
as. Elaine Dutka 	 7627 Old Receiver hoed 
Los Angeles Times, Calendar 	 Frederick, Md. 2170)- 
Los angeles, CA 	 7/14/91 

Dear 1.1s. Dutka, 	 Pt-ax feeti 	(- /2- t‘• 

Yesterday's receipt of your "Oliver -'tone Fights Back" story of June 24 is still 

aiother illuntraion of how an utterly unscrupulous quotable man like °liver atone can 

and does con experienced and sophisticated reporters, 

as he has to so many once he knew his crasp cammercialization and exploitation of 
A,, 

tha JFK assassination was to be criticized, *ye-simply lied and misrepresented to you. 

ElOcosure of the indecency on which he is engaged is not from "the establishment," 

which with a reported j40,000,000 of darner Brothers money, among other things, he 

rep*Onts, not as he alleged to the Washington Post, from its Cla reporter, George 

Lardner, a gross lie. It started with me. 

and in the normal sense, I an anything but spokesman for the establishment. I am 

the author of the first book analyzing the Warren deport, dating to iebruary, 1961, of 

six books on the JFK assassination and one oft that of Dr. eing, and I've filed about a 

dozen P0L suits against various government agencies, several involving precedents and 

one resulting in the amending of the act in 1974 to open 41, GIa and similar records to 

the public. 

Stone knows this criticism starts with me fron myrebruary 10 letter to him when I 

learned that he wan using Jim Garrison's outrageous and not infrequently know 	false 

atteept at self-justification as the basis of his movie. Since then ho has had a variety 

of semi-denials of this and has silaply made up his responses to press inquiries, sAing 

each fabrication to serve his perceived immediate need, without regard to fact or truth. 

One of Stone's poses is that his rights are being intruded upon. This is false. He 

began promoting this travesty to coincide with his promotion of then just-released "Doors." 

More than three months later he was still saying that his film is to tell the people the 

"history" of the ea-eat tragedy, "'who" did it, "why" and "how." Everything he has done in 

making this movie in; carefully designed to make it appear that he is in fact filming an 

exact duplication of those events. 

Stone can't now withdraw this disgusting and knowingly false representation nor can 

he remove it from the minds of those who will view his rewriting of that history in a die-

gust y fictional misrepresentation of it. "e tries, of course, as in telling yo 'This isn't 

history, this is moviemaking." 

.cased on what he I presume told you,you wrote "Stone spent three years digesting mater-

ial on the subject." In earlier versions he said that his film is based on everything that 

has come to light in 28 years, one variant being that he has added all that came to light 

in the 20 years after garrison, withOu: mentioning that Garrison wad an =factual fiasco. 

The simplest way I have of showing you that is an outrageous lie is that I have about 
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4 a quarter of a million pagee of those governneqt records he has repeated,protested 
are suppressed until at the earliest 2039, all those he regards as "experts" as does 

everyone doing any work in the field, no matter how nutty and irresponsible knows I 

make these records available to anyone, and Stone and his assorted flunkies and "experts" 

have not asked to see them. 

What 'tone is talking about that tie..ating people like you have no way of knowing in 

saying he "spent three years digesting material on the subject" is that he has been ex- 
ar. 

elusively interested in the unproven, undependable, usually incredible, impossible theories 

of the assassination. He has and had had in all thane three and more years not the slight-

est interest in fact or in documentation. He As producing a work of fiction, the cheapest 

and most indecent rewriting of a painful history, but he has regularly represented it as 
ei 

I quote directly about, ae a work based on truthfil "material" and faithful to that his- 

ltory. Neither Oliver Stone not anyone else is entitiled to have it both ways. 

He knew at the latest on receipt of my l'ebruary 10 letter, quite some time before 

ha began filming, that Garrison's book was a disgusting and false self-justification 

having not even an indirect association with reaility. Yet he persisted in filming it. 

(He has not, by the way, responded to that letter or the one I wrote him after his Wash- 

ington post article is 	it is another of his endless lies to say that he made a 

"point-by-point refutation" of it. "e repeated the assorted invations and provided nothing 

but his awn utterly worthless word in support of anything. If you would like copies of 

what I sent him and he has ignored, I'll be glad to send it.) 

Those he refers to as "respected scholars" or "experts" are in fact those who made 

up these silly and misleaVand not once proven, usually impossible theories. He boasts 

often of adding Jim Marrs' "Crossfire" to Larrison's book. Except when literally Marrs 

plagiarizes he has trouble being faithful to those zany theories in his large compendium 

of them. So much of what he has added is not merely false, it is ludicrous. Yet btone, 

save as with you when it serves his interest to pretend that he is preparing only a 

fictional entertainment, represents these outrageous impositions on the tja-st of a still 
ree 

sor*ng people as his filming of the truth, of our actual history. 

I do not presume that you or the Times have the interest in this that I have, which 

I'll explain, but in the event you and the paper do not like being imposed upon by Stone 

in hie use of you to further exploit and commercialize this great tragedy, I have sew 

suggestions. 4s/him to give you a list of those he describes as "respected researchers" 

and I'll document that they have less to do with fact taxi about the assassination than 

a clove of glylic merely wafted over the stew. I know of some and this is true of them. 

(I apologize for my typing. I'm 78, mustkeep my legs elevated when I type, and I 

thus have the typwriter to the side and I can t do better than this.) 

Most of those to whom I Oemit unrestricted =ix access to these FOIa records are 
those 



with whom I know in advance I will not agree. This is easily established if you have such 

an interest by the separate file I creited in an effort to leave an accurate account of 

this turning—ppint in our history of the exploitations and commercializationa of the 25th 

anniversary of it. They are all together and we are only a little more than an hour from 

your Washington bureau, closer to part3oinorthwest Washington and some suburbs. 

I notice a few more matters in Alur story.ehe is, "Im going beyond Garrison, assembling 

a jigsaw puzzle of facts that have surfaced since the trial." This refers to kiarrison's 

ruin of an innocent man, Clay Shaw. Stone referred to that as a minor incident to the New 

Orleans papers (Stone also refers to his aashomon approach. 
eAue4. 

I have read the script based on wiqei he latched onto Warner's S40,0U0,000. There is 

no "fact" in it and no such approach. The concept of varying solutiors excuse the word, 

came when he was aware of the serious and truthful criticism of his indecency and obscenity 

of palming off anything based on Garrison and Marrs as our real history. 

His script even included some of the fabrications of Ricky White who concocted a inti 
transparently false story that hin,father was an assassin — even after white was exposed as 

a fraud and liar! (Not that the assemblage of Dallas nuts to whom Stone paid a reported 

880,000 -a) act as his experts did not persist in representing White's fable as true after 

it was proven worse thapuntrue—impossible.) 

Stone has been coldly calculatih4n his commercialization. Besides those ntfts he 

palms off as "researchers" so he can trade on their names he has xtlix signed a number of 

stars whose name he does trade on, like -24 Asner, for what are essentially bits parts. I 

know that not one can have a significant part from the script and it is not possible to 

rewrite the script and make any major changes that can eliminate this. he'd have to junk 

it and stat all over to do that. This is apparent from the identification of those with 

the major roles. There is nothing left 14t bit arts. Bu hone is paying them reportedly 

considerable sums for a mere appearance so he can exploit theie reputations. its he has 
fe 

already done in what he wrote copies of which ± have.t 1 61-44 	ti.$) Ili; 441 	) 

If Stone had not so strongly and peraistent4epresented that he is filming our history 

and in other ways commercialised the representation that he is telling the people the truth, 

he'd have a right to film anything he wants. Having made the representations I quote,he 

has forfeited that right. 	has no right at all to it= lie and misreprent and tell the 

people he is telling them their history and then claim immunity to criticism until cri- 
2 1-41-A,6JA 

ticism serves no point at all, until he has reached the largest audience willrierelse 

account since the Warren Commission. 

al; Jwcith his script, his clear record is making it up as he goes, unable to tell the 

truth even by accident, and as long as he can get away with imposing upon the trust of 

reporters and newspapers he will not only get away with it —he'll be selling tickets to 
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his obscenity in advance. 

If you or the Times have any interest in learning whether Sto's word is wor14-th any-
thing at all I propose a simple means of satisfying yourself. 

One of the fictions in what he told you is his "point-by-point" refutation of `'eorge 

Aardner's accurate exposure of what atone is up to has to do with those he refers to as 

"hoboes." Garrison invented their identification as "tramps." When as Stone knows hilwee 

from my letters to him that Garrison was about to commemorate the fifth JFK assassination 

annkversary by chargeng a man he claims is in pictures of them with no other evidence at 

all and that is false] and a man who had killed himself in 196a with being additional 
assassins and to prevent another monstrous outrage by him I had to and did investigate 

the pictures on which this absolutely crazy matter was based es I had to learn the truth 

about those pictures based on which Garrison's imagination soared. after gybing correctly 
informed by me Stone, offering no support at all, said those men where taken from a 

railroad coach directly behind the book-depository building a few minutes after the crime. 

Those pictures belong to the Dallas papers. I got my copies back yesterday. It is apparent 

from the shadows that it was not merely minutes after the assassination. It is obvioad 

that the eeple did not regard them as having any involvement because not one is hand-
cuffed and not an off0r has a gun unholstered. They were in fact winos, the)were found 
a block west of the depository building and more than two blocks south of it at least an 

hour and a half after the assassination, drinking away in a parked railroad boxcar. They 

were not arrested becau.e they were only drunks. They were photographed only because 

walking them past the building was the only way of walking them off the railroad tracks. 

The photographers were shooting uictures, natraally enough)of everything that moved. 

To block the aghtful thing Garrison was about to do in November, 1968 - and I have 

my copies of the work I did that did block it and did get him to fire Boxley, whose 

crime was inventing what he knew Garrison wanted -I was able to have two independent in-
vestigations made by professional investigators. They yieffidentical results: the 
men were only winos. 

Now it happens that those name pictures were misused in the fictions created around 

the King assassination. I informed, with copies of the pictures, outr local FBI resident 

agent, he informed his Baltinore main office, it asked the Dallas office to conduct an 

investigation, and that also independent investigation destroys Stone's mythology and 
supportsilthe work done by real professionals for me. 

I rite this as typical of Stone and the dependence that reporters like you and papers 

like the Tiramcan place on almost anything he says. 

He is caught in an enormous fraud, in a terrible travesty, he got all that money 

from Garners, and he is very worried that when the t8rth gets enough distribution his 

	

reputation and Warner's money will be shot. Sincerely, Harold Weisberg 'it ,. 	./4' 

	

1' 	' 



Please excuse me for not rewiting this letter but at the moment I'll not up to it. 

I'm sorry for the lack of clarity - did not perepive until correcting it and for having 

omitted a few things. 

To the best of my lelowledge I an alonkamong those generally luuped together as 

"critics" of the official assassination "eolut ion," and what that does not include! 

who is not a theory advocate of some kind or another. There is no theory in any one of 

my books and when it was possible and worth the effort for me now I debunk them. 

Whether or not there was a cZnspirney, which is a matter of fact. not of theory, 

as Garrison, Stone, Marrs et al have it, is quite separate from who may "we connired. 

Here they run amok, saying there is a vast conspirecy involving to begin with the FBI, 

the CIA, the "military-industrial complex" and who can tell how many may be added by the 

time the movie is out. 

There is no factual basis at all for this conspiracy theorizing. I'll explain this 

if you'd like. Without having established on the basis of fact that there was a conspiracy 

it is even more deceetive, misleading and irresponsible to tell the people who (allegedly) 

cpnspired. The net result, and this is one of my major objections to what stone et ale 
An 

are up to P they will deceive, mislead and misinform. A second objection is that this 

serves to undermine the credibility of legitimate, factual criticism. It thus serves to 

justify all that was wrong with what officialdom did and did not do. 

end it buries truth even more deeply while imposing upon the trust of ehe people. 

I should also have told you that I began with a background of experience that is 

unlike that of these theorizers. I was a repor inveitigntive reporter, Senate in-

vestigator and editor and in OSS was an analyst and trouble-shooter]investigator. 

I have not singled Stone out. When the House eelect Committee on Assassinations was 

playing the same kind of unseemly game with reality I was the credited and uncredited 

source of expose by George Larener on the ?ost, Wen4d11 Rawls and others on the New York 

Iimes, several whose names I've forgotten on the St. '"ouis Post )ispatch, and I'm sure 

of others I do not now recall. 

Also, the copy of the script} have was not stolen. It was made from one of the in-

numerable copies Stone gave uut. 
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m
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L
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ppeals judge. 
T

h
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n
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self- 
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n

d
 . 	
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d

y
's m
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d
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T

he controversy has throw
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g
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e W
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C

om
m

ission R
eport and conspiracy 
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h

o
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e d
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o
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eir 
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t issue is 

not only an artist's responsibility 
w

hen dealing w
ith a subject in the 

p
u

b
lic d

o
m

ain
, b

u
t th

e w
h

eth
er 

th
ese critics—

In
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e p
ress an

d
 

elsew
here—
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ork-in- 

"I 	
*

eatin
g

 th
at th
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- 
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et m
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C
a
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edi 4

rrk' f-by-point rejoinder ran 
in the paper early this m
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h

y
p

o
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o
u

b
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d
ard

. 
ironic at best" 

C
ostner, dism

ayed at the "body 
b
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w

s" to
 w

h
ich

 S
to

n
e Is b

ein
g

 
subjected, agrees: "O

liver is one of 
our m

ost prolific film
m

akers." he 
says. "and to still his voice because 
people don't agree w

ith his vision is 
u

n
fair. T

h
ere are p

eo
p

le in
 b

ack
 

room
s trying to abort this m

ovie. 
T

hey're trying to trivialize O
liver 

and plaice,. him
 took cartoonist'. 

P
eo

p
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 th
e p

en
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s h

av
e  

the first shot—
and often their vic-

tim
s don't get to shoot back." 

W
ashington P

ost national secu-
rity issues reporter G

eorge L
ard-

nor Jr., w
ho covered the G

arrison 
investigation in the T

O
L

 defends 
his M

ay 19 point-by-point refuta-
tion 

of 
S
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n
e's th
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o
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denying S
tone's right to be heard—
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e free m
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T
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S
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n
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accuracy, he should be grateful." 
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tone's com
plaint 
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u
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e 

g
u

n
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n
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w
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 in the new
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S
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e m
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at 
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h
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w
ho he alleges are anti-G
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putting together the June 10 story. 
"'T

here's an agenda here," he says. 
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o
t b
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h
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E
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m

en
t, D

o
b
erm

an
 p

in
-

schers trained to protect the gov-
ernm

ent. In m
y m

ind, no topic is 
sacred. T

his controversy is m
eant 

to
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ill o
ff th

e film
, p

re-cen
so

r it 
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d
 m

ax
im

ize n
eg

ativ
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v
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ce 
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film
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e d
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g
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al m
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or 

S
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m

o
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ery

 
feeble w

ay of arguing his case. It is 
u
n
u
su

al to
 tak
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art a m

o
v
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based on an early script but, then, 
this is an unusual m

ovie. It's the 
first tim

e a fictio
n

al film
 w

ith
 a 

m
ajor star and a m

ajor director has 
re-created the assassination, it has 
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25 years. and, in the end, people are 
curious." 
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aterial on the subject and—
m

uch 
to the consternation of others pre-
paring their ow

n projects—
signed 

a horde of w
itnesses and research-

ers to exclusive contracts. H
e has 

created com
posite characters from

 
several real-life figures and events 
have been condensed, but anything 
speculative, S

tone says, is identi-
fied as such and shot in sepia tones 
to distinguish it from

 the rest. 
"I take a 'R

ashom
on' approach. 

show
ing m

ultiple scenarios—
O

s-
w

ald
 as g

u
ilty

; O
sw

ald
 as in

n
o
-

cent," S
tone says. "It's an inquiry 

b
ased

 o
n

 b
o

th
 fact an

d
 sp

ecu
la- 

tion—
not 'T

he Jim
 G

arrison S
tory,' 

as som
e have claim

ed. G
arrison is a 

flaw
ed m

an—
full of hubris, K

ing 
L

ear arro
g

an
ce, b

u
t in

 a th
ree-

hour m
ovie, there is no tim

e for a 
character portrait. T

hough G
arri-

so
n
's th

eo
ries arc rid

d
led

 w
ith

 
m

istakes. I adm
ire his argum

ent 
and courage. T

o m
e, he's the em

-
hodim

ent of the questions A
m

eri-
cans still have on the sublet( and, 
as su

ch
, is a p

erfect d
ram

atic 
vehicle.] cast C

ostner because he's 
a sw

eet p
erso

n
, th

e m
an

 o
f th

e 
S

treet w
h

o
 sm

ells a rat w
h

en
 it 

com
es to the W

arren C
om

m
ission. 

B
u

t I'm
 g

o
in

g
 b

ey
o

n
d

 G
arriso

n
, 

assem
bling a jigsaw

 puzzle of N
O

S
 

that have surfaced since the trial." 
H

arrison L
ivingstone, co-author 

of the 1989 book "H
igh T

reason," 
w

hich explored the assassination, 
isn't convinced. "I'm

 not against 
S

tone." he says. "I'm
 not against 

th
e m

o
v
ie. B

u
t b

o
th

 S
to

n
e an

d
 

G
arriso

n
 are w

ell-m
ean

in
g
 m

en
 

bringing charges w
ithout the evi 

dence. T
h

ey
're try

in
g

 to
 tell th

e 
truth, but the road to hell is paved 
w

ith good intentions." 

C
hicago T

ribune colum
nist Jon 

M
argolis called S

tone a "m
an 

w
ho 

sees 
co

n
sp

iracies ev
ery

-
w

here" and dism
issed the bulk of 

his m
ovies as the product of "sim

-
ple-m

indedness." 
"T

here is a point at w
hich intel-

lectual m
yopia becom

es m
orally 

rep
u
g
n
an

t," h
e w

ro
te. "S

to
n
e's  

n
ew

 m
o
v
ie p

ro
v
es th

at h
e h

as 
passed that point. B

ut then, ao has 
T

im
e-W

arner (parent com
pany to 

both tl,e film
's distributor, W

arner 
B

ro
s. P

ictu
res, an

d
 T

im
e m

ag
a-

zinej, and so w
ill anyone w

ho pays 
A

m
erican m

oney to see the film
." 

S
u
ch

 attack
s, say

s Z
ach

ary
 

S
klar, editor of the G

arrison book 
"O

n the T
rail of the A

ssassins" and 
c
o
-a

u
th

o
r w

ith
 S

lo
n
e
 o

f th
e
 

screen
p

lay
, are p

aten
tly

 u
n

fair. 
"T

he great m
ajority of A

m
ericans 

believe there w
as m

ore than one 
g

u
n

m
an

," h
e n

o
tes. "A

 co
n

g
res-

sional com
m

ittee in 1979 found that 
K

ennedy w
as 'probably assassinat-

ed as a result of a conspiracy.' Y
et 

-from
 D

ay 1, O
liver has been riding 

on the T
itanic. A

ssassination buffs 
see him

 as a Johnny-com
e-lately 

w
h

o
 h

asn
't d

o
n

e h
is h

o
m

ew
o

rk
.. 

T
he press is forcing him

 to w
ork in 

a fishbow
l. A

nd giving aw
ay the 

thesis of his film
 before It's m

ade is 
like giving aw

ay the ending of a 
m

ystery book In a review
. It m

ay 
not be illegal, but it's certainly not 
acceptable practice." 

S
tone, distressed about the cir-

culation of "pirated scripts." had 
his law

yers send out letters threat-
en

in
g

 leg
al actio

n
 ag

ain
st th

o
se 

suspected of disclosing their con-
tents or using them

 in any w
ay. "A

 
scrip

t is a p
riv

ate d
o
cu

m
en

t . . 
n

o
t th

e P
en

tag
o

n
 P

ap
ers." th

e 
d
irecto

r ex
p
lain

s. "W
h
o
 h

as th
e 

right to quote it out of context and 
review

 it as part of a national new
s 

sto
ry

? If p
eo

p
le w

an
t to

 steal 
so

m
eth

in
g
. at least let th

em
 g

o
 

after the sixth draft, w
hich is w

hat 
w

e're shooting now
." 

C
o

stn
er m

ain
tain

s T
h

at th
ere 

h
av

e b
een

 su
b

stan
tial ch

an
g

es 
sin

ce th
e early

 d
ay

s. "I'v
e seen

 
O

liv
er erase a lo

t o
f th

in
g

s th
at  

didn't turn out to he true;-kill a lot 
of (scenes he w

as fond off and took • 
a long tim

e to create. A
nd, as an 

actor, I object to the press reveal. 
in

g
 p

lo
t d

ev
elo

p
m

en
ts, p

rin
tin

g
 

entire speeches. I w
ant to perform

 
G

arrison's closing argum
ent in its 

v
irg

in
al fo

rm
 so

 p
eo

p
le can

 b
e 

m
oved by it—

or think It's bullshit. 
N

o one has the right to ruin, this 
m

ovie for others." 
C

arl O
glesby, a founder of the 

A
ssassination Inform

atiolf.liiireati 
w

ho's w
orking on a "JF

IC
" piece 

fo
r th

e B
o

sto
n

 G
lo

b
e,. say

s ',h
e 

believes that the debate—
internal 

and external—
is bound to escalate. 

"W
hat w

e're seeing is the begin-,; 
ning of an enorm

ous row
 on the • 

level of popular culture," he say's. 
"A

fter all these years, the questiO
n 

of w
ho killed John K

ennedy is S
till 

a very im
passioned one, and pees 

pie, setting them
selves up as ox-

p
ests, are say

in
g
 th

at it can
't: b

e', 
ad

d
ressed

 fro
m

 certain
 stan

d
=

 
points. B

ut since the governm
ents .. 

th
u

s far, h
asn

't to
ld

 th
e, triith

„..: 
artists have to fill in the blanks!'  

R
obert S

piegelm
an, a.profesaarf 

of m
ass com

m
unications,andseer-- 

ology w
ho served as a- teehideal.: 

adviser on the S
tone m

ovie, clalm
e 

there's a lot m
ore at stake than th

e  
fate of this film

. "T
his buttfyliC

e 
continuation of the assault an '1120 . 
'1

,-w
o
rd

,' th
e lib

eral v
alu

es' an
d
 

tradition w
hich C

am
elot and K

en-
n
ed

y
 —

an
d
 th

ese d
ay

s O
liv

er 
S

to
n

e—
sy

m
b

o
lize." h

e claim
s, -

"and it constitutes a very danger-
ous precedent- F

ilm
s critical of the 

o
fficial v

ersio
n

 o
f h

isto
ry

 aren
't' 

abundant as it is. If S
tone's w

ork 
ran be targeted, im

agine the chili-, 
in

g
 effect it can

 h
av

e o
n
 o

th
ers 

w
ith

o
u

t h
is clo

u
t an

d
 fin

an
cial 

backing." 

'This controversy is m
eant to kill off the film

, 
pre-censor it and m

axim
ize negative advance Im

pact.' 
°m

ot ST
O

N
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• M
ovies: H

is IFK
' is still being film

ed but critics are already 
assailing its accuracy and m

otives. 'T
his isn't history, this is 

m
oviem

aking,* the director rejoinsand star K
evin C

ostner agrees.. 

O
liver Stone Fights B

ack 
H

IG
H

LIG
H

TS  
T

H
R

O
W

IN
G

. S
T

O
N

E
S

:, A
 

h
al 

year "before 	
relea

se, O
liv

er 	
• 

S
to

n
e's "

a
n

t'.  is- A
ire:W

I incurring 
th

ev
s 

r
eittco

n
sp

ira
cy

 b
u

ffs a
n

d
 

iournarw
ire-; ch

a
llen

g
in

g
 h

is a
p

-
p

roaegieillm
 K

en
n

ed
y assassin

a-
tion. T

W
eutery n

ot on
ly raises th

e 
issue ejlilarnm

aker's responsibility 
w

hen tackling subjects in the public 
d

on
iaip

 b
u

t also w
h

eth
er p

reju
d

g-
in

g a w
ork

-in
-p

rogress can
 cu

rtail 
creathre freedom

. F
l 

A
N

O
T

H
E

R
 R

O
A

D
: F

rench actress 
N

a
th

ilie B
a
y
e, b

est-k
n

o
w

n
 fo

r 
p

laylig en
igm

atic, p
assive w

om
en

, 
enjoys a striking departure in "E

v-
ery (h

er W
eek

en
d

"
 as a w

om
an

 
de 	

w
in 

w
in

 th
e lo

v
e o

f th
e 

ch
ild

rso
 h

a
s n

eg
lected

. F
8

 

F
IR

 E
ld

iriall A
n

 aw
ard

-w
in

n
in

g 
film

 sla
c
k

 g
a
y
 life

 a
n

d
 se

x
u

-
ality M

E
M

 off a storm
 of con

tro-
versy-M

irin
g p

u
b

lic television
 sta-

L
ions.,about.tw

o dozen of w
hich say 

they W
IU

 not air it. F
9 

C
O

U
iC

T
E

R
PU

N
C

H
  

R
O

SC
O

IE
,B

O
R

N
: T

he form
er soap 

op
era3,P

d
t says th

at th
e w

orld
 of 

daytIgiiii-T
X

am
ells like foul fish in a 

s
m

a
llr
o
n

a
irn

 

W
IL

 	
. R

O
B

IN
 an

d
 S

H
E

L
- 

D
O

N
 	

M
A

 N
i T

h
e K

C
E

T
 ex- 

.. 
ecuti 	

.
T

im
es, story on

 th
e 

statlocb
teltreh

iid
get P

ain
L

s a d
i's-

torted
ju

lftortfu
sin

g p
ictu

re of th
e 

s
ta

tio
n

, - -*
 

K
A

T
 :".T

O
R

N
R

O
R

G
: T

he W
estern 

R
egion

 d
irector of S

h
ak

esp
eare 

G
lob

e C
en

tre (U
S

A
) says A

n
gele-

nos are generous in their support of 
the B

ard and the project to
 reb

u
ild

 
the G

lobe T
heatre. F

2 

By ELA
IN

E D
EJTK

A
 

T
IM

E
S

 E
T

R
E

E
 W

R
IT

E
R

 

A
u

b
rey R

Ik
e is 

a
 fo

rm
er fu

n
era

l 
p

arlor w
ork

er, th
e m

an
 w

h
o, in

 
N

ovem
ber, 1963, put President John 

F
. K

ennedy's slain body into the casket at 
P

arkland H
ospital. T

oday, he's a D
allas 

p
olicem

an
 w

h
o w

as recen
tly h

ired
 as a 

consultant on O
liver S

ton
e's latest p

roject 
"

JF
K

"
—

a dram
atic exploration of the as-

sassination, w
hich the director calls "the 

sem
inal event of our generation." 

A
t one point, R

ike recalls, he pointed out 
a couple of m

inor factual errors in the w
ay 

Stone w
as S

ettitig up a scene: M
rs. K

enne-
dy had not been in the em

ergency room
 at 

a given tim
e;  her clothes w

ere less blood- 

stained.  
T

his isn't history, this is m
oviem

aking," 
Stone pointed out. "I'm

 n
o
t settin

g
 o

u
t to

 
m

ak
e a d

ocu
m

en
tary."

 
H

ike ultim
ately conceded the director's * 

point, but others have been m
ore judgm

en- 
tal. F

or halfw
ay through the film

's shoot. 
and six m

onths before it Is scheduled to be 
released

 b
y W

arn
er B

ros.. a n
u

m
b

er of - 
publications have condem

ned both "JF
K

" 
and its director. 

T
he C

hicago T
ribune, W

ashington P
ost 

and T
im

e m
agazine, basing their stories on 

a leak
ed

 early version
 of th

e sh
ootin

g 
S

crip
t, criticized

 S
ton

e for purported factu- 
al inaccuracies, including the im

plication of 
an orchestrated coup (doe and cover-up. ' 
A

n
d

 h
e's b

een
 criticized

 for b
asin

g h
is 

P
lease see S

T
O

N
E

, F
12 O

liver S
ton

e: 

I .1•01,1 

.v
erIN

ik
 

"
It g

ets tirin
g

 h
a

v
in

g
 m

y
 n

eck
 in

 th
e g

u
illo

tin
e a

ll th
e 


