would perhaps have
been better to have let the
play speak for itself rather
than using such coarsely
specific devices. But this is
not what “Macbeth” can pos-
sibly be about. Macbeth is
not a crazed political assas-
sin to be put alongside Booth
or Oswald, but a strangely
noble man made the victim
of his own ambition.

®

True Macheth, and Lady
Macbeth for that matter, feel

- the Celtic horror of dark

guilt, Yet this cannot be re-
lated to any corporate hor-
ror that might be felt by a
town or nation at the assas-
sination of a leader. Mr.
Baker protests that he per-
sonally has a “sense of guilt,”
but Macbeth saw his own

4 The Cast

MACBETH, by William Shakespeare.
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managing director. At the Dallas Thea-
fer Center,
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hands running with a king's
blood and this was no figure
for his speech but a fact for
his conscience.

Apart from what I con-
sider the deep misconception
of the production’s heart
there is a lot about the stag-
ing to commend it. It takes
full advantage of the audi-
torium’s many opportunities

for split-level playing. When 3,

the three assassins and their
gory victims fade into -the
background during the play’s
second half, the production
rapidly gathers conviction.
It is helped by designs
by Mary Sue Jones, which
aim at a Dark Ages Scotland
slightly modified with such
modern trappings as cut-out
dresses for the witches’ at-
tendants and warrior helmets
that look remarkably like
motorcycle crash helmets. It
is helped perhaps most of all
by the pace and clarity of the

staging and, within the limits |

of this strange “assassination
myth” conception, the straight-
forwardness of the acting.
Ken Latimer suffers most
by having to present a Mac-

Theater: In Dallas ‘M acbeth’ Dwells on Assassins

Ken Latimer Appears

in the Title Role

beth who is little more than
a beast, denied the very in-
tellectual introspection that
makes him a great tragic

hero. On the level of a mere |

assassin, Mr. Latimer plays,

him with considerable vigor,

and his bravery at the end—
the one virtue this thug Mac-
beth is permitted to retain—
is given with ferocious en-
ergy-. ;

®
His Lady Macheth, Mona

. Pursley, showed strength and

spirit, but like her Thane, the
conception was a little too
exaggerated. The opposition
party came on strong. Randy -
Moore showed a good, thrust- '
ing Macduff, John Shepherd’s
Malcolm was proper without
being priggish, Gene Leggett
made an unusually good thing
out of Ross, while Preston
Jones had authority, not
least when bloody and sham-
bling, as Banquo.

One last point: Obviously
regional companies must do
Shakespeare—it is the Eng-
lish-speaking theater’s most

. considerable tradition. It is

also perfectly legitimate to
adapt the staging to illumi-
nate contemporary circum-
stances. But it is also sur-
prising, when given with fire
and poetry, how illuminating
they can be unadapted and
vet realized with imagination.
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