A&E’s ‘Hoover’ Overshadowed by ‘Frontline’ Report

_ he latest edition of “Biogra-
™ phy” doesn’t make you like the
o~ Arts & Entertainment series any
+~_ less, but it does make you like PBS’
+$ “Frontline” series all the more.
,2 Had “Biography’s’” hourlong
7/ portrait, “J. Edgar Hoover” (at
_ 5 and 9 tonight on A&E) run before
“l.  “Frontline’s” recent, shattering
“W exposé of Hoover's life, it would
; stand as a perfectly serviceable
/.I record of the supreme U.S. bureau-
i Aﬁlnnmﬁ and decades-long head of the
' FBL -
i But it didn't, and producer-
¢ director Victor Kralyevich’s con-

ventional overview of the contro-
versies swirling around Hoover is
thus hopelessly out of Em news
loop. .

The problem isn’t simply that
little time is devoted here to the

evidence of Hoover’s covert homo- -

sexual relationship with his sec-
ond-in-command, Clyde Tolson, or
of his cozy friendships with Mafia
allies. Kralyevich and writer Alan
Goldberg don’t assess how organ-

“ized crime may have used this

evidence against Hoover in order
to neutralize any FBI effort to
combat the Mob.

This, of course, was at the heart
of the “Frontline” report, which
also-showed how the Hoover-Mob
connection may have played a role
in the John F. Kennedy assassina-
tion.

Kralyevich and Goldberg don’t
even get near that subject, as if it
would throw them off the track of
their lumbering, this-happened-
then-this-happened narrative. It's

.enough, they think, to note that

Hoover insisted that a lone gun-
man shot Kennedy.

Why Hoover did this, or any-
thing else, is virtually rooted out of

this- story like a bad virus. The
closest “J. Edgar Hoover” comes to
a fresh analysis of the man’s mo-
tives is when investigative report-
er Randy Shilts reflects that Hoo-
ver's hunt for communists in the
United States was an outward
manifestation of his battle with his
own “enemy within”-—his homo-
sexuality.

But this is a program that doesn't
do its homework, and the funny
vintage clips glamorizing the FBI
G-men served up here don’t make
up for it.

—ROBERT KOEHLER



