
T
he Flicker of an E

ye M
eans N

othing in Print 
■

 "JF
K

": Film
 allow

s view
ers to 

experience the half-seen, partly 
rem

em
bered im

ages of real life. 

B
y O

L
IV

E
R

 ST
O

N
E

 

T
h
e id

ea o
f "JF

K
" w

as n
o
t so

 m
u
ch

 to
 

so
lv

e
 th

e
 m

y
ste

ry
 o

f w
h
o
 k

ille
d
 th

e
 

P
resid

en
t. T

h
e id

ea w
as to

 p
resen

t an
 

overarching paradigm
 of all the possibili-

ties o
f th

e assassin
atio

n
. I w

o
u
ld

 tap
 o

n
e 

p
ersp

ectiv
e, th

en
 an

o
th

er an
d
 an

o
th

er. I 
w

as digging up evidence from
 all different 

p
laces, b

u
ried

 lik
e arch

eo
lo

g
ist H

ein
rich

 
S

chliem
ann's T

rojan w
alls, in several lay-

ers. A
s a film

, "JF
K

" can
 b

e seen
 as an

 
archeological investigation, a deconstruc-
tio

n
, o

f o
n

e
 o

f th
e
 c

e
n
tra

l e
v

e
n
ts o

f 
A

m
erican life. 

"JF
K

" is really akin to the Japanese film
 

"R
ash

o
m

o
n
," A

k
ira K

u
ro

saw
a's fab

le 
about the im

possibility of ever arriving at a 
sin

g
le

 tru
th

. In
 m

y
 film

, th
e
 c

a
m

e
ra

 
reflected

 th
e search

 fo
r tru

th
. Its v

ario
u

s 
angles captured the sim

ultaneous points of 
v
iew

 o
f an

 array
 o

f w
itn

esses an
d
 th

eir 
ow

n fragm
ents of apprehension. 

T
a
k
e
 th

e
 c

a
se

 o
f L

e
e
 B

o
w

e
rs, 

the 
obscure railroad w

atchm
an w

hose testim
o- 

n
y
 is b

u
rie

d
 a

m
id

 th
e
 th

ic
k
 la

y
e
rs o

f 
W

arren C
om

m
ission w

itnesses. O
n paper, 

his testim
ony is boring as hell. O

n paper, its 
significance is hard to im

agine. 
In the film

, w
e start w

ith a cut of B
ow

er 
in his railroad w

atchtow
er behind D

ealey 
P

laza, th
en

 cu
t to

 h
im

 talk
in

g
 as h

e g
iv

es 
his testim

ony at the W
arren C

om
m

ission 
hearing, then w

e flash back to the m
om

ent 
in the w

atchtow
er—

a flashback in a flash-
b
ack

—
w

h
en

 h
e n

o
tices th

ree cars th
at 

d
ro

v
e u

p
 an

d
 left m

y
sterio

u
sly

, w
h
en

 h
e 

n
o

tices th
o

se w
eird

 p
eo

p
le at th

e fen
ce 

overlooking the assassination site. 
T

he cam
era here is subjective. It gives us 

B
ow

ers' point of view
—

looking out of the 
w

atchtow
er, seeing the gunm

en, the fence, 
th

e cars leav
in

g
. H

e w
as n

o
t p

ay
in

g
 fu

ll 
atten

tio
n
. H

e w
as d

o
in

g
 so

m
eth

in
g
 else 

w
hen he heard the shots. H

e noticed a faint 
puff of sm

oke. It could be som
eone firing 

from
 the fence. 

T
h
e cam

era d
id

 n
o
t h

av
e a d

ead
-o

n
 

clo
se-u

p
 o

f a m
an

 firin
g
. It jerk

ed
. T

h
e 

im
ag

e w
as b

lu
rred

. "D
id

 I h
ear it o

r d
id

 I 
see it?" B

ow
ers asked in his testim

ony. H
e 

w
asn't sure. "It just seem

ed like som
ething 

funny at the fence." 
T

h
e im

ag
es flash

 o
n
 film

 w
ith

 B
o
w

ers' 
v

o
ice-o

v
er. O

n
 p

ap
er y

o
u

 can
 read

 th
ese 

w
ords slow

ly, go back over them
. In film

, it  

g
o

es so
 fast—

as B
o

w
ers actu

ally
 saw

 it. 
T

he m
om

ent is gone before you can really 
even w

eigh it. C
an you be sure of w

hat you 
saw

? W
as he sure? Is it fact? 

T
he sam

e w
as true of other w

itnesses on 
th

e o
v
erp

ass an
d
 th

e g
rassy

 k
n
o
ll. "I saw

 
sm

oke over there by the fence," one said. 
Jean H

ill, a w
itness on the knoll, said she 

thought she saw
 som

ebody firing from
 the 

fe
n
c
e
. S

o
 in

 "JF
K

" y
o
u
 w

ill se
e
 th

e
 

briefest, three-fram
e sublim

inal scene of a 
m

an at the fence firing. She th
in

ks she saw
 

it, but can't be sure. 
In short, w

hat you see represented over 
and over again in the film

 are fragm
ents of 

consciousness that, all together, add up to 
the reality of a m

om
ent. T

hey are shards of 
an

 ev
en

t ab
o
u
t w

h
ich

 th
e w

h
o
le tru

th
 is 

p
erh

ap
s u

n
k

n
o

w
ab

le. "JF
K

" is a th
ree-

' hour avalanche of fragm
ents of the truth. 

B
u
t can

 th
e im

ag
e lie b

etter th
an

 th
e 

w
o
rd

? D
o
 th

e flash
es o

f im
ag

e b
lin

d
 o

r 
illum

inate? 
I can

 o
n
ly

 ask
, w

h
at tells m

o
re ab

o
u
t 

w
hat happened that day in D

allas, im
age or 

"historical fact?" 
U

ltim
ately, "JF

K
" is not really a politi-

cal film
. T

he ultim
ate questions are philo-

so
p
h
ical o

n
es: W

h
o
 o

w
n
s reality

? W
h
o
 

ow
ns your m

ind? 

O
liver Stone is the director of "JF

K
." 
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