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Tonight on "60 Minutes" (8 o'clock on channel 9— 
WTOP) Mike Wallace probes the mysteries of the cre-
ative process in an interview with America's most eel-
ebrated man of letters, Pulitzer Prize winner Norman 
Mailer. Why did Mailer write his first biography, "Mari- 
lyn," a soon - to - be - published life of the late Miss 
Monroe? "To pick up a—a sum of money," replies 
Mailer. "It was a—it was a book which was a commer-
cial venture for me. I needed the money very badly." 

Actually, "Marilyn" isn't exactly a biography. Not 
a full-fledged one, certainly. As Mailer explains it to 
Wallace, "The book was written to be a preface, to look 
at photographs." Which means that Wallace wrote a 
little something to go 'along with dozens of pictures of 
the late sex goddess taken by the men who, in Wallace's 
words, "chronicled her short, skyrocketing career." 

Mailer had "an absolute ironbound agreement" to 
deliver his text in two months, "because huge printing 
plants all over the world were waiting to get going." 
Mailer says that under the circumstances he "had to 
take certain dares and certain gambles." He didn't 
have time to "go out and interview people," and when 
he got to the very edge of his deadline and found that 
the job of doing an in-depth portrait of Marilyn was 
only "half finished", what could he do? He "let it get 
out there, " half finished. 	• 

Since he didn't have time to do interviews, Mailer 
relied on other sources for his information, primarily 
on biographies of Miss Monroe by Fred Guiles and Mau-
rice Zolotow. "I don't pretend to the reader that I'm 
discovering new facts," says Mailer. Why, he "tells the 
reader 10 times over" in the pages of "Marilyn" that 
his book is based on other books. 

Nevertheless, says Wallace, Mailer has been accused 
of plagiarism by Guiles' British publisher, who claims 
that massive sections of the Guiles book were used 
without permission. When Wallace asks, "Do you 
always put quotes around all of Guiles' material?" he 
gets an answer from Mailer that suggests the syntactical 
whimsy of a reluctan:, witness appearing before a con-
gressional committee. 

Says Mailer: "No, for a very simple reason, which 
is that when it seems to me that it's clear to the reader 
that it's from Guiles' material, and I'm drawing from 
Guiles' material, which is almost always led by a quote, 
because I'm very careful about this, I consider myself 
scrupulous about this sort of thing. You know, what do 

See REVUE, B6, Col. 2 



T
H

E
 W

A
S

H
IN

G
T

O
N

 P
O

S
T

 
F

riday,lary
, 
	13,1473 
	

P
E

O
P

L
E

 	
 

H
e R

eally 

N
eeded 

The M
oney 

R
E

V
U

E
, F

rom
 B

! 

I have any interest at this point in m
y career in stealing 

,from
 other w

riters?" 
I can

't b
e su

re, b
u
t I th

in
k
 th

is m
ean

s th
at M

ailer 
feels if he quotes G

uiles in, say, a lead-off paragraph, 
th

ere's n
o
 n

eed
 fo

r attrib
u
tin

g
 th

e su
b
stan

ce o
f th

e 
next several paragraphs to G

uiles, since the reader w
ill 

be able to distinguish 'betw
een sim

on pure M
ailer and 

M
ailerized G

uiles. 	
-- 

W
allace say

s th
at if "M

arily
n
" 

does 
becom

e "the 
book of the year (at $19.95 a copy) it w

ill be because 
of the last chapter, w

hich "deals in sensational fashion" 
w

ith M
onroe's conjectoral relationship w

ith the late 
R

obert K
ennedy. M

ailer says "A
ll H

ollyw
ood w

as gos-
siping about M

arilyn having an affair w
ith B

obby K
en-

' nedy . . . w
hich I believe in fact she w

as not having. 
A

lthough they w
ere dear and close friends. S

o, if she 
could be m

urdered in such a w
ay that it w

ould' look 
like suicide . . . for unrequited love of B

obby K
ennett, 

it w
ould be a huge em

barrassm
ent for the K

ennedys." 
M

ailer theorizes that M
arilyn could have been m

ur- 

dered by right-w
ing elem

ents of the C
IA

 and F
B

I "be-
cau

se o
f th

e B
ay

 o
f P

ig
s," an

d
 b

ecau
se th

ere w
as a 

feelin
g
 th

at K
en

n
ed

y
 w

as "m
o
v
in

g
 to

 th
e, left, w

as 
creating a rapprochem

ent w
ith the C

om
m

unists." B
ut 

nobody can be sure, says M
ailer. "N

o one's talking and 
no one's going to talk" about the night M

arilyn died. 
E

xcept, that is, M
arilyn M

onroe's housekeeper, E
unice 

M
urray, w

ho w
as w

ith the star on that final night. M
rs. 

M
urray told W

allace that no such m
urder as M

ailer 
dream

ed up could have taken place because "no one 
w

as around." H
ad M

ailer ever talked to her? N
o, said 

M
rs. 'M

urray. "A
nd m

y nam
e is in the telephone direct-

o
ry

 an
d
 I n

ev
er m

ad
e an

y
 effo

rt to
 h

id
e." 

P
ressed by W

allace, M
ailer says that he didn't call 

M
rs. M

urray because he hates telephone interview
s. S

o 
w

hy take a plane to L
os A

ngeles? 
M

ailer explains again. H
e had this deadline and he 

had som
ething like 20,000 w

ords to finish. 
A

nd there w
ere all those huge printing plants w

aiting 
to get going. 

A
nd he really needed that m

oney. 


