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Film
ing `JFK

.' replays a painful m
om

ent in history 
B

y P
au

l W
ein

g
arten

 
C

hicago Tribune 

D
A

L
L

A
S

—
T

h
e p

resid
en

tial 
m

otorcade, led by the m
idnight 

b
lu

e 1
9
6

3
 L

in
co

ln
 C

o
n

tin
en

tal 
convertible, stood m

otionless and 
em

p
ty

 o
n
 M

ain
 n

ear H
o
u
sto

n
 

S
treet, seco

n
d
s aw

ay
 fro

m
 th

e 
T

exas S
chool B

ook D
epository 

and the site w
here John F

. K
en-

nedy w
as assassinated. 

A
 c

ro
w

d
 g

a
th

e
re

d
 o

n
 th

e
 

sidew
alk to gaw

k. It w
as a surreal 

scene, a m
om

ent plucked out of 
tim

e and deposited on the streets 
of D

allas again by m
ovie director 

O
liver Stone. 
T

his w
eek S

tone began film
ing 

h
is latest m

o
tio

n
 p

ictu
re, ten

ta-
tiv

e
ly

 title
d
 "JF

K
." A

 fo
u
r-

square-block section of dow
ntow

n 
D

allas has been transform
ed into 

a m
o
v
ie set, b

arricad
ed

 ag
ain

st 
traffic an

d
 to

u
rists so

 th
e film

 
crew

 and hundreds of extras could 
re-en

act th
e ev

en
ts o

f N
o
v
. 2

2
, 

1963, the m
ost infam

ous day in 
D

allas history. 
A

s cam
eras and extras w

ere po-
sitioned, hundreds of onlookers 
clu

stered
 at sev

eral b
lo

ck
ad

ed
 

locations on surrounding streets, 
snapping pictures, w

ielding video 
cam

eras and adm
iring the details 

of S
tone's recreation of D

allas in 
1963. 

A
s
s
ig

n
m

e
n

t: 

D
allas 

H
ere w

ere the vivid black-and-
w

hite im
ages scorched into the 

nation's. collective m
em

ory: the 
stolid T

exas S
chool B

ook D
eposi-

to
ry

; th
e sq

u
at, w

h
ite-trim

m
ed

 
p

o
lice m

o
to

rcy
cles; th

e sh
in

y
 

black C
adillac Fleetw

ood convert-
ible bristling w

ith S
ecret S

ervice 
ag

en
ts. T

h
ere w

as ev
en

 a fresh
 

spattering of ersatz m
ud on cars 

parked near the S
chool B

ook D
e-

pository because it had rained the 
day of the assassination. 

"It's really eerie, isn't it?" said 
T

hom
as B

ryden, a hospital social 
w

o
rk

 d
irecto

r fro
m

 N
ew

 Y
o

rk
 

w
h
o
 sk

ip
p
e
d
 a

 c
o
n
v
e
n
tio

n
 

m
eeting to visit the set. "It's sort 

o
f lik

e a b
ereav

em
en

t p
ro

cess; 
p
eo

p
le h

av
e feelin

g
s to

 w
o
rk

 
through." 

T
h

e film
in

g
 h

as o
n

ce ag
ain

 
stirred m

em
ories som

e in D
allas 

w
o

u
ld

 rath
er fo

rg
et, b

u
t it h

as 
also show

n that D
allas today is a 

far different place than "T
he'C

ity 
of H

ate," as it w
as dubbed after 

the assassination. In those days,  

critics charged that right-w
ing ex-

trem
ists h

ad
 created

 an
 atm

o
-

sphere of hate and violence that 
led to the assassination. 

N
ow

 the city has begun to cope 
w

ith the traum
a. T

w
o years ago, 

after a decadelong battle, a m
use-

um
 w

as opened on the sixth floor 
of the form

er S
chool B

ook D
epo-

sitory, now
 a D

allas C
ounty office 

building. It w
as from

 a w
indow

 
o
n
 th

at flo
o
r th

at L
ee H

arv
ey

 
O

sw
ald, identified by a presiden-

tial com
m

ission as the lone assas-
sin

, fired
 th

e sh
o
ts th

at k
illed

 
K

ennedy. 
S

om
e w

ould still prefer to for-
get. W

hen director S
tone asked 

fo
r p

erm
issio

n
 to

 film
 at th

e 
sixth-floor sniper's perch, he w

as 
rebuffed tw

ice by county com
m

is-
sioners. O

ne w
ho opposed S

tone 
w

as D
allas film

 producer M
artin 

Jurow
. H

e called S
tone a "provo-

cateu
r" an

d
 w

o
rried

 th
at D

allas 
w

ould once again "be accused" in 
the film

. B
ut after som

e behind-
the-scenes lobbying, S

tone finally 
prevailed. 

B
ack on the set, shots erupted 

in
 th

e d
istan

ce. T
h
e en

g
in

eers 
w

ere testing their sound effects. 
A

 block aw
ay, in a parking lot, 

sp
ecial-effects tech

n
ician

s h
ad

 
rig

g
ed

 an
 artificial h

ead
 to

 ex
-

plode in tw
o places at the touch 

of a button. T
he head stood up-

rig
h

t o
n

 th
e g

ro
u

n
d

, h
y

d
rau

lic 
tubes protruding from

 the neck. 
T

hey tested the hydraulics repeat- 

ed
ly

, b
lo

o
d

 sp
u

rtin
g

 fro
m

 tw
o

 
w

ounds at the back of the head, 
tim

ed precisely to m
atch the fa-

m
ous Z

apruder film
 of the assas-

sination. 
T

w
o young w

om
en stopped to 

w
atch the head explode. 
"L

ook! E
w

w
w

w
w

!" one said. 
"Is K

evin C
ostner around?" the 

other asked a few
 seconds later. 

T
he m

ovie stars C
ostner as em

-
b
attled

 N
ew

 O
rlean

s D
istrict 

A
tty. Jim

 G
arrison, w

ho believed 
the C

IA
, F

B
I and anti-C

astro C
u-

bans had conspired to kill K
enne-

dy. T
he script is secret, but S

tone 
has said the film

 w
ill exam

ine var-
ious assassination theories. 

H
undreds of extras, all sw

orn to 
secrecy about the plot, crow

ded 
th

e
 stre

e
ts. T

h
e
y
 w

o
re

 d
a
rk

 
fed

o
ras. an

d
 sk

in
n

y
 ties, w

h
ite 

sh
o

rt-sleev
ed

 sh
irts an

d
 sh

o
rt 

raincoats, beehive hairdos and A
-

line dresses. 
"It brings back m

em
ories," said 

P
am

ela F
arrell, d

ressed
 in

 a 
bronze-colored three-piece suit, 
p

earls an
d

 a m
atch

in
g

 v
elv

et 
pillbox hat. S

he w
as playing the 

then-m
ayor's w

ife, D
earie C

abell. 
O

n the day of the assassination, 
F

arrell, then 14, had scream
ed, 

"M
r. P

resident!" to attract K
en-

nedy's attention from
 the second-

floor w
indow

 of her father's shoe 
store. T

he president sm
iled and 

w
aved to her, she recalled, just 

m
om

ents before he w
as shot. 
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