
KENNETH TYNAN: 

"We are always being told that a work of eet can not change the 

course of history. I think this one might. It should be screened 

everywhere on earth." 

COMING: 'MARCH 20 

The 
British Broadcasting Company 

Production 
of 

"THE WAR GAME" 
Presented by 

Pathe Contemporary Films, Inc. 

Carnegie Hall Cinema 
7th Ave., at 57th St., NYC 

SYNOPSIS 

In support of a Chinese invasion 
of South Vietnam, U.S.S.R. and 
East Germany, as a gesture of 
Communist solidarity, hireabln to 
occupy West Berlin. 

NATO forces aNerept to re-
lieve the city, but are driven back 
by superior forces- The United 
States then releases tactical nu-
clear weapons to NATO. 

In anticipation of a Western 
attack, U.S.S.R. launches a nuns-
bar of irdermediatteRange Bal-
listic Miuiles against military ob-
jectives in Western Europe — in-
cluding airfields in Great Britain. 

The action of the film (aside 
from some brief 'sequences near 
the beginning, set by the Berlin 
Wall) takes place in Kant. one of 
Britain's designated evacuation 
areas in the event of nuclear at-

tack. Felling into boor main sag• 
merits, the first shows the arrival 
and reception of evacuees and 
+he various preparetions against 
impending nuclear attack. Later, 
as a retail-  of several missiles hav-
ing feline off-target, we witness 
the terrible affects of a nuclear 
explosion, including e fire-storm. 

The first forty eight hours fol. 
lowing the explosion are than de-
tailed — the destruction, +he at-
tempts to cope with casualties, 
the disposal and identification of 
the dead, and the effects of rub-
alien in outlying districts. 

The final section of the film 
depicts the situation a month af-
ter the attack, with serious prob-
lems of fend and water short 
ages, breakdown of vital services, 
illness end disease, lawlessness 
and a widespread collapse of 
morale. 

All of this the film says could 
happen of any time, and indeed—
much that it shows had already 
happened elsewhere during World 
War 

FACTS ABOUT 

•., -THE WAR GAME" 

"The War Game" was the sec-

ond of two films That Peter Wet-

Ides made for rho BBC. The first 
of. these, "Cullodoe$ a docu. 

menfary.like reconstruction of 

Bonnie Prince Charlie's tined de-
feat, was filmed in 1964, and was 

awarded a merit scroll from the 
Screenwriters Guild oF Great 

From the beginning, however, 
it had bean Mr. Watkins' embi-
tinn to make a film about a hypo- 
thetical nuclear assault on Bri-

tain, and after a visit to the Ber-

lin Wall in November 1964, ha 
began extensive research on the 
subject. 

Filming began in April 1965. 
an various locations in Kent, in-
cluding streets of condemned 
houses awaiting demolition end 
a deserted barracks. The cast was 
entirely composed of locally-re-
cruited amateurs, mostly mem-
bers of the various amateur dra-
matic groups and +heir families- 

Local students also took roles 
in the film, or well as helping to 
construct the Berlin Well replica. 

As with "Cal laden," Watkins 
aimed at  eta cinema ,arife effect 
and a good deal of the shooting 
use done with a hand•hold camera 
of the type used in newsreel 
work. The form of the files Is also 
That of a documentary, with news-
reel-type scenes interact with 
maps, authentic_ Vox Pop inter. 
views, and statements from sup-
posed authorities of various 
kinds. All of "The War Game" 
was specially shot; there is no 
library footage in the film. 

SIR: What nontd you have done IF you 
were IT I was walking down W, 44th 
Street la Sew York an a breezy Thugs-
day altorroson recently and I saw corm 
Ina [neural me a couple of Ichts—si boy 
and a girl—suld a roan who was obvi-
ously their tether and they were MO-
ming and lumping mud touching each 
other. 'Very happy, 1 nitrated to stop the 
Little hey and say, "Hello. Matthew." 
Should I have stepped nod anal thut! 
What do you thmk hi. rather. J. D. 
SSanntrer, wookt have done or 'rad? 

RODERT THOMAS 
Plashing, N.Y. 

S1Er John Cielion HOhneite piece an the 
Beat Generetion is a hit ridlouleua in 
that must of the names and events in 
It hate little if anything to do with it, 

and falls mare correctly to the Village 
Camphemie that predated the Move-
ment. existed concurrently with and still 
lists along in the shadow of the New 
Camp. It wasn't until the Kerouae Gins-
here Corse synthesis that the Poet end 
Street Visionary reached common 
ground: This Is the true beginning of 
the Movement which flowered Instantly 
both natIonally and intemationallY,  
reaching Its high no pun) period in the 
"Spiritual Renaissance" of mid 50's 
San Francisco, and which Is the pre-
ma or of the so-called "New Genera-
tion." 

SERRY KATZ 
Topanda, Calif. 

▪ Wbut's your henidar 
My hobbit Is soaker. 
Shaker What a gain hohlatt • 

R. WAGNER 
Muskier, N. Y. 

SIE:. its been several years since I WAS 

involved In Merle Millers pines for a 
CBS series that ended up as "Only You, 
Dick Daring," and you knew what, I 
still dream about a man to a dirty 
Stetson driving a dusty pickup. 

INANE WITHI-IELD) 
Forest lints, N. Y. 

ltt newt a recent ferenulttion tent 

may be useful. 11 canto to mine sprere9 
Dean Sssift-e remark, 'save Is a Elam 
in which we see every Matatenence but 
our awn." I! armpit very writ to medlar 
"New technologies arr. mirrors In which 
we Net everything but the present They 
are the present.' 

MARSHALL MeLtillAhr 
Toronto, Om_ 

SIR: Murk Lane, Harold Weisberg, Leo 
Souvage, Richard Popkin, and Edereed 
Say Epstein have convinced me that 
Oswald did It alone. 

STEPHEN H. BALDWIN 
Champlain, N. Y. 

SIR: t don't know what kind al sub- 

ecelhcm you hose, but they rertialeiy 
areal vale. Vat should only know some 
01 the responses to Use advertbement 

run In BOORS/rchruaryi "If yea 
love yourself enough. take Me along. 

Go whom you went to go. Do what Yett 
Want to do. Ile[ take me along for a 
unique filen record of your wens as you 
snake it. For 1,500 1 shag spend a week-
end Sot any two Mayer,  watching you, 
diarrhea you, shaking you, recording you 
—1111h my motion-picture camera. The 

mean: Yourself as yearsell-111 ntlnu1e. 
at Minn ruler imniurtulity." How 55151 

they know Pm a fantastic 114-yearMt11 

atrandlerry Mandel 
JC7-13g 

115 VS 4-1108 

$001iS/Ifarch, 1967 5 

There was an atvful 
lot of mail 
this month 

SIR: Hey, girl,. Promise him onythinz 
tan give Mrn 

TONI VI.ENLENT 
Parham, N. ZL 

SUL I should like to nominate as The 
World's All-Time Optimist Mr Howard 
E. Unruh, whose mad rampage on the 
streets. of Camden, Na., in 1549. resulted 
in the killing of 1.5 people and Meyer 
Berger's Pulitzer Prize-winning story In 
The New York Tines. I've Just read 
that Unruh retreated to his home and 
was surrounded by machine guns, shot-
guns, and tear gas bombs. An editor nn 
the Camden Evening Courier then 
looked up Unruh's name in the tele-
phone directory and Called him. Unruh 
Mapped firing end answered. 

"This tieuirtri r" 

"Yee  

"Why are yo,s kiRlnD foCloplcf - 
"I don't knout I ttitt't answer Mot 

Bat I'll hove to talk to Bon :Mar, I'm 
Inn Angie uok."." 

Wow! Imagine being machine-gunned, 
shot-gunned, and bombed, and not Only 
answering the phone—that Irresistible 
Intruder--but saying, "I'll have to talk 
to you later." The World's All-Time 
Optimist. Wow: 

PAUL GORHAM 
Minneapolis 

SIR: I want everyone to Imow that when 
1, as s college sophonwre, traveled 
through Europa a few yclira ago I paid 
my awn way, 

HECTO1? CARPENTER 
Doltish, Ulan. 

S IR: Now, while I've oaf at Protes,mr 
Nror-co6e's fuel and read lyes. read/ 
Professor Idelaihurt. I never quite 
thought alma, the tite in Ion inesedifely-
Gipped-out conjunction which Michael 
Horowitz tot ltrandelst Ionises for them. 
• BOOKS/January. liewever. Em 
grateful for Horowitz, as kw mareugo, 
vie, for he is himself a kind of i.aNalc, 
effortless experience ... but I'm one of 
tnose whe manage; Lo create and deal 
with the teclin:rel requirements of the 
system, anyway. i3ncause I relit iceapi 
a newspaper. A newspaper theta for 
;ravel freedom and black power and 
against Me %me, and that prints psyche-
delic poetry. but a newspaper anyway—
with press runs. etc., and letters an of-
ficial letter-holids Ina pane, rte_), "Mod 
young men" need not prove "'warhead" 
bemuse their ninl none. Tile shooting-
WO Is just beginning 

RAYMOND MLNGD 
Kr.litor, SO News 

Boston, Mass. 

Comment by lif &Amer Horowitz: 
SIR: Our attempt to place the hippie 
movement in the tradition of Western 
social thought Irked certain academic 
intellectuals. We have received several 
letters deploring our relating hippie 
hedonism to Platonic Totality. Mareu. 
se= Liberation, and McLuhanien Ex-
tension. 

The argument rime that forays into 
'Moron-neology eroticism aesthetics. 
and faith to not constitute a stgraficunt 
step laword Liberation. Rather, they 
are viewed as an escape from involve-
ment, a form of resignation, which only 
seres to divert the yotith.tveree from 
challenging the &co-political status quo. 

Our answer to all this In really quit* 
brief. We are Impressed by the crea-
tive way In which the hippie movement 

revolutionizing music, clothes, re-
ligion. and behavior in America rind we 
expect basic changes in Americon so-
ciety to result From Lt. 
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The British Broadealli In Company created for a television disc-melon of Mark Lane's 

.feusis to Judgment.  models of the Dallas site where President Kennedy was Wald. 

DearWilliam Manchester: 

VIETNAM 
IN THE MUD 
EiYJAMES PICKM:1ELL 
w rn• 	 wa.a.w.• sa.wna. 

Standing stiller to show It more 
As I sail artistically over 
The resort town followed by farms, 
Singing and twisting 
All the bandies In heaven kicking 
The small cattle off their feet 
In a red costly blast 
Flinging Jelly over the walls 
As In a chemical war- 
fare field demonstratiert 
With fire of mine like a cat 

Holding onto another men's walls, 
My hat should mewl on my head 
In street cars. thinking of it 
The fat on my body should pair. 

Gun down 
The engines, the eight blades sighing 
For the moment when the roofs will 

connect 
Their flames, and make a town burning 

with all 
American fire. 

--From "Where Is 
Vietnam,-  an ti n-
Malaga of new stork 
tru sr v. In, Pub. 
lathed by Doubleday 
Anchor. 

An "anti-morale" raid upon it. 
All leashes of dogs 
Break under the first bomb. around 

those 
In bed. or late in the public baths: 

around those 
Who inch tomer,' on their hands 
Into medicinal waters. 
Their heads came up with a roar 
Of Chicago flee: 
Come up with the carp pond showing 
The bathhouse upside down, 

Good Evening, Mr. and Mrs. North and South America . 
The Vietnam War has been reperrad dolly and in depth in the estion's prem. 

L What are the names of the countries merited A,13.C,O? 

2- What are the names of the bodies of water marked 1,2,3? 

3. Where is the Mekong Delta' 

-L When did the first DS. advisor begin advising Saigon? 

5. How did General Ky become Premiere 

6. What role did 'The Father of His Country," Ho Chi Minh. play In the defeat 

of the French? 

7. What is the relation of the NFL to the Vietcong? 

R. Who called the Geneva Conference and who were its participants? 

9. When did North Vietnam begin aerial bombardment of Saigon? 

(So Nhu?) 

11)1  1110 

2 
Calor. ptcr: Surer. 

in 

/8 BOOKS/March, 1967 

After his controversial appearance on 
the television program ?Meet the Press" 
In mid-February, 	Manchester 
agreed with his publisher that he would 
not-make himself available to the press 
until 'The Death of a President" ts pub-
Itched In April. He, therefore. has not 
answered the following questions posed 
by BOOKS: 

—Why, as a historian, did you Wan 

Another Non- 
Fiction Novel? 

By MICHABI. AildRINE 
(Author of 'This Awesome Challenge." 
He atoned is the White Howse In ate 

176.1 anti in early 1964./ 
I feel the installments as published in 

Look magazine indicate that William 
Manchester is not drawing the right 
line between gossip. conjecture, and 
sereationallam on the one hand, and the 
tacts of history on the Mimer. In some 
cases, where he hid what appeared to 
be new information it turns out aston• 
ishingiy to be misinformation. 

For example. although he looked at 
the Zareuder film, 75 times he say% ap-
parently he did not once look carefully 
at the still pictures taken aboard Air 
Force One that were available o week 
after the assassination In the Lyndon 
B. Johnson Library. 

He had is rare opportunity to get 
access to sources and to spend time in 
a way, it turns out, that the Warren 
Commission Investigators might hove 
envied. 

He brought to this the Investigative 
talent of a hoegh McCarthy. 

He makes a point about the aides net 
being at Mr. Johnson's swearing-ln. 
This turns out, by photographic evi-
dence, to be untrue. He slides over this 
on "Meet the Press" by saying the con-
census saki something else. 

He then has a thing about General 
Clifton's order 01 priorities: this turns 
out to be untrue, and Harper Lb Row 
has to make an expensive correction. 

Another thing of which he made a 
great deal concerned the man who did 
not want to let Mr. Kennedy's body 
leave the Dallas hospital until it had re-
ceived the coraner's ammunition. 

Mr. Manchester makes much of the 

( 

official's officiousness. This was another 
case, however, of a man tiara his job. 
The law. as Mr. Manchester says, asks 
that In the case of a violent death in 
Dallas the body must not he moved 
until an exembiaelon can be made. As 
It now develops. in the controversy over 
the bullets, we wish to God that we had 
let that "officloite" man do his Job. We 
would have hod an accurate pathologist's 
report at an early hour. 

to edit 200 pages of your original manu-
script "to protect the prestige of pee-
pie in public office"? 

—You declined Chief Justice War-
ren's request to read the Warren Re-
port to see that It would be "acceptable 
to the Kennedya". Du you know If any-
one did read It to learn if It would he 
acceptable to the Kennedy'? If yes. 
who' If someone did Indeed read it, 
what changes, if any. were made? 

—Why did the Chief Justice believe 

that the Report had to be made accept-

able to the KeneadysT 

—What were your immediate reac-

tions to the Kennedys' requests of last 

summer that you not publish your 

book! 

—Why did you submit your manu-

script for Kennedy approval after 

Senator Kennedy hod advised yeti that 

no obstacle would be placed In the way 

of publication? 

—What material did the Kennedy' 

ask Salinger. Sorensen and Schlesinger 

In omit from their books. which. you 

said had been submitted for Kennedy 

approval'  

—The originally plumed publication 

dote wet Nov. 22, 1968. which would 

have meant that serialization would 

hove occurred during that autumn's 

Presidential campaign. Would you have 

been willing to move publication date 

to the Spring of '09! 

—There seems to be confusion an 

Mr. Kenneth O'Donnell's representation 

in your book. Did you interview him 

face to face. by mail, or howl' 

`The Firebombing' 
By James Dickey 
... I still have charge—secret charge—
Of the fire developed to cling 
To everything. to golf carts and fines, 

nail 
Scissors as yet tinhOrn tennis shoes 
Grooery baskets toy the engines 
New Buick! stalled by the half-moon 
Shining at midnight on crossroads 

green paint 
Of jolly golden surds red Christmas 

ribbona: 

Not moms, these, but glue inspired 
By love of country to burn. 
The apotheosis of gelatin. 

Behind me having risen the Southern 
Cross 

Set up by chaplains In the Ryukyus- 
Orkin. Scorpio, the Immcetal silver 
Like the myths of king- 
Insects at swarming time 
One mosquito, dead drunk 
On altitude, drones on, far under the 

engines. 
And bites between 
'the oxygen mask and the eye. 
The enemy-colored skin of families 
Determines to hold its color 
In sleep, es my hand turns whiter 
Than ever, clutching the toggle— 
The ship shakes bucks 
Fire bungs not yet fire 
In the air above Beppu 
For I am fulfilling 


