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detection ofcrim
e and have G

avin S
tevens as their central 

ch
aracter: "K

n
ig

h
t's G

am
b
it" is p

rim
arily

 th
e sto

ry
 o

f 
how

 S
tevens cam

e to m
arry the w

idow
 of a m

illionaire 
b
o
o
tleg

g
er. T

h
ere are o

ccasio
n
al ch

aracters an
d
 situ

a-
tio

n
s w

h
ich

 m
ig

h
t b

e m
o
v
in

g
 if d

ifferen
tly

 treated
—

Jackson F
entry in the story "T

om
orrow

," for exam
ple—

b
u
t th

e d
etectiv

e-sto
ry

 co
n
v
en

tio
n
 an

d
 th

e p
ersisten

t 
intrusion of S

tevens as the self-appointed em
bodim

ent of 
justice prevents any of the stories from

 com
ing properly 

alive. A
t the sam

e tim
e, they are extrem

ely poor detec-
tiv

e-sto
ries: S

tev
en

s, w
h
o
 n

early
 alw

ay
s k

n
o
w

s th
e 

answ
er before the story starts, has a habit of hugging the 

clues to him
self and of revealing them

 w
ith infuriating 

slow
ness as the story proceeds. 

G
avin S

tevens, a character very im
portant to F

aulkner 
b
u

t rarely
 attractiv

e to
 th

e read
er, ap

p
ears ag

ain
 in

 
R

equiem
 for a N

un (x951), w
here he becom

es the em
bodi-

m
ent not so m

uch of justice as of conscience. In R
equiem

 
for a N

un, w
hich is a sequel to Sanctuary, F

aulkner takes up 
an

d
 d

ev
elo

p
s th

o
se th

em
es o

f ju
stice, retrib

u
tio

n
 an

d
 

guilt w
hich increasingly occupied his attention tow

ards 
the end of the earlier novel. T

he "G
reek" nature of these 

them
es is em

phasised by the highly form
al, even ritualis-

tic n
atu

re o
f th

e lan
g

u
ag

e an
d

 stru
ctu

re, T
h

e cen
tral 

action, revolving upon T
em

ple D
rake, now

 the w
ife of 

G
ow

an S
tevens—

w
ho has "paid" by m

arriage for the sin 
o
f d

esertin
g
 h

er at th
e O

ld
 F

ren
ch

m
an

 p
lace—

is p
re-

sented in the form
 of a play in three acts, com

plete w
ith 

dialogue and stage-directions. P
receding each act is a long 

ex
ercise in

 im
p
ressio

n
istic h

isto
ry

 w
h
ich

 reco
u
n
ts th

e 
sto

ry
 o

f th
e act's m

ain
 settin

g
—

in
 tu

rn
, th

e co
u

rth
o

u
se 

at Jefferso
n

, th
e state cap

ito
l at Jack

so
n

, an
d

 th
e jail at 

Jefferson. T
hese historical sections are w

ritten in a fluid 
style, rem

iniscent of A
bsalom

, A
bsalom

 ! , and presum
ably 

m
eant to suggest the continuity of historical processes as 

contrasted w
ith the ritual form

ality of the action w
hich is 

played out against, and in term
s of, this soda-historical 

T
H

E
 L

A
T

E
 N

O
V

E
L

S
 	

97 
background. F

or it is clear that the expository sections 
an

d
 th

e scen
es o

f th
e cen

tral d
ram

a arc in
ten

d
ed

 to
 b

e 
inter-related in quite intricate w

ays. 
"T

he past is never dead. It's not even past ," says G
avin 

S
tevens," and this is the lesson to be learned both from

 
th

e sto
ry

 o
f Jefferso

n
 an

d
 fro

m
 th

e sto
ry

 o
f T

em
p
le 

D
rak

e. T
h
e b

u
ild

in
g
 o

f th
e co

u
rth

o
u
se is th

e resu
lt o

f 
nothing m

ore honourable than the attem
pt of the early 

settlers of Jefferson to shuffle off responsibility for the loss 
of a piece of governm

ent property (the lock on the m
ail-

p
o

u
ch

), an
d

 th
e tain

t o
f th

is o
rig

in
al co

rru
p

tio
n

 n
ev

er 
leaves it. B

eyond the courthouse stands the state capitol 
at Jackson, beyond that the vast m

an-m
ade abstraction 

of the U
nited S

tates itself—
"one tow

ering frantic edifice 
poised like a card-house over the abyss of the m

ortgaged 
generations""—

and by erecting these sym
bols of legality 

and justice m
en attem

pt to shift off their ow
n shoulders 

the burdens of personal responsibility. A
 legal act is not 

necessarily a m
oral act, how

ever, as the trial of G
oodw

in 
in Sanctuary clearly show

ed; and although N
ancy M

an-
nigoe is technically guilty of the death of T

em
ple's child, 

th
e q

u
estio

n
 o

f g
u

ilt an
d

 resp
o

n
sib

ility
 can

n
o

t b
e left 

there but m
ust be traced back to its source. 

It is G
avin S

tevens w
ho undertakes this task and the 

p
lay

 sectio
n
 o

f th
e b

o
o
k
 is tak

en
 u

p
 w

ith
 h

is search
. 

S
tev

en
s h

ad
 d

efen
d
ed

 N
an

cy
 at h

er trial, d
esp

ite th
e 

fact th
at h

e is G
o
w

an
's u

n
cle, an

d
 it is h

e w
h
o
 tak

es 
T

em
ple to the S

tate G
overnor in Jackson, apparently to 

plead for N
ancy's pardon, but actually to give T

em
ple an 

opportunity to confess her ow
n sins, to tell the truth about 

her past, and thus, as S
tevens believes, to give m

eaning to 
N

ancy's act and death. T
em

ple adm
its that she had be-

com
e thoroughly corrupted during her stay in the M

em
-

p
h

is b
ro

th
el an

d
 h

ad
 w

ritten
 v

io
len

t lo
v

e-letters to
 

A
labam

a R
ed, w

hom
 P

opeye killed. W
hen, eight years 

later, R
ed's brother attem

pted to blackm
ail T

em
ple w

ith 
the letters, her infatuation w

ith R
ed w

as reaw
akened and 

TA
ildregt•FtW

ap=w
rii• 

■ 



LOYALIST COLLEGE 
11.■ 

OF APPLIED ARTS AND TECHNOLOGY 

WALLBRIDGE LOYALIST ROAD 

P.O BOX 4200, BELLEVILLE, ONTARIO Kers! 5B9 

(613) 962-9501 

 

 

C.:;--C\-<-- — --1-1— p---  

Mt-Lam. -7_---1__r-iv:- 

.-1-I/J:=N-)--. 
•G-L)-(5-N-1-\-C2---s-__ _t__JI: 11  1-,____ ___ c_f-y-‘__c__- 

-)-II--LJ- 

-- 

 
• 

(Th+3-- c-i_i__o_i__ 	• 


