YET ADVRESH:RE. 7, rrodering, e TL70L:rst7I-T000
w/o2/57
Dear My, -ewconb,

Thanke fTor your thcughtfulness. Juet reourned frow -orking in.wv Orlesns
and I'm Turther tehind ir ay om work.

To snswer your cu:stions:

I do nnt reesll whether th- Betzner oletur: was colar, I thiny get hegrus
was Ln-ecietaly printed in “hariff'e o{ lce. ;

Altgers p'niure came Lo llsh%, = pru yul 1%, within s b-if-bougr of
the esssssinpticc, It was the first ore on Tthe wire. Ecwever, it wii us:d in
; eronnel form, Whon I discoveresd thet the Com issine used caly dnso-oisbect
§ : versions, I reccgnized 1% was crov ed. 1 backehecked with the Sutur ey Eveains

Fost (Yarborough Exhibit) and realized thera wrg mich mors %o dte L wRurt ofter AP
for » year, while they insisted they'd lcat tha negetive, uatil they cane up
5 #14h ~het they now say is the .untcsuched origin~1l pagative, I you wmt » nrlat,
& it is from Vide World (Meyer Upidhers), AP, Rockefoller Center (AP Pailédn o)
" Mew York. For ona~-iime use, $15.00, It will be lese for non-publiication, L de non
imow how ruch.

Cancellare is one of the DCA photosraphers, unless my "encry Lricga ma.

i Beat source o: thi- now® is Richerd Sprague, who is Aclars wegnificiontly i the
§ thoto end. University Club, vne Wast 24, Hew Yorw,

Your suspicion on Retzner is ane you should cheel out with ey, For a

_§ lone %ime, Betzrer wo:ld no% answer letters, nuld mot consider lottiz: havere
\\ see his pix, etc. Vut, cop the frot thet he wes farthur sast acaunt vor 147

tas o poarod

3
canore was

Willie E wee ta’en # little batore Seond's, (here we- = train
ot thet time. Also, ‘ocu the fscttha* ¥illis wes nch realy, 7t bis or
not nrorverly adjusted, figure in this® Sprarme, howaver, ould ach te st for veu.

!

Esven't finished Thompson's books, bdut tns trastment of thans Crames Bnd
tna entire Zap Milm is sypical. He is 2 cop-oud shc hea evelved a fornu.a fo «8b
the govt off the hook in the pretense of criticlzing the Repori. Hovever, ho hoas
not sey thet Life only pretended to relesse thess fremes, then didn't, or thet
they disprove tha Report, which %hey Qo (and him ot the 2ame tima), Homevar, if vrur
reference is to the meterisl that would be between the sprocket unles, ties he 1s
only iandirectly guilty (f:r not peinting out that it 1= vdssing). It ic oy umidop-
steniing thet vhen 8 tm film is printad or coplez sutomatically, there is s cutoff
on the left-han? slde.

If ycu carry your ingulry forward, 113 iize to bo et posted. Haay
theniks Por your Xi:daesa. Flease oxncus- toe Lacio,

Sineernly,



4640 NOBLE AVENUE
SHERMAN OAKS, CALIFORNIA
91403

December 14, 1967

Mr. Harold Welsberg
Route 7
Frederick, Md. 21701

Dear Mr. Welsberg:

Finished your Photo Whitewash and found it to be an important
contribution to the assassination literaturs.

Have read most of the critics, but come back to your books as
they seem more and more to be authoritative. At first I thought
your works were too strong an attack on the commission. But,
alas, I have come to your side. I say alas because this position
leaves one with a perpetual ache in the stomach,

Anyway, I've just finished the Thompson book and wanted to ask a few
questions (if your busy schedule will permit.)

(1) Was Betzner's photo color or as published in LIFE,
black and white?

(2) When did that Altgens photo in Thompson's book
(page 4) first come to light?

Can you, or I, obtain a glossy print of this photo?

(3) Who is the photographer named Cancellare in Thompson's
book. Thompson positions him on the Arcade lawn (?)

(4) Though blow-ups and overlays, I've been comparing the
willls and Betzner photos published in LIFE and an
having great difficulty understanding these two shots.
The alignment of the street light/sign/tree on the right
side botherd me. I mean the prespective seems all wrong
in the '"Betzner Photo". Somehow I suspect the Betzner
reproduction in LIFE 1s a composite! That tree takes a
weird jump!

I kriow a little bit about photography/retouching/reproduc-
tion and artwork., Have been a commercial artist for 17
years - 1 also understand perspective,



PAGE TWO

(5)

Also, the horizon drops out behind the stone grille
in Willis's #5 photo whereas in Wilma Bond's photo
there is a train parked (I think) behind this area.

The mullions of this grille in Willis's #5 photo
look strange...like the background was retouched out.

. The change of perspective from Willis to Bond would

not account for this missing train. Aand the welrd
tree in Betzner's photo eliminates this area. 4nd
the masonery structure on the right hand side of
"Betzner's photo" looks to be alrbrushed work. Note
absence of grain - also where low stone walls Joln
on the right, one should cast slight shadow on the
other., (7) ‘

Maybe my eyes are poaying a hugh Joke on me.

Was happy to see (finally) the "six missing" frames in Thompson's
book. I am now eagerly awalting the next installment...the rest
of the "six missing" frames. Why would he crop them? Sorry I

asked!

FTN:mkn

FRED T. NEWCOMB



