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Ms. Elgine Dutka 7627 0ld Hece_ver load

Los Angeles Times, Calendar Frederick, HMd. 21703
Los angeles, Ca 1/14/91 -
Dear Mg, Dutka, P_,te.‘a(_ ,U‘(M’ Lﬁjf- ,Q;‘f‘"' f’»uf’f

Yesterday's receipt of your "Oliver ~tone Fights Back" story of June 24 is still
another illustraion of hm:. an utterly unscrupulous quotable man like Vliver Stone can
and does con experienced and sophisticated reporters,

4s he has to so many once he knev his cr chmmercialization and exploitation of
the JFK assassination was to be criticized, Ié‘ﬁrimply lied and misrepresented to you.

Egiiosure of the indecency on which he is engaged is not from '"the establishment,"
which with a reported 440,000,000 of i/arner Brothers money, among other things, he
repsfigants, nok as he alleged to the Washington Post, from its CIa reporter, George
Lardner, a gooss lie. It started with me.

ond in the normal semse, I am anything but spokesman for the establishment, I am
the author of the first book analyzing the Warren Report, dating to February, 1965, of
six books on the JFK assassination and one off that of Dr. »ing, and I've filed about a
dozen FOZa suits against various government agencies, sev?gal involving precedents and
one resulting in the amending of the dct in 1974 to open » CIa and similar records to
the public. ;

Stone knows this criticism starts with me from myFebruary 10 letter to him when I
learned that he was using Jim Carrison's outrageous and not infrequently lmowuliz false
atteipt at self-justification as the basis of his movie. Since then he has had a vax:iety
of semi-denials of this and has sigply made up his responses to press inquiries, su’t:lng
each fabrication to serve his perceived immediate need, without regard to fact or truth.

One of Stone's poses is that his rights are being intruded upon. ‘his is false. He
began promoting this travesty to coincide with his promotion of then just-released "Doors."
More than three months later he was still saying that his fidm is to tell the people the
"history" of the great tragedy, '"who" did it, "why" and "how." Everything he has done in
making this movie is carefully designed to make it appear that he is in fact 'film:}.ng an
exact duplication of those events.

Stone can't now withdraw this disgusting and knowingly false representation nor can
he remove it from the minds of those who will view his rewriting of that history in a dis-
gustﬂ fictional misrepresentation of it. “e tries, of course, as in telling yo-.gl;TId.a isn't
history, this is moviemalking."

sased on what he I presume told you,you wrote "Stone spent three years digesting mater-
ial on the subject.” In earlier versions he suid that his film is based on everything that
has come to light in 28 years, one variant being that he has added all that came to light
in the 20 years after @arrison, withdu: mentioning that Garrison wad an unfactual fiasco.

The simplest way I have of showing you that is an outrageous lie is that I have about



j a quarter of a million pages of those governmer{g_i: records he has rcpeatec’:’fprotested
are syppressed until at the earliest 2039, all those he regards as "experts" as does
everyone deing any work in the field, nof matter how nutty and irresponsible knows I
make these records available to anyone, and Stone and his assorted flunkies and "experts"
have not asked to see them.

What “tone is talking about thgt t?‘yi:ing people like you have no way of knowing in
saying he "spent three years digesting material on the subject" is that he has been ex—
clusively interested in the unproven, undependable, usually incredibf?imposaj.ble theorjes
of the assassination. He has and had had in all those three and more ye.rs not the slight-
est interest in fact or in documentation. He is producing a work of fiction, the cheapest
and most indecent reweiting of a painful history, but he has regularly represented it as
I quote directly about, as a work based on truthf}l "material" and fuithful to that his-
gtory. Neither Oliver Stone not anyone else is entifgled to have it both ways.

He knew at the latest on receipt of my february 10 letter, quite some time before
he began filming, that Garrison's book was a disgusting and false self-justification
having not even an indirect association with mé.i‘lity. Yet he persisted in filming it.
(Ee has not, by the way, responded to that letter or the one I wrote him after his Wash-
ington Post article % which it is another of his endless lies to say that he pade a
"point-by-point refutation" of it. “‘e repeated the assorted irfﬁérytions and provided nothing
but his own utterly worthless word in support of anything, Iﬁ' you would like copies of
what I sont hin and he has ignored, I'll be glad to send it.)

Those he refers to as "respected scholars" or "experts" are in fact those who made
up these silly and mialeag ‘&nd not once proven, usually impossible theories. He boasts
often of adding Jimm Marrs' "Crossfire" to Yarrison s book. Except when literally Marrs
plagiardzes he has trouble being faithful to those zany theories in his large compendium
of them. So much of what he has added is not merely false, it is ludicrous. Yet Stone,
save as with you when it serves his interest to pretend that he is preparing only a
fictional entertainment, represents these outrageous impositions on the t_l.ji:st of a atill
ao:'.g;!.uzlg people as his filming of the truth, of our actual history.

I do not presume that you or the Times have the interest in this that I have, which
I'1l explain, but in the event you and the paper do not like being imposed upon by Stone
in his use of you to further exploit and commercialize this great tragedy, I have a%‘ew
sugzgestions, As’}him to give you a list of those he describes as "respected researchers"
and 1'll document that they have ‘ess to do with fact fwzx about ths assassination than
a clove of ggi].ic merely wafte® over the stew. I know of some and this is true of them.

(I apologize for my typing. I'm 78, mus¥ keep ny legs elevated when I type, and I
thus have the typwriter to the side and I can t do better than this.)

Most of those to whom I p;jé‘mit unrestricted @am=s access to these FOLa records are
those



with whon I know in advance I will not agree. “his is easily established if you have such
an interest by the separate file I created in an effort to lem—re an accurate account of
this turning-peint in our history of the exploitations and commercializationa or the 25th
anniversary of it. They are all together and we are only a little more than an hour from
yvour Washington bureau, closer to parts oﬂ‘ northwest Washington and some suburbs.

I notice a few mor: matters in ypur story.@he is, "Im going beyond Garrison, assembling
a jigsaw puzzle of facts that have surfaced since the trial." This refers to UYarrison's
ruin of an imnocent man, Clay Shaw. Stone referred to that as a minor incident to the New
Orleans papers.( Stone also refers to his dashomon approach.

I have read the script based on vt 1o latched onto Warner's $40,000,000. There is
no "fact" in it and no such approach. The concept of varying solutilong excuse the word,
came when he was aware of the serious and truthful criticism of his indecency and obscenity
of palming off anything based on Garrison and Marrs as our real history.

Hi® script even included some of the fabrications of Ricky White who concocted a &
transparently faloe story that h&bf‘ather was an assassin - even after white was exposed as
a fraud and liar! (Not that the assemblage of Dallas nuts to whom Stone paid a reported
880,000 o act as his experts did not persist in raprea,anting 'dh:.'te s fable as true after
it was proven worse thaa;,untrue-mpcmszble.)

Stone has beencoldly calculat:u‘.:g{.n his commercialization. Besides those nifts he
palms off as "researchers" so he can trade on their names he has = =g signed a nunber of
stars whose name he does trade on, _ike BEd Asner, for what are essentially bits parts. I
now that not one can have a significant part from the script and it is not possible to
rewrite the script and make any major changes that can eliminate this. Be'd have to junk
11: and stﬁat all over to do that, This is apparent from the identification of those with
the major roles. There is nothing left b#‘l: bit ﬁzarts. But?tone is paying them reportedly
considerable sums for a mere appearance so he can exploit thef-é’ reputat:.ona. 4s he has
already done in what he wrote copies of which } h&ﬁ.(wt"vuﬁ“ J)Q L&. Ly né ¢ ./yﬁ,f ‘{ )
) If Stone had not so strongly and peraistmt%epreaented that he is filming our history
and in other ways commercialirzed the representation that he is telling the people the truth,
he'd have a right to film anything he wunts. Having made the representations I quote,he
has forfeited that right. “e has no right at all to Hxm lie and misreprent and tell the
people he is telling them their history and then claim immunity to criticism untf.].‘ ::ri-
ticism serves no point at all, until he has reached the largest audience ft
account since the Warren Commission.

as wéth his script, his clear record is making it up as he goes, unable to tell the
truth even by accident, and as long as he can get away with imposing upon the tmust of
reporters and newspapers he will not only get away with it ~he'll be sclling tickeis to



his obscenity in advance. .

If you or the Times have any interest in learning whether Stohke's word is wozf}i’éh any-
thing at all I propose a simple means of satisfying yourself,

One of the fictions in what he told you is his "point-by-point" refutation of Yeorge
fardner's accurate exposure of what “tone is up to has to do with those he refers to as
"hoboes." Yarrison invented their identification as "tramps." When as Stone knows 2érsm
from my letters to him that Garrison was about to commemorate the fifth JFK assaasina@on
anniversary by charging a men he claims is in pictures of them with no other evidence at
all and that is fulse) and a man who had killed himself in 1962 with being additional
assassins and to prevent another monstrous outrage by him I had to and did investigate
the pictures on which this ébsolutel,y crazy matter was based em I had to learn the truth

Obout those pictures based on which Garrison's imagination soared. after éﬂing correctly
informed by me Stone, offering no support at all, said those men where taken from a
railroad coach directly behind the book-depository building a few minutes after the crime.
Those pictures belong to the Dallas papers. I got my copies back yesterday. It is apparent
from the shadows that it was not merely minutes after the assassination. It is obvioud
that the clig did not regard them as having any involvement because not one is hand-
cuffed and not an ofﬁ,%r has a gun unholstered. They were in fact winos, theywere found
a block west of the depository buidding and more than two blocks south of it at least an
hour and a half after the assassination, drinking away in a parked railroad boxcar. They
Were not arrested becauie they were only drunks. They were photographed only because
walidng them past the bu:LJding was the only way of walking them off the railroad tracks.
The photographers were shooting mictures, natgfally enoug}l) of wverything that woved.

To bdock the fightful thing Garrison was about to do in November, 1968 — and I have
my cepies of the work I did that did block it and did get him to fire Boxley, whose
crime was inventing what he knew Yarrison wanted -I was able to have two independent in-
vestigations made by professional investigators. They yie Je‘dfﬁdentical results: the
men Were only winos.

Now it happens that those gume pictures were misused in the fictions created around
the King assassination. I informed, with copies of the pictures, ou¥ local ¥BI resident
agent, he informed his Bultinore main office, it asked the Dallas office to conduct an
investigation, and that also indeperdent investigation destroys “tone's mythology and
supports‘n{'the work done by real professionals for me. '

I Bite this as typical of “tone and the dependence that reporters like you and papers
like the 'l‘imﬁi'can place on almost anything he says.

He is caught in an enormous fraud, in a terrible travesty, he got all that money
from Viarners, and he is very worried that when the tg;\’ch gets enough distribution his
reputution and Warner's money will be shot. Sincerely, Harold Weisberg ;’} [{{ ‘U’L&i L/'{:Ci '7



Please excuse me for not rewiting this letter but at the moment I'n not up to it.

I'm sorry for the lack of clarity - did not pergeive until correcting it and for having
omitted a4 few things.

To the best of my knowledge . an alon& émong those generally lumped together as
"eritics" of the official assassination "solut : ion," and what that does not include!
who is not a theory advocate of some kind or another. There is no theory in any one of
my books and when it was possible and worth the effort fer me now I debunk them.

Whether or not ‘here was a cféﬁspiruoy, which is a matter of fact. not of theory,
as Garrison, Stone, Marrs et al have it, is quite separate from who may &ave conaf.':.red.
Here they run amok, saying there is a vast conspiracy involving to begin with thé FBI,
the CIA, the "military-industrial complex" and who can tell how many may be added by the
time the movie is out.

There is no factual basis at all for this conspiracy theorizing. I'll explain this
if you'd like. Without having established on the basis of fact that there was a conspiracy
it is even more decestive, misleading and irresponsible to tell the péopla who (allegedly)
cpnspired. The net result, and this is one of my major objections to what “tone et alf
are up to,'_:%lmy will deceive, mislead and misinform. A second objection is that this
serves to undermine the credibility of legitimate, factual criticism. It thus serves to
justify all that was wrong with what officialgom did and did not do.

4nd it buries truth even more deeply while imposing upon the trust of the people,

I should also have told you that I began with a background of experience that is
unlike that of these theorizers. I was a repor&/ investigative reporter, Senate in-
vestigator and editor and in 0SS was an aikalyst and trouble-shooterw investigator.

I have not singled Stone out. When the House “elect Committee on 4Assassinations was
playing the same kind of unseemly game with reality I was the credited and uncredited
source of expose by George lLardner on the Post, Wenégll Rawls and others on the New York
‘imes, several whose names I've forgotten on the St, “ouis Post Vispatch, and I'm sure
of others I do not now recall,

4dlso, the copy of the script} have was not stolen. It was made from one of the in-

numerable copies Stone gave out.
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,?Hﬂm, Is Highlight of Korea m__B,gmmw

,E. KEVIN THOMAS
TIMES STAFF WRITER

“m Kwon-Tack's 1988 "Adada,”

which screens Wednesday at

8 p.m. at the Four Star Theater
as -part of -Korea Film Weck, is
regarded as one of the finest Kore-
an films of fecent years—and with
good reason.

From a simple premise —an aris-
tocratic muje named Adada {Shin
HyefSdoY i married off by her
family 1o gn impoverished peasant
(Han -Ji-ll) sometime in the
1930a—Im and his writer, Yun
Sam-¥ook, spin an exquisitely
wrought fable remarkably rich in
implications. Adada may be a
woman fated to seek love from

men more interested in money
than her, but the film becomes a
criticism of the lack of status of
wamen in Korean society, an ex-
pression of the fear of the corrupt-
ing materialism of the modern
world and finally an emotion-
charged suggestion that monay
may be Lhe root of all evil after all.

Information: Korean Cultural
Center, (213) 936-7141; Four Star,
(213) 382-6700.

Sllence Is Golden: The Silent
Movie's feature allraction
Wednesday night at 8 will be
MGM's “The Lost World" (1925),
which stands as a tribule to the
wizardry of special - effects pioncer
Willis O’'Brien, the man who creat-

ed King Kong.

Adapted from an Arthur Conan -

Doyle novel and directed by Harry
Haoyt, it is a standard jungle adven-

ture that, in fairness, should be
viewed as a precursor to what was..

to become very, very familiar
screen fare. A bushy-haired and
bearded Wallace Beery, playing a
wild and woolly life force type,
leads an expedition up the Amazon
in search of a missing fellow ex-

plorer, who left behind a notebook

filled with sketches of dinosaurs,
When one considers the amazing

._mns_._o_oa_nm_ resources available
to ary fil kers, -
('Brien's n_.:a. of dinosaurs is most

impreasive.
There's an inevitable romance

Lee Kyung- <9=..m.. left, Shin Hye-Soo in :oam Film Week's ..____.nmn_m.:

between reporter Lloyd Hughes
and the missing explorer’s daugh-
ter, Bessie Love; Lewis Stone is
dignified as the older man who

graciously, if predictably, gives up
his pursuit of the much younger
Love. "The; Lost World” has a
naive charm, but its exceedingly

slight story Is easily overshadowed ™
by O'Brien's gigantic beasts. -
Information: (213) 653-2389.  °
Home on the Range: "North of
the Rio Grande,” a 1937 Hopalong
Cassidy Weslern screening Thurs-
day through Sunday at 2 p.m. at
the Gene Autry Western Heritage
Museum's Wells Fargo Theater,
isn't one of the Hoppy series’
stranger entries, but it's fun if you
haven'l seen a vintage B Western
in a long time. An extremely slow
starter, it has a lively finish. with
Cassidy, on his white horse, purkils
ing a train. William. m&.n_ ig-A
relaxed Hoppy, bul theré's greater
interest in seeing such' distin-.
guished actors as Lee J. Cobb (as a
railroad president) angd:Morris
Ankrum (as the bad guy)—then
billed as Stephen Morris—turn up
In supporting roles.
Information: (213) 667- wﬂ&

STONE

Continued from F'1

movie on former New Orleans

Q.m:._ﬁ. Atty. Jim Garrison, now a
Court of A Is judge.

A._._n iters charge that Garvison is
seif- dizing and unreliable,
“and fhat Blone legitimizes his in-

vestigalion into President Kenne-
dy's mufder and even glorifies it
through the casting of Kevin Cosl-
ner as Garrison.

The eéntroversy has thrown to-
gether belicvers in the Warren
Commission Report and conspiracy
theorists who've devoled their
lives to.challenging it. Al issue is
not only an artist's responsibility
when dealing with a subject in the
public domain, bul the whether
these critica—in the press and
elsewhere—are curtailing creative
?moaa:_ E_. prefudging a work-in-

.._ mmnu__:m that the Wash-
ington o&. is applauding the Sovi-
et 39.:» «9. its new openness, its
RMG expose Slal

hile impugning my
We the American people
" says Stone, whose

Fi ~by-point rejoinder ran
in the paper early this month. “It's
hypocritical, a double standard,
ironic at best.”

Costner, dismayed at the "body
blows"” to which Stone is being
subjected, agrees: “Oliver is one of
our most prolific filmmakers,” he
says, “and to still his voice because
people don't agree with his vision iz
unfair. There are people in back
rooms Irying to abort this movie.
They're trying to Lrivialize Oliver
and make, him look cartoonish.
People ‘with the pen always have

the first shot—and often their vic-
tims don’t get Lo shoot back.”
Washington Post national secu-
rity issues reporter George Lard-
ner Jr., who covered the Garrison
investigation in the "60s, defends
his May 19 point-by -point refutn-
tion of Stone's thesis. “I'm not
denying Stone’s right to be heard—
just expressing my thoughts as well
in the free marketplace of ideas.
This subject is éveryone's business.
My story is a public service and if
Stone were truly interested in
accuracy, he should be grateful.”

mamﬂu:n—mza to Stone's complaint
that his critique jumped the
gun. Lardner saicd: “Uf history is
being distorted, I can write aboul it
whenever [ want, without waiting
for a press release. I'm in the news

i not show busi Stone
is just wusing this controversy lo
hype his movie.”

Stone says he was informed by
one Time magazine writer Lhat
three high-powered senior edi-
tors—whao he alleges are anti-Gar-
rison—weighed in when il came to
putting together the June 10 story.
“There's an agenda here,” he says.
“Let's not be naive. They're the
Establishment, Deberman pin-
schers Lrained to protect the gov-
ernment. In my mind, no topic is
sacred. This controversy is meant
to kill off the film, pre-censor it
and maximize negative advance
impact. It's hard enough to make a
film without writing letters lo the
editor in the 15th and 16th hours of
the day. It gels tiring having my
neck in the guillotine all the time.'

..._._...m u_onn was edited in an

Stone to automatically question the
maotives of 'his critics Is a very
feeble way of arguing his case. It is
unusual to take apart a movie
based on an early scripl but, then,
this is an unusual movie. It's the
first lime a fictional film with a
major star and a major director has
re-created the assassination, il has
already been found objectionable
by people studying the subject for
25 years, and, in the end, people are
curious.” 2

“JFK,” budgeled at $35 miilion
to $40 million, features Sissy Spa-
cek, Tommy Lee Jones, Ed Asner,

tion—not 'The Jim Garrison Story,’
as some have claimed. Garrison isa
flawed man—{full of hubris, King
Lear arrogance, bul in a three-
hour movie, there is no time for a
character portrait. Though Garri-
son's theories arc riddled with
mistakes, [ admire his argument
and courage. To me, he's the em-
bodiment of the questions Ameri-
cans atill have on the subject and,
as such, is ‘a perfect dramatic
vehicle. T cast Costner because he's
a sweel person, the man of the
slreel who smells a rat when it
comes o the Warren Commission.

7 [
‘This controversy is meant to kill off the film,
pre-censor it and maximize negative advance impact.’

OLIVER STONE
g =

Gary Oldman, John Candy, Donald
Sutherland, Joe Pesci, Jack Lem-
mon and Walter Matthau, In addi-
ton to Costner. The part of Chief
Justice Earl Warren is m._&_.en by

.. Garrison himself.

Stone spent three wﬁqa digesting
material on the subject and—much
1o the consternation of others pre-
paring their own projects—signed
a horde of witnesses and research-
ers o exclusive contracls. He has
created composite characters from
several real-life figures and events
have been condensed, but anything
speculative, Stone says, is identi-
fied as such and shot in sepia lones
to distinguish it from the rest.

“l take a 'Rashomon’ approach,

lulely normal ' Time
magazine writer Richard Zoglin
counters, “It gol no special atten-
tion from high-level editors. For

howing multiple scenarios—0Os-
wald as guilty; Oswald as inne-
cent,” Stone says. "It's an inquiry

based on both fact and specula-

But I'm going beyond Garrison,
assembling a jigsaw puzzle of facts
that have surfaced since the trial.”
Harrison Livingstone, co-author
of the 1989 book “High 'Treason,”

-~ which ‘explored the assassination,
isn't convinced. "I'm not against

Stone,” he says. "I'm nol against
the movje. But both Stone and
Garrison are well-meaning men

bringing charges withoUt the evi--

dence. They're trying lo tell the
truth, but the road to hell is paved
with good intentions."”
hicago Tribune columnist Jon
Margolis called Stone a “man
who sees conspiracies every-
where” and dismissed the bulk of
his movies as the product of “sim-
ple-mindednoss.”
“There is a point at which intel-
lectual myopia becomes morally
repugnant,” he wrote, “Stone's

new movie proves that he has
passed that point, But then, so has
Time- Warner [parcnt company to
both the film's distributor, Warner
Bros. Pictures, and Time maga-
zine], and so will anyone who pays
American money Lo see Lhe film."”
Such attacks, says Zachary
Sklar, editor of the Garrison book
“On the Trail of the Assassins” and
co-author with Stone of the

- screenplay, are patently unfair.

“The great majorily of Americans
believe there was more than one
gunman,” he notes. “A congres-
sional committee in 1979 found that
Kennedy was ‘probably assassinat-
ed as a result of a conspiracy.’ Yet

"“from Day 1, Oliver has been riding

on the Titanie. Assassination buffs

see him as a Johnny-come-lately

who hasn't done his homework.
The press is forcing him to work in
a fishbowl. And giving away the
thesis of his film before it's made s
like giving away the ending of a
mystery book in a review. IL may
not be illegal, but it's certainly not
acceptable practice.”

Stone, distressed about the cir-

.~ culation of “pirated scripts,” had
his lawyers send out letters threat-

ening legal action against those
suspected of disclosing their con-
tents or using them in any way. “A
seript is a private W

didn’t Lurn out to he true, kill a lot
of [scenes he' was fond of] and took!
a long time lo creale. And, as .an
actor, 1 object Lo the press reveal-
ing plol developments, printing
entire speeches. [ want to perform
Garrison's closing argument in its
virginal form so people can be
moved by it—or think it's bullshit.
Na one has the right to ruin this
movie for others.” e
Carl Oglesby, a n.s:ﬁ_a of Lhe.
Assassination Information -Bireau '
wha's working on a “JFK'" piece
for the Boston Globe,. says ‘he
believes that the debate—interpal
and external—is bound to escalate.
"What we're seeing is Lhe begin-
ning of an enormous row on the .
level of popular culture,” he says.
“After all these years, the question |
of who killed John Kennedy is still -
a very impassioned one, and peo- .
ple, setting themselves up as ex- .
perts, are saying that it can't'be
addressed from certain «E:a-
points. But since the government; -
thus far, hasn’t told the trith,
artists have to fill in the blanks.” .
Robert Spiegelman, a-professor

adviser on the Stone movie, o_&_:w
there’s a lot more at stake than .Sm

fate of this film. “This outcry.la’a
ion of the assault dn the

not the Pentagon Papers,” the
director explains. “Who has the
right to quote it out of context and
review it as part of a national news

‘story? If people wanl to steal

somothing, at least let them go
after the sixth draft, which is what
we're shooting now."”

Costner maintains that there
have been substantial changes
since the early days. “I've seen
Oliver erase a lot of things that

‘L-word,” the liberal values dnd
tradition which Camelot and Ken-
nedy—and these days Oliver
Stone—symbolize,” he claims, -
“and it constitutes a very danger-
ous precedent. Films critical of the
official version of history aren’t’
~abundant as il is. If Stone's work
ean be targeled, imagine the chill
ing effect it can have on others’
without his clout ..::_ ===_..n_a
backing."
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THRO zn STONES: A natt

fa..u.n_.g?_.a its ‘rejease,  Otiver -
Stone’s “JFR" is dlreddy incurring -

the, of ‘conspiracy buffs and
journ challenging his ap-
proac the Kennedy assassina-
tion, * sutery not only raises the
issue gf g Hilmmaker’s responsibility
when fackling subjects in the public

domaip but also whether prejudg-
ing & work-in-progress can curlail
creative freedom. F1

ANOTHER ROAD: French actress
Nathdlie Baye, best-known for

playing enigmatic, passive women,

enjoys a striking nmﬂm_._—E.a in "Ev-

ery er Weeke! as a woman
e win the. love of the
chil has neglected. Fo

m._u%!“ An award- winning
film #iwgit-hlack gay life and sexu-
ality Mag:set off a storm of contro-
vergy among public Lelevision sta-
lians, about two dozen of E...n_.. say
they will not air it. F9
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COUNTERPUNCH

ROSCOE-BORN: The former soap
operazictsi says that the world of
daytiBeTL smells like foul fish n a

m._.s__nuwm.ﬂ.a ;

!OH-Z and SHEL-

.§§:m st_.m of the
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KAY ggﬂn. ﬂua Western
Region direclor of Shakespeare
Globe Centre (USA) says Angele-
108 are generous in their support of
the Bard and the project to rebuild
the Globe Theatre. F3
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MAN: The KCET ex-

m Movies: His ‘JFK’ is still being filmed but critics are already
* assailing its acturacy and motives. “This isn’t history, this is
- moviemaking,” the director rejoins

—and star Kevin Costner. agrees. .

By ELAINE DUTKA

ubrey Rike is a former funeral
parfor worker, the man who, in
November, 1963, put President John
F. Kennedy's slain body into'‘the casket at
Parkland Hospital. Today, he's a Dallas
policeman who was recently hired as a

., “This isn't history, this i§ moviemaking.”
Stone pointed out. “I'm not SE_.G Q._.a S...

make a documentary.”

tal. For halfway through the film's shoot
and six months before it Is scheduled to be
..a_oama by i_uq:a_. Bros., a number of -

consultant on Oliver Stone’s latest project
“JFK" —a dramatic exploration of the as-
sassination, which the director calls “the
seminal event of our generation.”

Al ome point, Rike recalls, he pointed out

" a couple of minor factual errors in'the way '

Stone was setting up a scene: Mrs. Kenne-
dy had not been in the emérgéncy room at
a given time; her clothes were less blood-

fons have cond d both ...-;.

n_._.”_ its director.

The Chicago Tribune, Washington Post ~.
and Time magazine, basing their stories on
"a leaked early version of the shooting
geripl, eriticized Stone for purpdrted factu-
_ al inaccuracies, including the implication of
- an orchestrated coup d'état and cover-up. '
And he's been criticized for basing his ~

" Please see STONE, F12




