
hope m
y responsibility is apparent in the 

w
ork," O

liver Stone is saying. "B
ut the w

ork 
cannot be prejudged." Stone is talking about 
a new

 film
, "JFK

," that w
on't be released un-

til C
hristm

as at the earliest In fact, he just 
began editing it. B

ut he's doing an interview
 about it now

 
because it is already succeeding at one of its goals: It is 
provoking a further reexam

ination of the assassination of 
John F. K

ennedy in D
allas on N

ov. 22, 1963 - an event still 
shrouded in unansw

ered questions. 
A

ccording to a recent W
ashington Post poll, a m

ajority 
of A

m
ericans rem

ain convinced the K
ennedy killing w

as 
the result of a conspiracy. T

he H
ouse Select C

om
m

ittee on 
A

ssassinations found that the m
ost likely explanation: Its 

1978 report in effect rejected the earlier W
arren C

om
m

is-
sion verdict that L

ee H
arvey O

sw
ald acted alone. Stone, 

speaking by phone from
 W

ashington, D
.C

., w
here he fin- • 

ished film
ing last w

eek after location w
ork in D

allas and . 
N

ew
 O

rleans, says his film
 w

ill offer several possible con-• 
spiracy scenarios. 

H
e has already com

e under attack for the direction his 
script has taken. B

ased on a reading of one draft - the first 
of six, S

ton
e says - W

ash
in

gton
 P

ost rep
orter G

eorge 
L

ard
n

er accu
sed

 S
ton

e of h
an

d
lin

g h
istory slop

p
ily. 

L
ardner's m

ain gripe w
as that Stone uncritically accepted 

the conspiracy theory of form
er N

ew
 O

rleans D
istrict A

t- 
ST

O
N

E
, P

age 84 

O
liver Stone: "I'm

 trying to take all the credible 
theories and put togeth

er th
e argu

m
en

t again
st th

e 
W

arren
 C

om
m

ission
 rep

ort."
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O
liver Stu 

on the K
er 

• STONE 
Continued from Page 81 
tcaney Jim Garrisin and what Lard-
Der called Garrison's "zany" investi-

m
ation in the mid-'60s (Lardner cov- 

eted tile-early stages of that investi-
. 

Oat). 	
' 

atadaseitinent exchange of let-
twit, each In effect accused the other 

'electing  in bad faith. An earlier arti-
'cle in The C

hicago Tribune, like sub-
regnant oae:i.fal 'nine magazine and 

'M
e Y

e!, Orleans limes-Picayune, 
;echoed Lardner's skepticism

 tow
ard 

ithe film, 1306st:ire Kevin .Cosine.r 
as G

arrison, Gary Oldman as Lee 
Harvey Oswald and Tommy Lee 
Jones as New Orleans businessman 
Clay Shaw (Garrison's target), plus 

John Candy 
Sissy Spacek, 	

Candy, Jack 
Lemmon, Walter Matthau, Kevin 
Bacon, Joe Pesci, Ed Asner and - in 
a cameo appearance a .9 Earl Wan-en 
- Garrison himself, now 69 and a 
Louisiana appellate judge. 

The attacks on his film haven't 
caused him to change anything. 
Stone says, "but they're debilitating  
to have to answer to in the 15th or 
16th hour of a long  day. It's made me 
aware of how sacred people's beliefs 

7abiart the Kennedy assassination are 
-to them. 	

re 
had to rethink everything  

wrote. It made me aware of the 
of antagonism. I had 10 or 12 

ahlisera constantly scrutinizing  the 
ittript. I was clarifying  as I went 
along. George Lardner has an ax to 
gild. He covered the Clay Shaw tri-
4and be feels negative about Garri-
soli. 

H
e got hold of a stolen fir st 

draft and sees it as a vindication of 
Garrison. I've taken the license of 
using  Garrison as a metaphor for all 
the credible researchers. Lardner 
sees him in autobiographical term

s. 
He narrow

s the focua of the picture 
to his enmity for Garrison. He's an 
all-encom

passing figure. But Lard- 
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ne defends his film
 

m
edy assassination 

tape recording of the shooting. 	
7.
 

have one in K
ennedy's back, one in

±  J
 t>

E
a
rrIs

o
n
 at a press conference 

ner has chosen to lim
it the focus to 

the specific Jim
 G

arrison." 
(R

eached by telephone, Lardner 
said, "la O

liver S
tone ever going to 

shut up? H
e's just prolonging this 

controversy to hype his m
ovie. H

is 
problem

 is, it's intrinsically illogical 
to take a real event, tw

ist it, and de-
scrib

e
 it a

s a
 m

e
ta

p
h
o
r fo

r tru
th

. 
Y

ou can't build a m
etaphor for truth 

on a pile of falsehoods.") 
""I d

ra
w

 ce
rta

in
 co

n
clu

sio
n

s 
through the G

arrison character," 
S

tone continues, "but I'd prefer that 
you see them

 in the m
ovie. M

y con-
- elusions are hardly pat_ There are a 
lot of questions rem

aining. R
ight 

now
, it's all in pieces. There are four 

credible scenarios w
hy" K

ennedy 
w

as targeted. 'T
here are three or 

four on O
sw

ald. The problem
 is that 

people have received different facts 
at different tim

es. N
o one has put 

the jigsaw
 puzzle together. I'm

 try
-

in
g

 to take all the credible theories 
a

n
d

 p
u

t to
g

e
th

e
r th

e
 a

rg
u

m
e

n
t 

against the W
arren C

om
m

ission re 

P
ort-" 

S
tone w

arm
s to his subject as he 

recounts the history of incom
plete 

investigations. 'T
he W

arren C
om

-
m

ission never had access to the C
IA

 
a

n
d

 F
B

I stu
ff. It w

a
s re

p
o

rte
d

 to
 

them
 by A

llen C
hilies," the form

er 
C

IA
 d

ire
cto

r w
h

o
 se

rve
d

 o
n

 th
e

 
W

arren C
om

m
ission_ "H

e said, 'B
e-

lieve m
e,' and they did. T

he H
ouse 

S
elect C

om
m

ittee on A
ssassinations 

w
as terribly incom

plete as w
ell. For 

instance," he says, the com
m

ittee 
w

ouldn't let the P
arkland H

ospital 
doctors, w

ho treated K
ennedy in the 

m
inutes after he w

as shot, "see the 
autopsy photos to verify that the 
w

ounds w
ere the sam

e as they saw
 

in D
allas that day. T

he P
arkland 

doctors unequivocally described a 
hole in the back of the head. Y

et the 
official autopsy photos show

 the 
head intact"  

. K
ennedy's throat, one in C

onnally -
m

aybe tw
o, but w

e have one - one 
that m

isfires com
pletely, one slightly 

w
ounding a bystander nam

ed Jim
 

T
ague dow

n by the underpass and 
one that hit K

ennedy in the head. 
A

m
ong other things, w

e're present-
in

g
 th

e
 Z

a
p

ru
d

e
r film

 in a new
 and 

hopefully enlightening context" H
is 

reference is to the fam
ous footage of 

the shooting captured by A
braham

 
Z

apruder on his hom
e-m

ovie cam
-

era, but S
tone is not divulging de-

tails of w
hat, role it w

ill play in his 
film

 In fact, he says, to judge any film
 

from
 the reading of a script, even the 

draft actually used, is a m
istake -

cam
era angles, lighting, fram

ing and 
editing can influence the tone and 
even the content of a film

 as m
uch as 

w
ords. O

ne possibility is that the fin-
ished film

 w
ill be color-coded, w

ith 
different stock for flashbacks, for in-
sta

n
ce

. 'A
 lo

t w
ill d

e
p
e
n
d
 o

n
 th

e
 

e
d

itin
g

, w
h

a
t sta

ys, w
h

a
t g

o
e

s," 
S

tone says. "P
m

 try
in

g
 for a three-

h
o

u
r film

. It sh
o

u
ld

 b
e

 a
 I2

-h
o

u
r 

film
." E

ither w
ay, S

tone says, "Y
ou 

have to com
posite tim

e, characters 
and events. S

hakespeare took liber-
ties w

ith 'R
ichard III.' O

rson W
elles 

d
id

, to
o

, w
ith

 W
illia

m
 R

a
n

d
o

lp
h

 
H

earst in 'C
itizen K

ane' I feel I've 
behaved responsibly. I've done all 
m

y h
o
m

e
w

o
rk. I h

a
ve

 trie
d
 to

 in
- 

elude all the credible evidence. ... 
B

ut w
e're not doing a docum

entary. 
M

ost of all, I felt a trem
endous need 

to m
ake as m

any people as possible 
aw

are of w
hat really happened that 

day. F
or m

e as a fibrunaker, that 
m

eans doing it cinem
atically." 

Stone says his sources extend be-
yond G

arrison's book, "O
n the Trail 

of the A
ssassins," and b

e.  rattles off 
the nam

es of researchers w
hose 

w
ork he's consulted: M

ark Lane, 
Jim

 M
arrs, S

ylvia M
eagher, G

ary 
S

haw
, Larry H

ow
ard, Larry H

arris, 
R

obert G
roden, F

letcher P
routy, 

H
arold W

eisberg, C
yril W

echt and 
T

om
 W

ilson - all this in addition to 
governm

ent docum
ents. S

tone also 
resists as sm

ear tactics characteriza-
tio

n
s o

f G
a
rriso

n
 a

s a
 p

u
b
licity 

hound or conspiracy nut_ "M
y feeling 

is that Jim
 G

arrison w
as an extrem

e-
ly courageous individual w

ho took 
extrem

ely long odds and pointed a 
stro

n
g
 fin

g
e
r a

t g
o
ve

rn
m

e
n
t co

-
verup," S

tone says. 'T
hat took guts 

in the 1960a, w
hen the FB

I and C
IA

 
w

ere sacred cow
s. A

nd don't forget 
he had 23 years of m

ilitary service. 
w

as three tim
es elected district at-

torney of N
ew

 O
rleans and is now

 an 
appellate judge. H

e's hardly a buf-
foon. G

arrison w
as the first to see 

that the JF
K

 assassination w
asn't 

just a m
atter of trajectories and bul- 

In 1967 dating his probe of the H
e 

let fragm
enta in B

eaky M
acs. R

e 
called into question 

 
the larger isiires, 

especially the governm
ent's w

illing-
ness to lie to the public - and this 
w

as before W
atergate." 

G
arrison also has a defender in 

C
ostner, w

ho plays him
 in the film

. 
Interview

ed earlier this sum
m

er, 
just before th

e
 release of his "R

obin 
H

ood," C
ostner digressed to say 

about his role in "JF
K

": "I think it's 
not a dead issue. I think the m

ovie is 
alm

ost deeper than the issues. It 
really talks about som

ething you 
need to believe in, w

hich is our C
on-

stitution. It deals w
ith the fact that 

just because m
en hold title, it doesn't 

m
ean they're honorable m

en. B
ut 

w
e've never really gotten the truth. 

W
h
a
t is th

e
 tru

th
?
 I d

o
n
't kn

o
w

. 
M

aybe w
e'll never know

, and it's af-
fected our w

orld. I think G
arrison is 

deadly sincere." 
A

 tetralogy 
In a w

ay, "JFK
" is the fourth and 

m
oet com

plex in a tetralogy of film
s 

- the others being "P
latoon," 'T

orn 
o
n
 th

e
 F

o
u
rth

 o
f Ju

ly" a
n
d
 T

h
e
 

D
oors" - S

tone has m
ade about th

e
 

'60s, the key decade in his life and 
the one he considers has shaped the 
rest of the A

m
erican century. H

e 
w

a
s im

p
e
lle

d
 to

 m
a
ke

 th
is film

, 
S

tone says, because "aside from
 it 

being A
 hell of a story, as a dram

atist 

1
1 ,

•••••••• 

rid?& 
	

• 
• - 	

• 
"_ loss in

s
C

h
ite

d
 iC

a
m

 e  em
anat-

initroniit sm
all city, N

ew
 O

rleans. 
and trim

m
ing international propor-

tions. It grow
s and grow

s, from
 N

ew
 

O
rleans to D

allas to • W
ashington, 

D
.C

. It starts as a w
hodunit and be-

com
es a w

hydim
it U

nderlying the 
dram

atic interest is that the 1960s 
are a determ

inant decade for w
hat 

happens in the 1990s. O
ur lives have 

been shaped by thia 
"T

he country w
ould have been 

different if John K
ennedy had been 

reelected. W
e w

ouldn't have been 
com

m
itted to V

iethiun. 'A
nd the C

old 
W

ar w
ould have ended sooner. W

e 
present that It; also 
	Ince after 

JFK
 w

as leffled, 1*e
ry

 -.charism
atic 

leader that threatened the establish-
m

ent w
as 'assassinated R

F
K

, D
r. 

K
ing, M

alcolm
 7L I can'tinderstand 

that som
e people are concerned that 

K
ennedy's life is being .reduced to 

the assassination only. I feel the film
 

pays respect to the - m
an in flash-

backs, in shedding light on w
hy the 

c
h

a
n

g
e
s
 he w

as effecting w
ere rock-

ing the boat.' W
e respect K

ennedy 
and show

 our respect for K
ennedy. I 

w
ant to said a point If I had done a 

norm
al film

, it w
ould have been 

a 

m
iniseries about a glam

orous hand-
som

e m
an played by a handsom

e ac-
tor. I just see It as a m

uch darker 
story." 

S
ix shots 

U
nlike the W

arren C
om

m
ission 

(w
hich favored the theory that O

s-
w

a
ld

 fire
d
 th

re
e
 tim

e
s) a

n
d
 th

e
 -

H
ouse com

m
ittee (w

hich concluded 
th

a
t it w

a
s m

o
st like

ly fo
u
r sh

o
ts 

w
ere fired), S

tone's script allow
s for . 

six shot&
 This, he says, extrapolates 

from
 acoustical research done for - 

the H
ouse com

m
ittee: Investigators 

fo
u

n
d

 six Im
p

u
lse

 p
a

tte
rn

s" th
a

t 
could have represented shots in a • 


