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`CBS's first program was an Ode 
to Expertise, an attempt to 

pronounce the last word on Oswald- 
as-lone-gunman. But consider 
what CBS failed to mention.' 

Dan Rather, narrator: not a probe but two hours of mascara 

Cyril Wecht, pathologist: " heart cut out of his presentation" 

Josiah Thompson, author: "conclusions on cutting,room floor" 

angle wounds in the two men? 
CBS refuted the doubters on this 

issue by claiming it was impossible 
to tell precisely how Kennedy and 
Connally were sitting when struck. 
This time, the network chose to use 

the temporary obstruction of the 
freeway sign in the Zapruder film 
to make its point. If the men 
changed position in that time 
frame, CBS said, the strange tra-
jectory could well have occurred. 
Had CBS consulted available films 
taken from other angles, it would 
have been obvious that neither 
man moved enough in that less-
dian-a-second interval to allow the 
otherwise impossible flight of the 
so-called "magic bullet." 

The program's experts also 
maintained that a slight visible 
movement on Connally's part right 
after Kennedy is hit indicates that 
the same bullet is striking him. 
Josiah Thompson and Dr. Wecht 
Mostakingly showed CBS how, 
more than a second later in the 
Zapruder frames, Connally clearly 

reacts—his right shoulder collaps-
ing, cheeks puffing, hair dislodged. 
Connally's own doctor believes 
that is the momentum of a bullet 
hitting him, while the earlier 
movement is a startled reaction to 
hearing a shot hit Kennedy. Con-
ally agrees. In fact, he told that to 
CBS in an earlier interview where 
he also stated his feeling that all 
the shots did come from the fear. 
CBS chose to use the latter seg-
ment but eliminated Connally's 
remarks about different bullets. 

CBS also eliminated Dr. Wecht's 
discussion of the implausibility of 
the single bullet's remarkably 
pristine condition, if indeed it 
could do what the Warren Com-
mission claimed. That bullet, as 
CBS showed, is scarcely damaged 

• • 	• 

by all its travels. Not one scientist 
has ever come up with a bullet in 
such good condition in simulated 
experiments with cadavers. Yet 
CBS took the word of veterinarian 
Oliver that it could happen, and 
ignored Weclit's telling words. 

The fatal shot: The strongest 
argument for conspiracy in the 
Zapruder film is also the hardest to 
watch. It clearly shows the top of 
the president's head being blown 
off, and the force catapulting him 
backward and to the left. That final 
impact obviously came from 
somewhere in front and to the 
right of the president—somewhere 
along the area known as the grassy 
knoll. 

Yet Itek's image enhancement 



James Weston, scientist: His colleagues disagree with him. 
z_ . 	
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technique claims to show a per-
ceptible forward movement of 
Kennedy's head before the back- 
ward "reaction" sets in. If so, it 
was invisible in CBS's rendering. 
CBS backed this with the hypothe- 
sis that Jacqueline Kennedy may 
have inadvertently pushed her 
husband backward. This is prepos-
terous, since the film shows no real 
reaction on Mrs. Kennedy's part 
until 10 frames after the fatal 
shot. 

For further evidence, Dan 
Rather asserted that the greater 
portion of the president's brain 
matter flew forward, indicating 
once again a shot from the rear. 
This statement is contradicted by 
almost every witness in the motor-
cade. Both policemen riding be- 
hind the limousine were splat- 
tered, one so hard he thought he'd 
been shot. and two skull fragments 
also went flying backwards. In 
front of the president there was 
only slight falling debris. 

On CBS, the 2.,..pruder film was 
never shown all the way through at 
speed, nor was much of the other 
vast photographic evidence exam- 
ined in detail. There was no men-
tion of something Itek acknowl- 
edge in its earlier work for Life 
magazine—a strange figure visible 
in other films. standing at the base 
of the retaining wall perpendicular 
to the fateful Elm Street. 

Nor was there mention of new 
technological tools like the Psy- 
chological Stress Evaluator 
(PSE), which concluded from 
voice tapes of Oswald after the 
shooting that he was telling the 
truth about not shooting anybody 
in Dallas. And no mention of the 
possibility that Oswald was 
framed, although considerable 
speculation exists whether the 
window boxes and spent cartridges 
were arranged later on the sixth 
floor of the Texas School Book De-
pository. 

The second program, which 
dealt with Oswald's relationships 
with the FBI and CIA and the 
chance of conspiracy, was bet-
ter—as far as it went. But Jack 
Ruby, Oswald's slayer, was left out 
entirely. No discussions of Ruby's 
previous connections with the 
mob, FBI, Dallas police. Castro's 
Cuba, possibly even Oswald him-
self—despite two months of CBS 
research last spring for a "60 
Minutes" segment titled "The Os-
wald-Ruby Connection." That pro- 
gram was canceled when the fall 
specials were announced, its re-
search supposedly turned over to 
the new production unit. 



There are countless smaller 
points. Why, in interviewing ex-
CIA official Victor Marchetti, 
didn't CBS ask abut the meeting he 
attended in 1968 with then-director 
Richard Helms? At the height of 
Jim Garrison's conspiracy inves-
tigation in New Orleans, Marchetti 
has Helms conceding that Garri-
son's two principal figures—ac-
cused conspirators Clay Shaw and 
David Ferrie—were indeed once 

contact employees. The Gar-
rison probe wasn't mentioned once 
by CBS. 

How does this happen? Why 
should CBS blatantly ignore so 
much crucial evidence and uphold 
the government-appointed Warren 
Commission? Can this be another 
example of the kind of Byzantine 
-media-government relationship 
Variety suggests in its latest issue 
in which it alleged an offer of 
favored treatment from former 
CBS president Frank Stanton to 
the Nixon White House in ex-
change for help in a lawsuit 
against the CBS documentary 
"Selling of the Pentagon?" 
(Stanton has denied initiating the 
1971 meeting.) 

Perhaps not. But, curiously, 
these current CBS programs are 
almost identical—in score and 
cast—to the network's first series 
of specials eight years ago. It's 

. basically the same production staff 
and commentator coming to the 
same conclusions. Back in 1967. up 
until the last minute most of the 
producers anticipated a script 
raising grave doubts about 
whether Oswald acted alone. Then, 
abruptly, something changed. CBS 
backed the Warren Commission 
right, down the line, and one pro-
ducer, Bob Richter. was so as-
tounded that he resigned. 

Richter, who now has his own 
documentary production com-
pany. says of the latest CBS 
effort: "It seemed a form of 
unusual advocacy journalism, 
especially the first program. I'd 
say they almost seemed to be 
defensive. They should have said, 
here's the evidence and here's 
what the experts say—experts who 
disagree. A third conclusion ought 
to have been considered for the 
evidence: Not proven." 

Both Dr. Wecht and Thompson 
privately wonder if the script 
didn't again undergo last-minute  

editing from CBS higher-ups. After 
calling him twice to go over word 
for word what Rather would say 
about Wecht's statements, Wecht 
says CBS then "cut the heart of my 
presentation." 

The November 24 issue of Time 
magazine also devoted five pages 
to "Who Killed J.F.K.? Just One 
Assassin." The article, of course, 
didn't touch on Time-Life's long 
suppression of the original Za-
pruder film vaults. Nor did it men-
tion former editor Richard Billings 
who, like Richter at CBS, resigned 
in outrage in 1968 when life thwart-
ed the investigation they'd as-
signed him. 

According to photo research ex-
pert Richard Sprague, who was 
gathering material for Billings, the 
Life team was suddenly ordered to 
stop all work on the JFK assassi-
nation. "All of the research files, 
including the Zapruder film and 
slides and thousands of other film 
frames and photographs, were 
locked up tight," Sprague has 
written. "No one at the magazine 
was permitted access to these ma-
terials and no one outside was ever 
allowed to see them again." 

As Life eventually did with the 
Zapruder film, CBS made a big 
deal about showing the intervie in  

which LBJ expressed his own 
doubts about the Kennedy case. 
Although segments were originally 
kept off the air at LBJ's request, 
their content had long since been 
widely reported. So in the main 
had CBS's look at intelligence ties. 
But the one startling revelation—
an interview with Robert 
McKeown about Oswald's ap-
proaching him to buy four 
highpowered rifles—wasn't pur-
pused very far. Nor were other 
men besides McKeown with equal-
ly important tales, whom CBS 
made no effort to track down. 

The strongest insight came from 
the films of Lee Harvey Oswald 
himself. In the midst of chaos at 
police headquarters, he possessed 
an almost uncanny calm, as if 
certain that this rather bizarre 
circumstance would soon be 
cleared up and the truth made 
known. And from the old footage of 
Oswald's days in New Orleans, the 
distinct feeling remains that his 
espousing the Marxist cause has a 
motive behind it, that he wasn't 
speaking for himself but for some-
one else. 

The question that must yet be 
answered is—who? 	 El 
For a different view. see Eliot 
Fremont-Smith's article, p. 57. 


