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 L
n 

-r
o
ld

r
.o

Z
e
e
se

te
se

ft 	
t—

you received $25,000? 
held an

d
 I • h

ave given
 it to th

e F
irem

en
's an

d
 

I 
	

• 

. P
olicem

en%
 Shed.-

  -. •': 	
. • 	

• ••• 	
••••••. • • :-:•• • • • - • 	

- 
. • 	

• :M
r. L

aram
ie.%

 T
ett gave the w

hole 925,000? 
• M

r.:24eirm
ea. T

ee T
h

is w
as all over th

e w
orld

. I got letters from
 all over 

th
e w

orld
 an

d
 eserep

ap
ere-1 m

ean
 lettere from

 all over th
e w

orld
. It w

as all 
ever th

e w
orld

--I` elstou
rp

risecle-th
at you

 .d
on

't k
n

ow
 it—

I• d
on

't lik
e to talk

 
• 

about it tee M
ath.. 

• 4  M
k L

U
M

M
iel. • W

e appreciate your answ
er very m

uch. 
M

r.. iforixfoire. I h
aven

't d
on

e an
yth

in
g, th

e w
ay I h

ave given
 It, at a tim

e 
11$* tido%

 -.-:•• 
'o;•M

rO
L

I:m
lestan. I w

ant to tell you, you m
ay not be aw

are of It yourself, but I 
. w

en
t to tell you

 th
at you

r d
im

 h
as b

een
 on

e of th
e m

ost h
elp

fu
l th

in
gs to th

e 
• 

- w
ork of•the.C

oartaigelon that w
e could possibly have bad because it bass enabled 

• tu
t to stu

d
y th

e variou
s p

osition
s of th

e p
eop

le in
 th

e car an
d

 to d
eterm

in
e b

y 
com

p
arin

g It w
ith

 th
e reen

actm
en

t—
b

y com
p

arin
g it to th

e view
 from

 th
e 

w
iedoW

 of the building, to deY
elop w

ith a fair degree of accuracy the facts here. 
• idr. F

orearim
o• • I understand—

and I am
 w

illing to be helpful but I am
 every 

it h
ad

 to b
e on

 an occasion
 lik

e U
lla I am

 w
illin

g to b
e h

elp
fu

l b
u

t I w
ish

 th
is 

	

- .w
ooed D

ever have happened- 	
. 

o..M
r,..I.m

en
tia. T

ea : th
eta righ

t. • .
-  

• 
U

r. W
om

en
. I k

n
ow

 they have W
ren m

y cam
era to W

ash
in

gton
. 

'.: • K
r. L

am
ou

to It w
aseliellaM

aravesseivao, len
't th

at righ
t ? 

. lee
  • m

onom
ers: 'T

here A
O

 t. • ' 	
.' 	

• • 1  
r -1-77  M

r. Im
o. A

n
d

 you
 tu

rn
ed

 It over to th
e F

B
I an

d
 th

ey h
ave m

ad
e testa on 

it? 
o• M

r. M
esm

er. T
ea; an

d
 th

ew
 B

ell A
 H

ow
ell w

an
ted

 it for th
eir arch

ives an
d

 
I th

ou
gh

t th
ey w

ere th
rou

gh
 w

ith
 it an

d
 let th

em
 h

ave it. In
 return, they gave 

m
e, n

ot for m
y p

erson
al n

ee, b
u

t a sou
n

d
 p

rotector w
h

ich
 w

as given
 to th

e 
G

old
en

. A
ge G

rou
p

. It's a p
lace w

h
ere old

 folk
s h

ave a h
om

e. I ask
ed

 th
em

 
to d

on
ate som

eth
in

g. I d
id

n
't w

an
t th

e cam
era. I d

id
n

't w
an

t an
yth

in
g for 

m
yself. .T

h
en

• th
e fB

I w
an

ted
 th

e cam
era again

 an
d

 I referred
 th

em
 to th

e 
B

ell dellow
ell people. 

o • M
r. L

lam
as.. T

ee; the P
H

I asked for the cam
era back because the C

om
m

is-
sion

 w
an

ted
 to d

eterm
in

e w
h

eth
er th

ere w
as an

y d
ifferen

ce in
 th

e fram
e sp

eed
 

ea the cam
era unw

ound Itself, as it w
ent along. • 

•.M
r. Z

em
an

 :it W
ell, th

ey claim
ed

 th
ey told

 m
e it w

as ab
ou

t 2 fram
es fast-

im
itead

 of 19 it w
as 13 fram

es an
d

 th
ey told

 m
e It w

as ab
ou

t 2 fram
es feat in

 
th

e sp
eed

 an
d

 th
ey told

 m
e th

at,  the tim
e betw

een the 2 rapid shots, as I under- 
, stan

d
. th

at w
as d

eterm
in

ed
—

th
e len

gth
 of tim

e it took
 to th

e secon
d

 on
e an

d
 

th
at they w

ere very fast and they claim
 It has proven It could be done by 1

 m
an. 

L
g

i
nh 

the
r
e
 in

 
w

as 
&

nation there w
eretw

o7 tu
fn

l to the w
ork of the C

om
m

is- 
id

at, M
r. 7ap

ru
d

er, , 	
. • 	

- 	
- 	

•,. 
M

r. BA
R

M
IER

. I am
 only sorry I broke dow

n---I didn't know
 I w

as going to do It. 
M

r. L
em

m
a. M

r. Z
ap

ru
d

er, I w
an

t te.O
b

an
ir you

 very m
u

ch
, for th

e C
om

-
m

iselon
, for com

in
g d

ow
n

. It b
ee b

een
 very h

elp
fu

l. 
M

r. itarsu
ala. W

ell, I em
 seesaw

ed
 of m

yself. I d
id

n
't k

n
ow

 I w
as goin

g 
to b

reak
 d

ow
n

 an
d

 for a m
an

 to—
b

et it w
as a tragic th

in
g, an

d
 w

h
en

 you
 

w
arted

 ask
in

g m
e th

at an
d

 I !raw
 th

e th
in

g all over again
, an

d
 it w

as an
 aw

fu
l 

th
in

g—
I k

n
ow

 very few
 p

eop
le w

ise b
ad

 m
en 

It lik
e th

at—
it w

as an
 aw

fu
l 

th
in

g an
d

 I loved
 th

e P
resid

en
t, an

d
 to see th

a
t h

ap
p

en
 b

efore m
y eyes--h

ia 
h

ead
 }n

et op
en

ed
 u

p
 an

d
 sh

ot d
ow

n
 lik

e a d
og—

it. leave* a very; very d
eep

 
ean

tin
ten

tat im
p

ression
 w

ith
 you

 it's terrib
le. 

M
r. L

am
m

.. W
ell, you

 d
on

't. h
ave to feet ash

am
ed

 ab
ou

t th
at at all, an

d
 

th
an

k
 you

 very m
u

ch
. I en

joyed
 m

eetin
g you

 very m
eek

 
q

tr..Z
.A

m
orion

. A
ll righ

t, an
y tim

e you
 w

an
t som

e m
ore h

elp
 you

 can
 call on

 
ate cu

d
 I. w

ill b
e glad

 to cam
e in

. • . 
life L

am
m

, A
ll righ

t, th
an

k
 you

 a lot. 
M

r. B
an

arim
a G

cod
b

ye.,.. • 	
• 

era
 

T
he testim

ony of P
erdue W

illiam
 L

aw
rence w

as taken at 9:15 p.m
., on Silly M

. 
1964, in

 th
e office of th

e 13.8. attorn
ey, 301 P

ost O
ffice B

u
ild

in
g. trysts 

teed
 

E
rvay S

treets, D
allas, T

ex.. b
y M

r. B
u

rt W
. G

riffin
, aselatan

t eou
n

eel of 
the 

P
resident's C

om
m

ission. 

M
r. G

itern
e. M

y n
am

e is B
u

rt G
riffin

, R
ed

 i am
 a M

ien
h

er of th
e gen

eral 
counsel's staff of the P

resident's C
om

m
ission on the A

ssam
einatIon of P

resident 
K

ennedy, and the C
om

m
ission bee been rot tip by Ibreentive order of 1P

resitheitt 
.T

oh
n

son
 an

d
 a join

t revolu
tion

 of O
rm

rrees. T
h

ree tw
o official sets h

ave 
directed the rovensivadon 	

Ieveseigate Into the sw
evevenation of P

resident K
en- 

n
ed

y an
d

 th
e loath

 of T
A

W
 iltervey O

sw
ald

, to evalu
ate all th

e feets w
e fin

d
 

an
d

 rep
ort b

eet so P
resid

en
t. Joh

n
son

 u
p

on
 th

em
. W

e h
ave n

ak
ed

 you
 to corm

 . 
h

ere in
 p

arttod
er th

in
 treein

g. C
ap

tain
 L

aw
ren

ce, b
ecam

e w
e are In

terested
 . 

Sn th
e ft-eerily p

recasolon
e th

at w
ere tak

en
 b

oth
 In

 con
n

ection
 w

ith
 th

e ew
e 

teetlon
 of P

reid
d

en
t K

en
n

ed
y an

d
 in

 th
e p

rosp
ective tran

sfer o
f L

ee H
a
rvey 

O
sw

ald to th
e cou

n
ty jail. I m

igh
t say th

at th
ere are a n

et of ru
les an

d
 m

g- , 
M

ations that have been prom
ulgated by the C

om
m

erelon and under them
 ram

 
an

d
 regu

lation
s I h

ave• b
een

 d
esign

ated
 to tak

e you
r d

ep
osition

. Y
ou

 C
r. en

-
titled

 to receive a w
ritten

 n
otice 3 d

ays ft ad
van

ce from
 th

e C
om

eliest's*. It 
h

as b
een

 th
e p

racticte W
ith

 all of th
e p

alm
 od

leere w
h

o h
ave teitifted

 th
at w

e 
h

ave sim
p

ly w
ritten

' s letter to C
h

ief C
u

rry an
d

 h
e h

as b
een

 good
 on

ager to 
m

a
k

e
 y

o
u

 p
e
o
p

le
 a

w
e
. I am

aze* that you
 h

aven
't received p

ro
p

er w
o

o
 

an
d

 I w
ill in

k
 yea at th

in
 tim

e if you
 are w

illin
g to w

aive th
at n

otice? • 
C

aptain L
om

as:W
oo C

ertainly. 
M

r. G
arrn

o S
in

ce yeti are w
illin

g to w
aive th

e n
otice, if you

 w
ill 	

yetir 
righ

t h
an

d
 I w

ill ad
m

in
ister th

e oath
 to you

. D
o you

 m
ien

:slily sw
ear th

at th
e 

testim
on

y you
 are ab

ou
t to give w

ill b
e th

e tru
th

, th
e w

h
ole tru

th
, an

d
 n

oth
in

g 
but the truth, no help you G

od? 	
• • 	

• 
C

aptain 
L

A
W

R
E

N
C

E
. I do. 

M
r. G

am
m

a. W
ou

ld
 you

 state you
r fu

ll n
am

e for th
e record

, p
lease/ 

C
aptain L

A
w

arreor. N
ot 
	initials—

m
y full nam

e? 
M

r. G
ivers. Y

ou
r fu

ll n
am

e, 
C

aptain L
ovram

eoz. P
erdue [spelling], P

-e-r-d-u-e W
illiam

 L
aw

rence (spell- 
lag], Iraost-tooree-e. 

M
r. 011iretst. W

here do you live, M
r. L

aw
rence? 

C
aptain low

ernion. 14323 Sarah C
linton, 

M
r. G

am
m

a. W
hen w

ens yen born? 
• C

aptain L
A

W
R

E
N

C
E

. In A
ugust-1911—

A
ngust 18. 

M
r. G

iver e. A
re you

 em
p

loyed
 w

ith
 th

e D
allas P

olice D
ep

artm
en

t? . 
C

aptain L
A

w
areer. I am

. 
M

r, O
luerre. A

nd w
hat is your rank? 

C
aptain L

aw
itexca. C

aptain of pollee. 
M

r. G
R

IM
E

- A
nd bow

 tong have you been w
ith the police departm

ent? 
C

ap
tain

 low
aerw

s. N
in

eteen
 years. 

M
r. 

11137P
IN

. W
ere you captain of pollee on N

ovem
ber 22, 1983? 

C
aptain L

A
W

R
E

N
C

E
. I W

W
I. • 

M
r. M

u
erte. W

ere you
 in

 ch
arge of an

y p
articu

lar d
ep

artm
en

t? 	
- 

C
ap

tain
 low

est:m
a T

raffic at th
is p

articu
lar tim

e. I am
 in

 ch
arge of th

e 
accid

en
t p

reven
tion

 b
u

reau
 of th

e D
allas P

olice D
ep

artm
en

t, b
u

t m
y sp

ecific 
assignm

ent w
an

 traffic control for the P
residential m

otorcade. 
M

r. 
G

M
 /M

M
. W

as th
is a sp

ecial 1-d
ay assign

m
en

t th
at you

 h
ad

? 
C

ap
tain

 L
ew

es-eat W
ell, in

 th
is p

articu
lar case—

it w
all /or th

is p
articu

lar 
occasion. 

M
r. G

arrett:. W
as th

ere an
y oth

er p
erson

 in
 th

e d
ep

artm
en

t w
h

o regu
larly 

w
as concerned w

ith w
hat you m

ill traffic control? 
C

aptain L
ow

er:w
oe T

en; C
apt. H

. A
. T

hom
pson. 

M
r. G

am
ine. Is there any reason w

hy you handled the traffic control respon-
sibilities for the P

residential m
otorcade rather than C

aptain T
hom

pson? 
• C

aptain L
A

w
earice. N

one that I know
 of ; none that I can tbink of except that 

C
hief B

atchelor saw
 m

e and said, "I w
ant you to get together w

ith L
ieutenant 



M
r. &

m
u

n
e&

 T
h

at's righ
t. 

M
r. L

n
estrixa. A

n
d

 th
e m

otorcad
e con

ies b
eh

in
d

 it. N
ow

, w
h

at ab
ou

t p
ictu

re 
91,0.—

.how
ever--there Is no N

o. 210 in here. 
M

r. Z
arstrem

t. N
o. 

M
r. L

u
sa

tia
. H

o
w

 a
b

o
u

t N
o
. 2

2
2
?
 N

o
w

, in
 N

o
. 2

2
2
 y

o
u

 ca
n

 see th
e P

resi-
d

en
t's car m

ixin
g ou

t from
 beh

in
d th

e sign
. 

M
r. Z

A
P

airD
ra. Y

ee. 
M

r. L
am

a&
 A

n
d

 you
 can

 see G
overn

or C
on

n
ally righ

t th
ere in

 th
at cen

ter 
seat, I b

elieve? 
M

r. U
rin

es. Y
ee; G

o
v
ern

o
r C

o
n

n
a
lly

—
y
es—

th
ese a

re a
ll th

e sa
m

e p
lc-

taree-1 ressen
th

er th
e car w

as k
in

d
 of b

u
ried

 an
d

 I w
as k

in
d

 of low
 an

d
 I d

on
't 

k
n

ow
 bet* I got th

at view
—

I d
id

n
't get Ju

st th
e fu

ll view
 of th

e sh
ot. 

M
r. L

ien
tru

sa. L
ot's tu

rn
 to 225 an

d
 th

ere th
e car is com

in
g fu

rth
er ou

t from
 

b
eh

in
d

 th
e sign

. 
• M

r. &
L

em
m

as. Y
es. 

M
r. L

h
asa. Is th

at still th
e sam

e p
art of th

e seq
u

en
ce? 

M
r., Z

apatrota. Y
ea. 

M
r. L

im
an

, Y
on

 can
 n

ow
 see th

e P
resid

en
t for th

e first tim
e. 

M
r. Z

arau
esa. Y

es; th
at's th

e P
resid

en
t. 

M
r. L

o
ris. T

h
e P

resid
en

t a
p

p
ea

rs to
 h

a
v
e h

is h
a
n

d
 u

p
 b

y
 h

is th
ro

a
t a

s h
e 

is N
et m

in
in

g from
 b

eh
in

d
 th

e sign
. 

M
r. Z

ap
ata:m

u
 Y

es; it look
s lik

e h
e w

as h
it—

it seem
s—

th
ere—

room
er:w

h
ere 

b
eh

in
d

 th
e sign

. Y
ou

 see, b
e is still sittin

g u
p

righ
t. 

M
r, U

s:m
u

m
 Y

es; h
e's sittin

g u
p

 an
d

 h
old

in
g h

is h
an

d
 u

p
. 

M
r. Z

em
m

ol. D
o w

e h
ave th

e seq
u

en
ce—

th
e n

ext fram
es? 

M
r. L

tcan
za. Y

es; it w
ill b

e N
o. 227 an

d
 h

is h
an

d
 con

ies u
p

 even
 m

ore an
d

 
h

e starts to m
ove a little to h

is left. 
11:M

S
 Z

eem
an

. A
p

p
aren

tly. A
n

d
 th

ey started
 sp

eed
in

g th
e ear th

en
 to—

b
u

t 
_h

en
 still eitttu

g h
p

 h
ere. Is th

at still th
e P

resid
en

t h
ere? 

- M
r. L

izasiaa. Y
es; in

 p
ictu

re N
o. 228—

h
e still ap

p
ears to h

ave h
is h

an
d

 u
p

 
an

d
 in

 N
o. 229 it's even

 m
ore p

ron
ou

n
ced

. 
M

r. Z
A

rilJD
Z

IL
 'Y

es. 
M

r. L
an

u
s. A

s th
e car k

eep
s com

in
g u

p
 from

 b
eh

in
d

 an
d

 in
 p

ictu
re 230 h

e h
as 

raised
 b

oth
 h

an
d

s u
p

. 
M

r. Z
d

P
k

tID
IE

n
. It look

s to m
e lik

e h
e w

en
t lik

e th
is—

d
id

 h
e go to h

is th
roat-

I d
on

't rem
em

b
er—

I th
ou

gh
t h

e w
en

t lik
e th

is [h
old

in
g b

oth
 h

an
d

s on
 th

e lee 
sid

e o
f h

is ch
est]. D

id
 it sh

o
w

?
 

M
r. L

aw
n

s. L
et's tu

rn
 over to p

ictu
re 281 h

ere—
th

ese still ap
p

ear to b
e th

e 
sam

e seq
u

en
ce of p

ictu
res, d

o th
ey n

ot? 
M

r. Z
A

PR
I7D

ial. Y
ea; you

 get ab
ou

t 16 p
er secon

d
 an

d
 I th

in
k

 m
y cam

era w
e-,  

m
o
v
in

g
 a

 little fa
st, m

a
y
b

e 1
8
 fra

m
es p

er seco
n

d
. Y

o
u

 see, w
e h

a
v
e a

 lo
t -- 

p
ictu

res on
 th

ere. 
M

r. L
in

n
=

 A
n

d
 235 is th

ere. 
M

r. Z
ero:in

n
. Y

es; w
e've got th

at. 
M

r. U
n

m
et. In

 2
3
5
 b

o
th

 h
a
n

d
s a

re u
p

 b
y
 h

is th
ro

a
t th

ere o
r u

p
 to

 th
e I"

. 
of h

is ch
est an

d
 M

rs. K
en

n
ed

y is look
in

g at h
im

. 
M

r. Z
ariarn

au
 T

o m
e it look

s lik
e it. 	

• 
M

r. L
n

ra
su

rs Y
o
u

 m
ea

n
 it lo

o
k

s to
 y

d
n

 a
s th

o
u

g
h

 h
e m

o
v
ed

 a
 little m

 
sh

arp
ly p

erh
ap

s? 
M

r. Z
A

P
in

itara. T
ow

ard
 h

er—
th

ere are so m
an

y fram
es, of cou

rse, th
is 

p
rob

ab
ly h

is first reaction
, b

u
t h

e lean
ed

 over—
it w

ou
ld

 b
e after th

e sh
ot it • 

fired
, after I h

eard
 a sou

n
d

, h
e w

en
t lik

e th
is [lea

n
in

g
 to

 th
e left a

n
d

 b
o
lts-,: 

b
oth

 h
an

d
s to th

e left sid
e of h

is ch
est]. 

M
r. L

in
am

is. H
e m

oved
 over to h

is left an
d

 p
u
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Zapruder Dix - the how the govt got, what Zap saw (Sorrels, 3H352-3) 

Sorrels has been in the lead car, which headed the prcoession to the hospital. Be 

hastened bsck from there to the Depository, estimating the epalsed time from the 

shooting until his return at 20-25 minutes. He spent some time at the building, going 
around in back, seeking out Roy Tmuly, the manger, inside the building and arranging 

fors list of the employees to be made, then talking to Brennan, who was pointed out 

to him (Brennan said he thought he could identify the alleged assassin, although the 

Commission boughe his fairy-tail that he didn't do so in the police lineup that 

night because he was afraid). Brennan pointed out Eusins as another witness. Soreels 

then took both le the sheriff's office. He discussed What they said they saws-with 

both, tegteher- and at the sheriff's office asked that their statements be recorded. 

As he was leaving Oj ghief Deputy Allan Sweatt though be should meet the Rowlands, 

and he appears to have talked with them long enough to get their story tfor be recounted 

it in some detail) Then there was another witnesses that he started talking to, a 

woman who had seen a truck and men with something that looked like a gun case. But 

he didn't pursue this "because then I had gotten the information that the rifle had 

been found in the building and shells and so forth". All of this took some time - he 

was not asked ham much time, but certainly it had to be at least an hour. 

"At that time" Harry McCormack, a Dallas Morning News 2eeorter Sorrels had 

know for a number of years, told him of the Zapruder movies. Together they went 

eccross the street to Zapruder's office. So diligent were the Police of all the many 

different kinds that a magazine representative had preceeded Sorrels, who was, it 

would appear, the first, although there were many visible cameras; -game perhaps not 

yet located. Zapruder "was real.„ shoek up. He said that he didn't know how in the world 

he had taken those pictures, timpt that he was down there and was taking the thing 
there, and he says, "My God, I haw the whole thing. I saw the man's brains come out 

of his head." 
This is important testimony for it confirms the apparent meaning of Zapruder's 

own testimony, that he saw all of it, and clearly, very clearly, more clearly than 

even the film shows. The film does not show the President's brains COMB out. It does 

show, in a single frame of less than en eighteenth of a second, the impact and ex- 

plosion. At the time Zapruder told Sorrels this, it was not yet known what had happened 

to tae President. 
Zapruder agreed to let the Secret Service have "a copy of those films", apparently 

all that Sorrels asked for. There is no further reference to the magazine represent- 
tive. There is no mention of him as accompanying Zapruder and his partner and Sorrels 

and -1cCormack to the News office to arrange for the developing of the film. 

"There was no one there thatewould tackle the job. We then went to the televidion 

station, WFAA, of the Dallas Morning News, to see if we could get them to hndle it 

there, and they said no, they would not attempt to do that." -TAA arranged, however 

for the local Eastman Kodak plant to process the film immediately. 

At the processing plant they enapunteied a man not identified s other than 

a Ford salesman. Stern doesn't even ask Sorrels if the name "' 	. eisounds familiar. 

This men also agreed to provide "a copy of the pictures". So, at close to the beginning,
 

perhaps a little less close than diligent police work of minimum competence would have 

resulted in, but still, close to the beginning, the government had its most essential 

photographic evidence. by this time, certainly, it knew also about the Altgens picture, 

for his was the first account the AP put on its wire. Stern see no point in establish-

ing the exact time when he asks Sorrels for it, accepting the estimate of 2 o'clock, 

and it must have been later, for it was well after one when the shells and rifle were 

found, even if Sorrels, in a different building, learned of the discovery' immediately. 

The time muld have been established by the call Sorrels says he then made to his 

office, etemematx when he learned Fritz was seeking him. He immediately left for FritZ8s 

office. These times could have been established by the police radio logs. 

Fran his own testimony , Sorrels took the policeman and his car beck, away from 

the processing plant, apparently considering it needed no protection or, perhaps, 

never having given any thought to the desireability of the assassin or assassins 

destroying the evidence. The interrogation of Oswald had already begin when Sorrels 

reached Fritz's office. Asiee from his revellation of further trampling on Oswald's 

constitutional rights, and Sorrel' own participation in it, Sorrels ads nohing here, 4
-n 

rtla--) / 	r th,e / Ad r 011.-rJ r '44441' 	e )P/ 



r 

Fidtures -Notes. 

Kellerman, 2E192 As of the tine of his testimony Kellerman knew so little about 
the pictures he didn't even know Zaprduert s name or that he took those taken from 
Kellerman's right as the motorcade went(91). Specter, apparently with reference to the 
New and Muchmore films ( my presumtption) asked Kellerman, "Have you seen any other 
films of the assassination?" 

Kellermenla response .began this way, "Yes; I saw a black end white, but I didn't-
I 88W a black and white film. However, I didn't get enough out of it to -" 

At this potnt, before he muld say a single thing about these black and white 
films - whatever they are - that are not in evidence and that were not subsequently 
offered in evidence, Specter, entirely unnecessarily, interrupted, chaing the subject 
end throwing Kellerman off - perhaps it may even be inferred giving him a hint the 
testimony he was about to give was unwanted - to say, "Before procedding any further, 
I would like to move for the introduction into evidence of Exhibit 351", the wind-
shield. Congressman Ford approved, and Specter then abruptly changed the subject from 
the films. There were these mysterious black and white films, there were the Nix and 
muohmore films, which are in evidence, there is the Hughes film, whiCb the Commission 
managed to avoid putting into evidence, perhaps because it shows the front of the 
building at the time of the assassination, perhaps for ether reason- but for no good 
reason when one considers the trash and trivia with which this massive record is bur-
dened, all osrts of entirely unrelated nonsense and junk, not emcludinf Ruby's strip-
teasers and generous expanses of their uncovered flesh■ 

Instead, and abruptly, Specter asked Kellerman if he might have anything to 
add en the number of shots, mpaluaufaculaizawascimuccarinna pc 
instead of allowing Kellerman to offer what he thought "might be helpful...on the 
question of how many shots were fired," Specter agains hints, without ending his 
question, "or have you told us everything you have in mind on that question." 1f 
he had anything else to offer, Kellerman didn't, and Spector proceeds witht other 
things, the content, identity, description - anything- about any other films he 
may have seen and especially the black and white ones not in evidence, pBrmenently 
deopped. They are not even listed in the Commission's files, although there is a 
black and White lamm movies in the National Archives. 

Kellerman is a good and honest cop, but apparently a not very bright one. If 
he at any point realized what Specter had done, he didn't indicate it or protest. It 
is, of course, possible, that he we& just disciplined enough to allow others to make 
the decisions about what he'd testify to, 
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By RICHARD n. I.,EVINE 

The director of ppotograPhy of 
Life magazine acknoWledged yes-

, terday that #VeraI frames o 
rno ie its famous 	film of the assay 

sination of President Kennedy 
had been destroyed accidents* 

, by Life's photography tech-
nicians. 
V" Critics of the Warren Commis-
sion's report:  on the assassination 
had noticed• that the frames were .- missing .from the public record. 

They claimed the deletion was 
,part of a governmental conspiracy 
to hide the truth about the death 
of the President and variously 
,blamed the suppression of the 
evidence on ..the commission, the 
FBI or the Secret Service. 

. 	Tarn In Use 	' , - 
' . However, . 'chard Fs tin ., the 
M'agaZine's . inuou=11111 - 1 , 
said that the original, intact, co or 
film. hatkbeen torn in use by 
Life- technicimis and then spliced 
with a loss of four frames. 

The film was the most impor-
tant single piece of evidence used 
'by the Warren Commission in re-
constructing the shooting. 

i A, 'ten-second movie which cap- 
tures almost the entire sequence 
of the shooting, it is known as the 
Zapruder film, after Abraham Za-
pruder, the Dallas business man 
hind• amateur , photographer who 
;jinade it: . 	' 	' •• 	. 	• . 

The film was developed and two 
,copies made on November 22, 
4963, the day of the assassination. 

"Life" Bought Film ,,-- 	 . 
Life magazines  bought the orig-

inal and',one copy the 'same day, 
and the other Copy Was .given to 
'the Secret Service. . 

,; Later, Life supplied the Warren; 
'Commission with a sequence 0 

,I611 	e 	in color slid 

1 

 iltwing I e prespen 	ca m 

l ilii.. .7s su . ,,,set10 have gait 
er, 	
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Dallas 	11 froin ,.st ,before :the shoot-

" ' '1,o 
 Kennedy,  and un;11 	- 	
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et 
C ,  

* e technicinns 
, e-se4uellee exactly, 'as 
he oi4:114t that time. 

.rrojIMI 

' 	that artht gine. see - 
and  ma &an—. 	'cc 

111. hay-  littlp. cistni tinanro, 

e said he could not und'erstand '  
hy the Warren Commission had 
ot queried Life about the spliced 

frames or asked for undamaged 
ones. ; 	 - 

"They Should Have Asked" 
"They just did a sloppy job 

They should have asked," he said. 
He said the omitted frames ex-

isted on the first copies made by 
Mr. Zapruder and also, in ki ilis,  
and-whit on annfh mum

ff 
al• ,  

Life made  
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de. 
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Hoe1fer, 	head:VI ,the f'resi- 
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and .,is appa4sible 

• Sion concluded that 
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ilt; Kennedy Was wounded rgo the 

 

a.4a, l'ilr; CrtiallY_' wM also 
klintied.., hy. a „snagie bullet which 

frame . - AthePresideut around 
biit.iio4. later fan: frame 225. 

.1[41:1'11,,e.  fi.'aingliadiDg:iipth 210,` 
e VolTunisSion 'foiind,,,,t4q line of 

s-w,fit of-'t ie assassin ink* sixth-
floor'ndow of the Texas School; 
DepoIry - building as blocked; 
! 

by the 'tillage of an oak tree. 
In fkaine 22t; President Kennedy7  

appears in view 	71.M -Vehicle 
passes from behind the 'sign and 

le.psl  t4..befeakting from-his 

-.. 	:, ,icaer 	of 1 the presi- 
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The commission cencliided:.that 

I f.ec Harvey Oswald W*Sr.the ;sole 
'assassin Of the President, I(based 
this belief on the probability that 
Oswald had time to flue 'three 
shots 'within limits established 

an ,analysis of ' the Zapruder b 
11 	&that 	e • ent's neck 
wo cr4nclall the 

,
vernor's 

p 

es,:mffm•B: 

He said that these first copies of 
the original are of excellent qual-
ity and will be published in a fu-
ture issue of Life to allay the 
thitges of those writers who point 
to the splicing as a' reflection on 
the integrity of the commission. 

Awar0;Of Omission 
The ,commission staff was aware 

the frames were missing. On July 
22, 1964, Wesley .1. Liebeler, as-
sistant cOuns0 to the commission. 
interviewed Mr. Zapruder • and 
questioned him -; about specific 
frames. Then there is this pai-
sage: . 

"Mr. Liebeler: . . Now,, what 
about ;picture No. 210—however- 
there is no No. 210 in here' ' 	1 wounds were made by a -sbvle "Mr. Zapruder: 'No.' , 	[' bullet. "Mr. Liebeler: 'How about No. - 
222?' " 

deputy super-
visor of Life'sphotographic lab-, 
oratory, substantiated Mr. P01-
'lard's statement that the original 
Zaprider film was intact when 
purchased and was damaged dur-
ing use by Life employees. 

Ile said.t .t 	sunErviqpd the 
p t•.11rN is I the D-M 	- 

Mr.  Polar' sat 	a 	earned 
f the damage to the film only 
hree weeks ago. "I suspect our 
ah was too emharrasseer..40,.,t#,11 
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