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pNe n e 
With theSc word's'.`rb 
has determined that Ute?:ernployee:". ' 

was in • fact :Bp/ ,NOlarLOYetady::"' 

who identified 'himself in ti* :4,1" 

ture." Yet L,ovelady did not aPpear''' 

before the Comniission the gave, his 

statement to a Conimission lawyer) 

and no evidence suggests that his 

picture was shown to the comitls7.: 

sioners. The Associated . Press' was 

unable to secure a picture of Billy 

Lovelady when requested to do so 

by the San TrunciAco Chronicle. A 

private photographer who sought to 

take Lovelady's photograph was. 

according: to 77ie New York Ht'rald 

Tribuntaken to police headqUar- 

ters, questioned in the police sur-

veillance office and then released. 

He was then advised' by the police 

to leave Dallas, The Tribune 1-e-

Naorted, without a picture. 

JAVil..-Volunteer investizators for 

e'CititerislCOitimittce of Inquiry. 

..-:1:.0f.g4rtization, formed by Mr.. 

..1;...;..,t4tir-,weitt to Dallas and took 
Lovelady. It ' iS 

t.,the-.'first time 
.0.-,the.  .man 

FILM AS PART OF SPRING 
FESTIVAL ON CINCINNATI 
CAMPUS 

New forms in film, drama, art, 

music and dance were presented 

atthe University of Cincinnati 

Union's Spring Arts Festival April 

I 5-30, 1967. This was the second 
Li\ ent, Made possible by the 

cook inatcd efforts Of many campus 

taid.community departments. "This 

140tdinution in itself is rare,'.' states 

Prograni', Di rector Barry Zelikovsky 

in a`.Irtter tci . FILM COMMENT. 

-.''F.eedback suggests that our pro-
one of the outstanding 

Vents of its Idnd ever presented 

iti our area More participation and 
were . evident than we 

ha'.e seeli at other art-oriented 
largt- extent, what 

eoplc 'saw -here \4 as newAo them. 

-N.Vlicther or not 'ye all 	Under- 
. 
stppd ,scenis less important in the 

tt of realizing 	 experi- 

0.• ,erceptinns"Arid ideas." 

AMong.the, film highlights were 
.s.crecnings' of And, v+. arhol's THE 

CHELSEA GIRLS; Carl Dreyer's 

CiE,RTRUD: Jonas Mekas's MY 

DI,AR1ES, in its world. premiere; 

a Retrospective of Stan Brakhage; 

Stan Vanderbeek's Mixed Media 
,  

presentation; 1 .en 	L..ye s lecture 

with films on Kinetic Sculpture; 

and a Cinema '67 Symposium with 

V an de rbeek 	Brakhage, Mekas, 

John Cage (composer. in residence 

for 1967), and James McGinnis, 

Chairman of the' faculty film 

co m ni ittee, 
Three hundred persons attended 

the Symposium, which occured late 

in the two-weeks festival. "The 

Symposium challenged our think-

ing in film much beyond previously 

held values," state Zelikovsky. "In 

fact, so many cameras were in at-

tendance and clicking away that 

-what was being said about 'the 

opening-up of cinema' and 'new 

. freedoms to the film makers' 

:seemed to be acted out for us si-

. multaneously. When Mekas cred-

ited our current culture with mak-

ing 'every teenager a film maker.' 

one needed only to look around 

for verification." 
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