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The pictu
re on

 th
e left of accused 

presiden
tial assassin

 L
ee H

arvey O
sw

ald appeared 
on

 th
e cover of L

ife m
agazine on F

eb. 21, 1964. T
he 

pictu
re on

 th
e righ

t w
as presen

ted by UCLA law
 prof. 

W
esley L

iebeler at lost w
eek's debate betw

een
 L

iebe-
ler and A

brren C
om

m
ission critic, M

ark L
ane. A

ccord- 

ing 
to L

iebeler, th
e sh

adow
 produ

ced in
 h

is pictu
re 

sh
ow

 th
at th

e con
troversial sh

adow
s in

 th
e O

sw
ald 

photograph are possible to produce. O
ne C

om
m

ission 
critic, h

ow
ever, 

has stated that L
iebeler's p

ictu
re

 is 
a "

ph
on

ey."
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C
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troversial L
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arvey O
sw
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oto in

 spotligh
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e
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rv
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y
 O

s
w

a
ld
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a
s
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g
a
in

 
b
e
e
n
 b

ro
u
g
h
t to

 p
u
b
lic a

tte
n
tio

n
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A
t la

st w
e

e
k's d

e
b

a
te

 b
e

tw
e

e
n

 
M

a
rk

 L
a
n
e
, W

a
rre

n
 C

o
m

m
is

-
s
io

n
 c

ritic
, a

n
d

 U
C

L
A

 la
w

 p
ro

f. 
W

e
s
le

y
 L

ie
b
e

le
r. L

ie
b
e

le
r d

is
-

p
la

y
e
d
 a
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w
n
-u

p
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h
o
to
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ra
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h
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o

rtra
y
in

g
 a
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a
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 s
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e
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a
t o

f O
s
w

a
ld
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p
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s
e

d
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s
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e
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o
v
e
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r 

th
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e

b
. 2
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m
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A
c
c
o
rd

in
g
 to

 L
ie

b
e
le

r, w
h
o
 

w
a

s
 o

n
e

 o
f th

e
 1

4
 a

s
s
is

ta
n

t 
co

u
n
se

ls to
 th

e
 W

a
rre

n
 C

o
m

m
is-

sio
n

, th
e

 o
n

ly re
a

so
n

 h
e

 sh
o

w
e

d
 

th
e
 p

ictu
re

 w
a
s to

 d
e
o
m

o
n
stra

te
 

th
a
t it w

a
s
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o
s
s
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le
 to

 la
k
e
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ic

tu
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s
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H
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a
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u
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r o
f "T
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w
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 d

e
s
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 p
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 p
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p
e
r c
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a
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h
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 c
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n
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d
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s
h
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h
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h
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n
 a

n
g
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 p
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p
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e
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c
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b
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a
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