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FOURDAYSIN NOVEMBER 
In the,  memory of okanzfew events have shocked 
the world as those Four,Days In November. Here, 
with scenes never-presented before, is a complete 
motion pictureichronicle of that incredible time it 
Niles. Here it the minute-by-minute, hour-by-
hour, day-by-day story--with every detail revealed, 
every-question answered. 
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`Four Days in November,' Documentary on Assassination 

A l'ER the extensive tele- 
vision coverage devoted to 

every aspect of the assassina-
tion of President Kennedy, it 
would be impossible for a 
two-hour film documentary 
to provide a fully satisfactory 
summation. 

To its credit, "Four Days 
in November" tries. The film 
that David L. Wolper brought 
' to the Rivoli, Cinema II and 
other theaters yesterday of-
fers a sincere and serious re-
counting of one of the shat-

g  tragedies of modern 
times. 

The producer has assembled 
newsreel clips from the vast 
stockpiles of film reportage 
and molded them into a 
straightforward chronology of 
the principal events during 
the four-day period from the 
assassination through the fu-
neral. 

With sober narration by 
Theodore Strauss, tremblingly 
orated by Richard Basehart, 
it •gives poignant glimpses of 
the actions of the President 
and his wife in their hectic 
hours before the fatal motor-
cade, interspersed with, omi-
nous still photographs of the 
empty rooms inhabited by Lee 
Harvey Oswald and Jack 
Ruby at the time. 

Most of the familiar scenes 
are there, including  an 8-mm. 
recording of the Kennedy car 
as the bullets  struck. The 
accused assassin is glimpsed 
during  his frequent shuttles 
down the corridors of that 
incongruous Dallas  police sta-
tical. Jack Ruby is seen fir-
ing the shot that downed 
Oswald. 

There are also records of 

The Program 
FOUR DAYS INNOVEMBER, screen play 

by Theodore Strauss: produced and 
directed by Mel Stuart; presented by 
David L. Wolper; released by United 
Artists. At the Rivoli, Broadway and 
49th Street; Cinema II, Third Avenue 
and oath Street, and other theaters. 
Running time: 122 minutes. 

many of the small ironies that 
preceded the event. One that 
strikes home is a breakfast 
the morning of Nov. 22 during 
which the President listened 
to the Texas state song  with 
its foreboding lyrics: "The 
eyes of Texas are upon you/ 
You cannot get away...The 
eyes  of Texas are upon you/ 
Till Gabriel blows his horn." 

The filmmakers do not often 
dwell upon such easy effects, 
though there is abundant evi-
dence of selectivity in choos-
ing  their material. They have 
chosen to include an excerpt 
from a press conference by 
Richard M. Nixon, in which 
the former Vice President, 
hours before the assassina-
tion, criticized President Ken-
nedy's trip to Dallas  as po-
litically motivated, for the 
purpose of mending  fences. 
For the most part, however, 
Mr. Wolper and his collabo-
rators have suppressed edi-
torial opinion and let the ab-
sorbing  material speak for 
itself. 

If the over-all impression 
leaves a viewer with a gnaw-
ing sense of dissatisfaction, 
this is partially because a 
brief documentary could hard-
ly do justice to an event of 
such historical complexity. 
The same troubling questions 
of motivation, coincidences 
and if are more disturbing  

than ever at the end Of this 
superficial summary. 

Possibly, too, television has 
put an end to the valid pur-
pose of motion-picture docu-
mentaries of current events. 
This is a drama that millions 
of Americans watched unfold-
ing in its full immediacy from 
the intimacy of their  homes. 
Seeing at a distince in a large 
auditorium, surrounded by a 
formal audience, could never 
quite have the same impact. 

EUGENE ARCHER. 


