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Oleer Stone's film company hu restored the former Texas School Book Depository to its 1963 look. 
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maverick who's betoin.6 a poVver 
By Philip Wuntch 
nh. Mx The Dam Idaridiejllew.  

O liver Stone rank! 32nd on 
Premiere magazine's new list 
of the 100 most powerful peo- 
ple in Hollywood — a fact that 

probably interests the maverick film 
cooker only slightly. 

However, the capsule description ac-

companying the chart is intriguing. 

"America's cinematic political conscience 

at a time when most film makers settle for 

blowing op things ... Tackles the tough 

subjects ... When be finally stumbles, 

Hollywood will cackle with delight." 

Mr Stone's "tough subjects" include 

the Vietnam War, Central American poll. 

tics and — beginning with the filming of 

/PK in Dallas on Monday — the invesugs-

iron into the John F. Kennedy assassins. 

FILM 
don. He has said that reminding people of 

things they would rather forget makes 

him feel "like a janitor, mopping up at the 

end of the day " 
The rise to prominence of this outspo. 

ken, liberal director/screenwriter is dos. 

bly impressive, occurring in the midst of 

one of the country's most politically con-
servative decades. By all rules of Holly. 

wood logic, the movie industry will allow 

Mr. Stone to make the movies he wants as 

long as they make an impression at the 
box office. When he does stumble, Holly-

wood probably will cackle. Mr. Stone is, at. 

ter all, an Independent defiant spirit In 

an Industry that often makes its decisions 

by committee. 
During a period In Hollywood when 

realistic study of prostitution is rewritten 

into the Cinderella romance Pretty 

Woman, Mr. Stone stubbornly makes nuns 

that might be perceived as "downers -His 

two most successful movies, Platoon and 

Born on the Fourth of July, end on affirma-

tive notes, but the viewer endures a 

wrenching journey before reaching those 

positive conclusions. 
Governed by political and social views 

that were radicalized first by his parents' 

divorce and then by his own Vietnam ex-

periences, Mr_ Stone at the least seems ob-

sessed by death. He was shattered by the 

deaths of two of his heroes. President Ken-

nedy and rock star Jim Morrision, and has 

been able to soothe his sorrow by making 

films about their demises. 
However, his first film, Seizure — made 

in 1974, before he was 30 — deals with 

games of death played by a novelist whose 

nightmares become realities. Rarely seen 

today, It boasts an eclectic cast (Mary 

Please see SUCCESS on Page PC. 
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D
o

n
ah

u
e) th

at fo
resh

ad
o

w
" th

e u
n

iq
u

e 
castings of all of M

r. S
tone's m

ajor film
s. 

E
ven

 h
is m

o
at o

sten
sib

ly p
acific 

W
e

ll S
tre

e
t, w

as directed am
 if it w

e
re

 
■ 

com
bat m

ovie. 
- T

h
e w

h
o

le W
all S

treet area is a b
attle 

sone, and I film
ed it as such," be told The 

D
allas M

o
rn

in
g

 N
ew

s upon the m
ovie's re-

lease In
 1987. -T

h
e co

n
versatio

n
s are all 

film
ed

 like p
h

ysical co
n

fro
n

tatio
n

s, an
d

 
even

 in
 th

e en
sem

b
le sh

o
ts, th

e cam
era 

circles in a w
ay that m

akes you feel you're 
in

 a p
o

o
l w

ith
 sh

arks. A
n

d
 th

at's w
h

at 
those guys ere. They're sharks." 

T
h

e early years 
N

o
th

in
g

 In
 M

r. S
to

n
e

's
 e

a
rly

 y
e

a
rs

 
w

ould indicate such ■ p
ro

p
en

sity fo
r th

e 
'u

n
co

n
ven

tio
n

al o
r co

n
fro

n
tatio

n
al. B

o
rn

 
on S

ept. IS
, 1946, to a Jew

ish stockbroker 
• ("th

e o
ld

-fash
io

n
ed

, h
o

n
o

rab
le kin

d
 o

f 
stockbroker," M

r. S
tone says) and a C

atho-
lic w

ife, h
e w

ee ro
asted

 a P
ro

testan
t. H

e 
lived

 o
n

 N
ew

 Y
o

rk's fash
io

n
ab

le U
p

p
er 

E
ast S

ide and attended private schools. A
s 

an
 o

n
ly ch

ild
, h

is sm
all w

o
rld

 fell ap
art 

w
hen his parents divorced. H

is recent R
o

ll- 

ing S
lone acco

u
n

t o
f learn

in
g

 o
f h

is p
ar• 

cots' pending divorce from
 a cold-hearted 

headm
aster Is s

e
a

rin
g

. 
Y

et It w
o

u
ld

 b
e to

o
 easy to

 trace M
r. 

S
tone's passion and rebellion solely to dis-

illu
sio

n
m

en
t w

ith
 h

is p
aren

tal ro
le m

o
d

-
els. The protagonists of B

o
rn

 o
n

 th
e F

o
u

rth
 

o
f Ju

ly, T
h

e D
o

o
r" an

d
 W

all S
treet d

id
 In

• 
d

eed
 h

ave p
aren

tal p
ro

b
lem

s, an
d

 th
e 

young hero of P
latoon seem

ed In search of 
■

 father figure. 
T

h
o

u
g

h
 M

r. S
to

n
e an

d
 h

is fath
er w

ere 
estranged during M

r. S
tone's post-V

ietnam
 

years, th
ey reco

n
ciled

 b
efo

re th
e sen

io
r 

S
tone's death in 1985. The film

 m
aker dedi-

cated both S
alvador a

n
d

 W
e
ll S

tre
e
t to him

, 
and he w

anted to m
ake E

vil() as a trib
u

te to
 

h
is m

o
th

er, w
h

o
m

 b
e d

escrib
ed

 as "p
art 

E
va. P

eron, part A
untie M

am
e." 

H
is fath

er's b
eliefs h

ave h
ad

 a lastin
g

 
effect on him

. 
"I'm

 am
b

ivalen
t ab

o
u

t cap
italism

," h
e 

told V
an

ity F
air In

 Jan
u

ary 1988. "M
y fa-

th
er u

sed
 to

 lay p
eo

p
le n

eed
 in

cen
tives, 

and I fundam
entally believe in that." 

A
ccording to R

on K
ovic, on w

hose auto 
biography B

o
rn

 o
n

 th
e
 F

o
u

rth
 o

f 
J

u
ly

 is
 

based, M
r. S

tone provides incentives to his 
cast end crew

. "H
is directorial style could 

be ferocious," M
r. K

ovic has said "W
atch-

in
g

 h
im

 d
irect w

as like w
atch

in
g

 B
ru

ce 
S

p
rin

g
steen

 In
 co

n
cert fo

r th
e first tim

e. 
H

e's filled w
ith Intensity and passion, like 

a general w
ho co

m
m

an
d

s great respect." 

A
n

 In
ten

se co
n

n
ectio

n
 

M
r. S

tone alw
ays has felt a close kinship 

w
ith his characters. In the upcom

ing JFK
 

film
, o

n
e w

o
n

d
ers if h

e w
ill feel an

 alll• 
o

n
ce w

ith the Lincoltiesque district attor-
ney Jim

 G
arrison, played by H

ollyw
ood's 

current golden boy K
evin C

ostner, or w
ith 

accused presidential assassin Lee H
arvey 

O
sw

ald, played by G
ary O

ldm
en. 

A
t o

n
e p

o
in

t in
 tim

e, th
ere m

ig
h

t n
o

t 
have b

een
 an

y 
question. A

 January 1999 
p

ro
file

 In
 

V
an

ity 
P

a
ir 

q
u

o
tes th

e film
 

m
aker d

escrib
in

g
 h

is state o
f m

in
d

 w
h

en
 

h
e lived

 in
 th

e d
ru

g
-In

fested
 L

o
w

er E
ast 

S
id

e ten
em

en
ts o

f N
ew

 Y
o

rk d
u

rin
g

 th
e 

early 70s, the period after his return from
 

V
ietnam

 w
hen his relationship w

ith his fa
 

ther deteriorated (The second V
anity Fair 

article appeared w
hile M

r. S
tone w

as giv-
in

g
 in

terview
s fo

r T
alk R

adio, and he told 
local reporters that he felt th

e w
riter b

ad
 

painted too dark a picture of him
.) 

"If th
e rig

h
t p

eo
p

le h
ad

 said
 th

e rig
h

t 

th
in

g
s
 to

 m
e
, I m

ig
h

t h
a
v
e
 g

o
n

e
 a

fte
r 

N
ixo

n
," h

e to
ld

 V
a
n

ity
 F

a
ir. "If th

e
 rig

h
t 

people had inspired m
e 	

If I'd
 fe

lt th
e
 

flood w
as w

ith
 m

e. T
h

ere w
as a m

o
m

en
t 

there It could have happened. 
"The m

om
ent passed." he said. "A

nd the 
suicidal Im

pulses are gone." 
B

ut the passion, flam
ed by his horrify-

In
g

 w
artim

e exp
erien

ces, rem
ain

ed
. A

s 
long ago as 1979, a m

ovie version of B
o

rn
 

on th
e F

o
u

rth
 o

f Ju
ly w

as planned. D
aniel 

P
etrie w

as to direct, A
l P

aclno w
as to star 

and M
r. S

tone w
as to w

rite the screenplay. 
Three w

eeks before film
ing w

as to start, fi-
nancing evaporated w

hen M
r. P

ectin] grew
 

leery of the controversial topic and opted 
to m

ake A
n

d
 Ju

stice F
o

r A
ll instead. 

H
e w

as "devastated" by the reaction to
' 

 

another P
ecino m

ovie, 1983's S
carface H

e 
w

rote the screenplay for the savage gang. 
tier dram

a, directed by B
rian D

e P
alm

a. 
"I w

ro
te a vio

len
t screen

p
lay w

ith
 lo

ts 
of profanity," he told T

h
e D

allas M
o

rn
in

g
 

N
ew

s in 1987. "B
rian doubled the violence 

a
n

d
 trip

le
d

 th
e
 p

ro
fa

n
ity

 ... I le
a
rn

e
d

 
from

 S
carfaca that you can't glorify a gang-

ster and not have a good guy to offset him
 

—
 at least as far as the blue-nosed critics 

are concerned. Look at the raves D
e P

alm
a 

got w
ith T

h
e U

n
to

u
ch

ab
les. H

e h
ad

 a very 
colorful bed guy and a very dull good guy. 
A

nd the critics accepted it as • balance." 
T

h
e sh

arp
ly d

ivid
ed

 reactio
n

 to
 M

r. 

S
tone's S

cerface screen
p

lay m
ad

e it d
iffi-

cu
lt fo

r h
im

 to
 g

e
t fin

an
cin

g
 fo

r S
alvad

o
r, 

h
is

 b
itter in

d
ictm

en
t o

f th
e S

alvad
o

ran
 g

o
v-

ern
m

en
t an

d
 th

e U
.S

. su
p

p
o

rt fo
r it. H

o
w

-
ever, th

e critical acclaim
 fo

r th
at film

, still 
reg

ard
ed

 b
y m

an
y as M

r. S
to

n
e's fin

est, 
m

ad
e It easier fo

r h
im

 to
 m

ake P
lato

o
n

. 
In

 an
 ad

d
ress b

efo
re th

e N
atio

n
al P

ress 
C

lu
b

 sh
o

rtly after th
e release o

f P
lato

o
n

 In
 

1986, he said he p
e

rs
o

n
a

lly
 h

ad
 w

itn
essed

 
som

e of the atrocities depicted in the O
scar-

w
in

n
in

g
 film

. 
"A

tro
c
itie

s
 h

a
p

p
e
n

e
d

 In
 v

illa
g

e
s
," h

e
 

said
. "O

n
 th

e o
th

er b
an

d
, I can

 see w
hat 

drove the U
.S

. soldiers to do It." 
M

r. S
to

n
e h

as n
o

t tem
p

ered
 h

is p
o

litical 
b

eliefs, statin
g

 th
at a rig

h
t-w

in
g

 m
ed

ia b
ile' 

prevented B
o

rn
 o

n
 th

e
 F

o
u

rth
 o

f J
u

ly
 from

 
w

in
n

in
g

 a b
esu

p
ictu

re O
scar en

d
 b

em
o

an
-

in
g

 th
e m

o
re Jin

g
o

istic treatm
en

ts o
f th

e 
V

ie
tn

a
m

 W
a

r in
 film

s
 th

a
t fo

llo
w

e
d

 P
la

-
toon. 

B
ut those w

ho w
ould w

orry about such a 
ferven

t m
an

 m
akin

g
 a film

 ab
o

u
t th

e JF
K

 
assassin

atio
n

 
m

ig
h

t ta
k
e
 s

o
la

c
e
 in

 th
e
 

w
o

rd
s o

f V
al K

ilm
er, w

h
o

 p
layed

 Jim
 M

o
rri-

s
o

n
 in

 The D
oom

: 
"O

liver is in
 lo

ve w
ith

 p
assio

n
. H

e Is In
 

lo
v
e
 w

ith
 c

o
m

m
itm

e
n

t to
 a

 c
a
u

s
e
. B

u
t -

an
d

 th
is Is etern

ally to
 h

b
 cred

it —
 b

e is 
also in love w

ith the idea of m
aking a good, 

en
tertain

in
g

 m
o

v
ie

." 

Success hasn't tem
pered Stone's beliefs 


