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A loving homage to rood movies and a deadpan sendup of the genre." 

- Swo. XI..., T. wine,. 

rttribeIN NISCW 
lattli DOE 

BEASTIE BOYS 
Wei HOMES 

THE AXLES 
ETENE 1:E RVENKA 

TRAY KILO 
RIG (AAP 

PASIDCIRRADINE 

BIll.COBBS 

JOH:ICI:SACK 

ARID GUTHRIE 

TIMOTHY LIM 

IOHN DOE • ADAM HOROVITZ 

FINELINE 

ctimj AL,LIErEAPKUIESUOUTLZ i,iL 110 VNIGux1W4 	FEATUIE5 
ILLIM 1,311173 	 • •-•.• • •••••••• 

	*LANDMARK'S NUWILSHLR.E 	 
SANTA MONICA • (310) 394-8099 

DAILY • 5:1S. T:30. 9•45 • SAT, SU 	ED Is IATIN ELS • IL 45 a 3 :30  
• 005WilID Mt coaaM.B. 	 %MOLL DICAGEMINr • .0 4351 4031,70 

By pAV ID J. FOX 

TIMES %1- 	wRi rElt 

A Pier months of charges and 

countercharges, debates, 

: 	panel discussions, talk show 

appearances and Op-Ed pieces, it 

looked like the furor surrounding 

Oliver Stone's "JFK,"  might be 

quieting down. The Academy 

Awards were over and the film had 

received only two Oscars out of its 

eight nominations. 

Even before its release. "JFK"  

reignited a national debate about 

the circumstances behind the as-

sassination of President John F. 
Kehnedy. After its December re-

lease, the debate became more 

heated and Stone has been outspo-

ken in its defense, replying person - 

all! to film critics and writers who 

disputed his conspiracy theories 

put forth in the film. He also 
appeared at scores of forums and 

av;ards shows in Washington. New 

Vatic and Los Angeles. 

Then, Just when it looked like 

the fury had abated, Jack Valenti 

took aim. 

In a personal statement pub-

lished Thursday in the New York 

nines. the president of the Motion 

Picture Assn. of America and a 

former aide to Kennedy's succes-

sor; President Lyndon B. Johnson. 

atiacked the film in strong terms, 

comparing it at times to Nazi 

propaganda films. 

The idea that Valenti, whose Job 

is :chief Washington lobbyist and 

cheerleader for America's major 

movie companies, would publicly 

asiall the product of one of his 

asiociation's members —in this 

case, Warner Bros.—caused a rip-

ple.in Hollywood circles. 

And Stone. who at first was 

reluctant to offer any further com-

ment. later said In response to 

Vafenti's commentary: "The proof 

of .the movie is in the pudding. 

Copgress is considering opening 

ole:iaccacsinationl files."  

In an Interview, he called Valen-

ti ":a former government official 

w116 never did anything to get the 

Mel released. Now he's attacking 
me, as well as my freedom as an 
ar*i.. 

1 wish he would have exercised 

thg.same passion in protesting the 

ciztumstances surrounding Mr. 

.• 

'My own rebuttal to Mr. 
Stone comes down to 

this: I was there, and he 
wasn't.' 

JACK VALENTI 
Motion Aictute Assn. president 

Kennedy's death. which had con-

sequences for the world far more 

than my movie ever will." 
Stone said he stood by earlier 

1Valenti is] a former 
government official who 
never did anything to get 

the files released.' 

OLIVER STONE 
Mr-enter of 'JFK' 

comments he has made about how 
the news media has treated the 
film. 

Please see 'JFK,' 

Valenti Adds Latest Fuel to `JFK' Debate 
• Movies: The president 
orthe Motion Picture 
Assn. of America calls 
Oliver Stone's film a 
'smear' of his former boss, 
Lyndon B. Johnson. 
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