.

were pollece running right belind me. Of course, they didn't realize yet, I
guess, where the shol enme from—that it enme From that helght.

Mr. Taenerer. As you were sianding on (his abulment Facing Blin street, you
gny the police ran over behind the conevete steueture behind you nud down the
rallrond track hehind that, I8 that elght?

Mr. Zaprruner. After Lhe shota?

Mr. Lienerer. Yes,

Mr. Zarruper. Yes—nfler the shots—yes, some of them were motoreycle cops—
I guess they left thelr motoreyeles running and they were runniug right behind
me, of conrge, In the lne of (he shooling. T guess they thought it cnme From
right behind me,

Mr. Ligseren. DId you have any Impression as to the directlon from which
these shots came?

Mr. Zarruner. No, T also thought It ¢nme from back of me. Of course, you
can't tell when somelhing 13 in Ine—Iit could come from anywhere, but being
I wans hers nnd he was hit on (his line and he wos hit right in the hend—T aaw
it right nround here, so It looked like It cnme from here and it could come from
there. :

Mr. Liengier. All right, ag you stood here on the abutment and looked down
into Hlin Sireet, you snw the President hit nn the right side of the hend and you
thonght perhaps the shols had come from behind you?

Mr. Zarrupes, Well, yes.

Mr. Dieprver, Prom (he divectlon behind you?

Ar, Zarrvper, Yes, sctually—I1 couldn’t say what T thonght at the moment,
where Lhey enme from—after Lhe hmpuet of the Irngedy was venlly what 1 saw
and I started and I sald—yelling, “They've killed him"—I agsumed that they
came from there, because as the pollce sturted running back of e, It looked like
it eame from the back of me.

Mr. Ligserer. But yon Jdldn't form any oplnion at that thme ns to what diree-
tlon the shots did eome from actually ?

My, Zarruner, No,

AMr. LigneLeEr. And you Indleated that they could have come also from behind
or from any olther directlon except perlinps from the left, because they eould
havye been from behlnd or even from the front.

Mr. Zarnuper. Well, It conld have been—in other words If you have a polnt—
you could hit a polut from auvy ploce, ns far as thal's concerned. I have no way
of determining what direction the bhullel was golng.

Mr. Ligserer. 1Md you formn any oplnion aliout the direction [romm which the
shots cnme by the sound, or were you just upset by the thing you had scen?

Mr, ZaerupEr. No, there wns too much reverberation. There wud an echo

which gaye me a.sound all over. In olhier words that Square is kind 6f—1t had

a sound all over,

Mr, Lionerer. And with (he bulldings around Lhere, too?

Mr. Zarnuner. Yes, the reverberntlon wus such that a sound—ns It would
vibrate—It didn't vibeate o much but s (o whether it was a baekilre—In other

"words, 1 didn't from the first sound, fromn him lenning over—I couldn't think

it wna a shot, but of course, the second—TI (hink It was the secomd shot. T don't
Enow whether they proved anything—they c¢lalin he was hit—that the first
bullet went through him and hit Connally or something like thant—I don't know
how that Is.

Mr. LigpELER. Well, there are many different (heorles ahout that. One thing
I would like you to do now—we huve a series—a 1it11e book here that is Commis-
slon Hxhibit No. 885 and It congists of 0 number of frames from motion piclures
and I want to show you ceriunin nummbers of them which are Important Lo our
work and ask you if those look like they were taken from your lilm and If in
fact you conld recognlze It a8 you look through this book that these are Individnal
frume-by-frame pictures of the pietures (hat you took.

Mr. Zarnuner. Yes, they are frame by frame and they weren't very clear, for
the slple reuson Lhat on the telepholo lens it's good Lo take stills—when you
move—ilid you ever have binoculars and every lime you move everything ls
exnggernted in the move—that's one reason why they are kind of hlurred—Lthe
movement. Now, you want me to identify whellier these are my pletures?
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Mr, TaenerLer. Yes, spechlic:
No. 185 on the back of it un
If you can and tell us that
be Lhe pietures or coples of t!
cnmern ?

Mr. Zarruper. Well, T won
the film I had—these nre the

Mr. LigpeLer. Well, Lhey wi

My, Zapruper. Well, it lool
Street. Is that 1£? I'm v
opposite side of me, Is It, wh
structure—I have been arm
where (1d they get this in b
the pletures where dld they g

Mr, Lieserer. This is (he |
it?

Mr. ZaPrUDER. They have ¢

AMvr, Taeperer. Yes, I thiok
No. 1, you will see thut the
u different kind from that figu

My, Zaveuper, That's righ
that’s what I thought it wns—

Mr. Laeperen. You (hough
piclures In Comulssion Kxhib

Mr. Zarruper. Now 1 sea
and all that,

Mr. LigBeLEr. Yes—I hawe
stund what we are Ialking
work ghown in the backgros
Exhiblt No. 885, with the ln
the background of Hudson Hx

Mr. Zarruper. Yes, that—i

Mr. LieseLEr. Now, specii
been numbered 185 and 1806 n
that we are looking ot now—ao

Mr. Zarruper. Yes, This i
there,

Mr. LigserLer. Yes ; and the

Mr, Zapruper. Yes; this |
fired, was it? Yopu cunw't tell £

Mr, LieseLER; (no response;

Mr. ZarrUpER. I belleve |
eourse, on the film they coul
enlarge It In eolor or In bluc
an enlarger here for you,

Mr. LiesefEg. In any event
air?

Mr. ZAPRUDER. Yes,

Mr. Ligperer. And 180 is si

Mr, ZAPRUDER. Yes.

Mr. LieseLER. Now, I've gc
picture 207 and turn on oy
to ¢ome In the picture—there

Myr. Zarruper, Yes; Lthere
told them I was going to get |

» Mr, LigneLEr. But the slgn

Mr. Zarruper. Yes; but I
happened—I think this wa

Mr. LigsetEr. Do you ren
do you remember that ther
nud he motercade I(self ax
glgn comes In the view?




