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OSWALD TRIAL 

The Remaking 
of a Tragedy 

Continued from First Page 
to conform with their appearance in photographs and mo-
vie film taken that day. Books and magazines with the pic-
tures were consulted frequently throughout the day. 

Supervising the meticulous reconstruction were Schiller, 
a well-known journalist, photographer and producer—
most recently in the news as the man who secured the 
slats to the story of Gary Gilmore, the killer who was ex-
ecuted in Utah this year—and David Greene, the director 
whose recent credits include the first three hours of 
"Rdots" and a large portion of "Rich Man, Poor Man." 
• 

A. At one point in setting up the action, the two of them 
stood over Don Gazzaway, a librarian and part-time actor 
froth. Mesquite, Tex., who was chosen to play Kennedy be-
catie of a strong resemblance to the late President. They 
watched his reactions in the Lincoln as Schiller shouted, 
"Bahg! Bang! Bangl" 

Greene didn't like the way Gazzaway moved his head. 
"The first bang is no good. You understand," he said, 
"bcioks have been written about the head, going forward 
first. It's one of the most important things in the film. The 
head must go forward first and then back. If it goes stiffly, 
this whole thing is gone. This whole film is centered on 
that:move. I don't think I'm exaggerating." 

a0MCC-2 ran off to find Gazzaway a back brace to wear 
in Ones : would help him more closely react as 'Kennedy 
ha 

Schiller went on to give instructions to a grouss of extras. 

"B4tween the second and third shot 1 want to see chaos. I 
want to see you scared. I want you to try to comprehend 
that people are really getting hit."  

And to another group of extras he said, "On the third 
sho't you will realize the reality that the President has fal-
len;-sand that reality you should react to." 

Preparations beneath the Book Depository had started 
early that morning. Four hours later, all was ready. Using 
the:loudspeaker to broadcast a numerical count for cueing 
the motorcade, crowd reaction and gun Shots, Schiller or-
chestrated the assassination scene over and over again un-
der a hot Texas sun for Greene's five camera teams. It 
looked, over and over again, like the real thing. 

"We're being so clinical. We're doing it by the numbers 
so we can concentrate on getting it right," David Greene, 
the director, commented during a break in the morning's 
filming. "That way we don't have to think about it. If I let 
my:emotions get into it I couldn't do it. I mean, I've cried 
twice already this morning. Can you believe it when she 
crawls on the back of the car? Doesn't it just send echoes 
thrqugh you? This is the nearest thing I've done to the 
slave hold in `Roots.' I very nearly couldn't do that." 

For much of the morning, various other members of the  

production crew waikea around muttering wings like, 

"This is weird." But for the folks in front of the cameras, it 
was show biz time, a chance to be on TV. The mood was 
convivial; no one seemed troubled by the tasks being asked 
of him. Nor from the onlookers who stopped to check out 

the action did there seem to be much of a reaction beyond 
a few goosebumps. 

"I'd like to give you something really gutsy or emotion-
al," Don Gazzaway, the Kennedy double, said when asked 
what it was like playing the President being killed, "but to 
me it's fun. It's interesting. I've wanted to play Kennedy in 
the past. I feel like it's an honor, 'certainly an honor. I'm 
trying to do it with as much dignity and authenticity as 
possible. I hope it's taken correctly; I hope it won't stir up 
anybody or revive unpleasant memories. It doesn't for me. 
I was here and I was as shaken as anybody. I thought 
about whether I wanted to do this; it felt all right so I did." 

To a first-time visitor to Dallas, the atmosphere was dis-
concerting, to say the least. An acquaintance who lives 
there suggested that perhaps it was because the visitor's 
awareness of the city was tied almost solely to the assas-
sination, Whereas local residents, dealing with the reality 
of Dealey Plaza on a daily basis, had long ago made peace 
with the past. 

"As far as I'm concerned." said Bob Etheridge, a Dallas 
salesman playing Vice President Lyndon Johnson, "there 
was never a bad reaction here. It was just something that 
happened here. It could have happened anyplace else. 
Dallas was a good city then and it's still the best city in the 
-U.S., bar none." 

The city'S feelings aside, however, the question of why 
the film-makers needed to create their own replica re- 
mains. Wouldn't "The Trial of Lee Harvey Oswald" be just 
as compelling without going to the trouble of staging for 
the cameras one of the worst events in the nation's histo-
ry? It seems just the trial setting itself, with testimony . 

from a parade of witnesses, would serve well enough to 
establish the details of the killing for anyone who couldn't • 
remember. 

Len Hill, who was on hand representing ABC's pro-
gramming department, believes the TV duplication is ne-
cessary because the film is intended to let viewers judge 
for themselves what really happened that day. 

"By re-creating it, we'll give the audience the chance to 
see the motorcade and answer for themselves whether a 
man of Lee Harvey Oswald's marksmanship ability could 
or could not have done it," Hill said. "The only way you 
can do that is to put them there, not with words and de-
scriptions but up in the sixth floor window with real pic-
tures. It's sort of a 'You Are There' approach." 

Richard Freed, the coproducer, said the sequence will 
occupy only a small portion of the four-hour film. "We feel 
an enormous responsibility to treat it faithfully, tastefully 

and sensitively," he said. "It's painful to us too, you know. 

We all have our own painful memories. It's a heavy thing 
to be down here doing this." 

Up on the sixth floor of the Book Depository, assistant 
:director Mack Bing sat on a chair shaking his head. He had 
just finished firing three rounds from a .I2-gauge shotgun 
for another run through of the assassination. He had seen 
what the assassin presumably saw. 

"It's a trip. It's a trip," Bing said softly. "The real weird 
thing was the first time I did it, seeing those people scram-
ble." He paused, looking out the window at the motorcade 
reforming below. "I'm just sitting here . . . and this isn't a 
difficult shot. It isn't a difficult shot. I'm a fair shot . . . and 
it could be done from here." 



Back on the street, Christine Rose, an actress and model, 
was answering a question about what was going through 
her mind as she played Jacqueline Kennedy reacting to the 
slumping body of her husband. 

"Pm not thinking about it," she said. "If you think about 
it, it makes you a little bit immobilized. I'd become too 
emotional, and she was anything but emotional at that 
moment. She was in shock, in panic. I don't think DI ever 

think about it." 
But the actress did have something on her mind. The 

first time they had played the scene with cameras rolling, 
Bing's shotgun had jammed and no shots were fired. 

"What if that had happened when Oswald tried it?" Miss 
Rose asked. She added wistfully, "That would have been 
nice . . " 


