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 of one of the last speeches 
M

alcolm
 X

 m
ade, a disillusioned follow

-
er ro

se an
d

 asserted
: "W

e h
eard

 y
o

u
 

changed, M
alcolm

. W
hy don't you tell us 

' 'w
here you're at w

ith them
 w

hite folks?" 
M

alcolm
 replied, "I haven't changed, I 

just see things on a broader scale." 
P

eter G
oldm

an has w
ritten a m

aster-
ful account of how

 M
alcolm

 did and did 

JO
H

N
 W

. B
L

A
S

S
IN

G
A

M
E

 is the author 
of 

T
h
e S

la
ve C

o
m

m
u
n
ity: P

la
n
ta

tio
n
 

L
ife in the A

ntebellum
 South and a forth-

com
ing book B

lack N
ew

 O
rleans, 1860-80. 

n
o
t ch

an
g
e. A

 N
ew

sw
eek

 ed
ito

r w
h
o
 

conducted hundreds of interview
s w

ith 
M

alcolm
, his friends and enem

ies, G
old-

m
an w

rites w
ith an honesty, an appreci-

atio
n

 o
f su

b
tleties, a sen

sitiv
ity

 to
 th

e 
b
lack

 situ
atio

n
 w

h
ich

 Is all to
o
 rare 

am
ong A

m
erican w

hites. W
hile his w

ork 
w

ill n
o

t b
e th

e d
efin

itiv
e b

io
g

rap
h

y
, it 

w
ill b

e an
 in

d
isp

en
sab

le startin
g

 p
o

in
t 

for any one interested in contem
porary 

black life. 
F

or m
any blacks and w

hites M
alcolm

 
w

as m
o
st attractiv

e w
h

en
 h

e w
as th

e 
B

lack
 M

u
slim

, to
tally

 co
n
v
in

ced
 th

at 
w

h
ites w

ere in
h

eren
tly

 th
e en

em
ies o

f 
b

lack
s, in

teg
ratio

n
 w

as im
p

o
ssib

le an
d

 
nonviolence ("this m

ealy-m
outh, beg-in, 

p
lead

-in
 k

in
d

 o
f actio

n
") u

n
m

an
n
ed

  

b
lack

s. It w
as a 

tim
e w

h
en

 h
e w

as 
clearly black first, in sym

pathy, allegi-
ance and objectives. H

e w
as a w

arrior 
engaged - in

 co
m

b
at; a d

ark
 p

resen
ce, 

an
g
ry

, cy
n
ical an

d
 im

p
lacab

le w
h
ere 

w
h
ites w

ere co
n
cern

ed
. R

ejectin
g
 all 

lib
eral p

reten
sio

n
s, h

e arg
u
ed

 th
at 

A
m

erica had no conscience. 
T

hose of us w
ho heard this m

essage 
at M

uslim
 rallies and m

osques or G
n T

V
 

felt uneasy w
ith the last pages of M

al-
co

lm
's au

to
b
io

g
rap

h
y
_
an

d
 h

is actio
n
s 

after the break w
ith E

lijah M
uham

m
ad. 

A
lthough eulogized by practically all 

blacks on his death, M
alcolm

 w
as per-

sona non grata in all of the civil rights 
organizations w

hile he lived. H
e could  

n
ev

er sh
ak

e o
ff th

e sim
p
listic stereo

-
type of hatem

onger and dem
agogue the 

m
ed

ia fasten
ed

 o
n

 h
im

. Y
et after th

e 
b

re
a
k

 w
ith

 th
e
 M

u
slim

s h
e
 b

e
g

a
n

 
preaching black nationalism

, exchang-
ing aid w

ith A
fricans trying to bring the 

U
nited S

tates before the U
N

 for violat-
ing hum

an rights and flirting w
ith elec-

toral politics. 
H

is detractors m
ade too m

uch of the 
"change" in M

alcolm
's philosophy. U

n-
lik

e so
 m

an
y
 o

th
ers, G

o
ld

m
an

 refu
ses 

to sentim
entalize him

 into a black-w
hite 

lib
eral. A

fter all, in
 th

e en
d

 M
alco

lm
 

o
n

ly
 co

n
ced

ed
 th

at w
h

ites w
h

o
 w

ere 
w

illin
g
 to

 d
ie fo

r b
lack

s co
u
ld

 certify
 

their good intentions. D
espite all of his 

talk about 	
(C

ontinued on page 2
) 
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poetry celebrates vision and w
hole-

n
ess, is an

 au
th

en
tic (an

d
 u

n
d
er-

rated
) p

o
et w

h
o
se w

o
rk

, in
d

ep
en

-
d

en
t o

f cu
rren

t fash
io

n
s, stan

d
s as 

great a chance of enduring as does 
P

lath's. 
It is a

b
so

lu
te

ly
 a

c
c
u
ra

te
 th

a
t 

w
om

en artists have had—
and con-

tin
u
e to

 h
av

e—
ex

cru
ciatin

g
 p

ro
b
-

lem
s in developing them

selves and 
th

eir w
o

rk
. I am

 w
illin

g
 to

 b
eliev

e 
th

at w
e h

av
e lo

st m
an

y
 talen

ted
 

w
om

en to these pressures. P
robably, 

they 
are 

g
reater, in

 g
en

eral, th
an

 
th

e p
ressu

res faced
 b

y
 m

ale art-
ists—

again, in general. B
ut to m

ea-
su

re th
e sp

ecific p
ressu

res ag
ain

st 
a p

articu
lar artist is im

p
o
ssib

le, 
esp

ecially
 w

h
en

 m
en

 as w
ell as  

w
h

ich
 a ch

an
g

in
g

 w
o

m
en

's co
n

-
sciousness 

h
a
s b

e
e
n

 v
o

ic
e
d

 in
 

w
om

en's poetry. S
he seem

s to fear 
th

at I am
 arg

u
in

g
 fo

r art as ag
it-

p
ro

p
 o

r fo
r so

m
e fem

in
ist v

ersio
n
 

of "socialist realism
." It should be 

clear fro
m

 th
e review

 itself, as w
ell 

as fro
m

 m
y
 o

w
n
 p

o
etry

, th
at th

is 
is far from

 the case. T
he third para-

g
rap

h
 fro

m
 th

e en
d
 o

f m
y
 rev

iew
 

attem
pts to raise the difficult ques- 

• tio
n
 o

f th
e assu

m
ed

 sp
lit b

etw
een

 
subjective and political poetry, and 
to

 su
g
g

est th
at th

at sp
lit m

ay
 b

e a 
sym

ptom
 of deeper schism

s in our 
culture, indeed in the w

hole w
estern 

consciousness. 
I 

d
id

 n
o
t say

 th
at "d

esp
erate, 

angry or suicidal poetry is som
ehow

  

sh
o
u
ld

 w
rite in

 o
n
e v

ein
. u

n
e o

f tn
e 

m
ajor 

d
ev

elo
p
m

en
ts o

f th
e n

ex
t 

q
u

arter-cen
tu

ry
, I b

eliev
e, w

ill b
e 

the discovery by w
om

en of the m
ul-

tiplicity of voices, im
ages and lan-

guage available to us, in poetry and 
elsew

here. 
M

ale poets have indeed encoun-
tered

 "rid
icu

le, o
p
p
o
sitio

n
, starv

a-
tion" in trying to becom

e artists 
the patriarchy. Y

et no m
ale poet has 

b
een

 w
ith

o
u
t m

ale p
riv

ileg
e, an

d
 

m
ale artists have used w

om
en_ruth-

lessly in
 o

rd
er to

 g
et o

n
 w

ith
 th

eir 
w

ork and satisfy their physical and 
psychic needs. T

he m
istreis or w

ife 
o

r stu
d

en
t o

r d
au

g
h

ter o
r co

m
p

an
-

io
n
 o

f th
e m

ale artist h
as satisfied

 
him

 in bed, done his laundry, cooked  

to snear aw
ay m

ascunnizeci fantasies '7 
and to explore our ow

n, to reconnect 
w

ith
 im

ag
es v

ital to
 u

s, to
 "p

u
rify

 
th

e d
ialect" o

f o
u

r trib
e. I ad

m
ire 

M
o
rg

an
 as a serio

u
s an

d
 p

o
w

erfu
l 

p
o
et, o

n
e o

f m
an

y
 en

g
ag

ed
 in

 th
is 

w
ork. T

he possibilities are enorm
ous 

—
fo

r p
o
etry

 itself, fo
r sen

sib
ility

 
itself. I m

y
self b

eliev
e th

at th
ese 

possibilities are connected w
ith im

- 
m

ense social and political changes; 
b
u
t at n

o
 tim

e h
av

e I ev
er felt th

at 
there could be only one or , tw

o w
ays 

to w
rite poetry.-I agree w

holeheart-
edly w

ith M
s. M

urray that the poet 
has a responsibility to bring to her 
culture, her m

ovem
ent, her society 

the m
ost precise and pow

erful lang-
uage of w

hich she is capable. 

(C
ontinued from

 page 1) 

. b
ro

th
erh

o
o

d
 in

 h
is last tw

o
 y

ears, h
e 

.co
n
sid

ered
 m

o
st w

h
ites in

co
rrig

ib
le: 

"H
isto

rically
, I th

in
k
 th

e w
eig

h
t o

f th
e 

evidence is against them
 if you're look--  

ing for angelic deeds." 
; Judiciously com

bing through the trial,, 
record and interview

ing policem
en and 

. w
itnesses, G

oldm
an cuts through all of 

the m
yths surrounding M

alcolm
's death 

and concludes that som
e unnam

ed high 
o
fficial in

 th
e B

lack
 M

u
slim

s o
rd

ered
 

h
im

 k
illed

, T
h

e ev
en

ts w
h
ich

 led
 to

 
this decision are less clear. A

ccording to 
G

oldm
an, eventually both the philbso-

phy and the ossified, w
orldly bureauc-

racy of the M
uslim

s becam
e too stifling 

for M
alcolm

. G
ranting this and the ego 

conflicts betw
een M

alcolm
 and E

lijah 
M

uham
m

ad, G
oldm

an's account of the 
b

itter feu
d

 b
etw

een
 th

em
 leav

es so
m

e 
crucial questions unansw

ered: W
hy did 

M
alcolm

 take the cheap and unchaitc-
teristic 'step of ,accusing E

lijah M
uham

-
- 

P
A

G
i 

m
ad

 o
f k

eep
in

g
 a h

arem
? W

h
y
 w

ere 
the M

uslim
s so intent on evicting M

al-. 
c
o
lm

 fro
m

 a
 h

o
u
se

 th
e
y
 a

lle
g
e
d
ly

 
ow

ned? W
ho firebom

bed the house? 
A

s M
alcolm

 did in his A
utobiography,:  

G
oldm

an m
akes too m

uch of his trip to 
M

ecca an
d
 co

n
fro

n
tatio

n
 w

ith
 co

lo
r 

blindness am
ong A

rabs. T
ravel has al-

w
ay

s h
ad

 th
is im

p
act o

n
 A

m
erican

 
b
lack

s. E
v
en

 so
, fo

reig
n
 trav

el am
o
n
g
 

m
ore egalitarian w

hites did not change 
th

e p
h
ilo

so
p

h
y
 o

f F
red

erick
 D

o
u
g
lass 

o
r o

th
er b

lack
s as m

u
ch

 as G
o
ld

m
an

 _
 

argues that it did M
alcolm

. 
G

oldm
an's biography contains som

e 
lesso

n
s fo

r all o
f u

s. F
irst, th

ere is th
e 

unsurprising fact that the S
tate D

epart-
m

ent, F
B

I and N
ew

 Y
ork police shad-

ow
ed M

alcolm
, tapped ' his telephone, 

b
u
g
g
ed

 h
is o

ffice an
d
 in

filtrated
 h

is 
o
rg

an
izatio

n
 (o

n
e o

f h
is b

o
d

y
 g

u
ard

s 
w

as a p
o
lice 'ag

en
t). Y

et, ev
en

 w
h
en

 
th

e p
o
lice k

n
ew

 h
e w

as g
o
in

g
 to

 b
e 

assassin
ated

, th
ey

 d
id

 little to
 p

ro
tect 

- h
im

. S
eco

n
d
, fo

r b
lack

s • th
ere is th

e 
d
esirab

ility
 an

d
 d

ifficu
lty

 o
f clo

ser re-
lations w

ith A
fricans and the necessity 

of decolonizing their m
inds before they 

can
 b

e lib
erated

. F
o
r w

h
ites, th

is bio-
graphy conveys the depths of black rage 
and the conviction that a .45 m

ay be the 
leg

itim
ate last reso

rt o
f a p

eo
p
le fo

r 
w

hom
 there is no other redress. 

M
alco

lm
 X

 is d
ead

, b
u
t, w

e m
u
st 

rem
em

b
er th

at "ev
ery

 g
o
o
d
-b

y
e ain

't• 
gone." W

hile rarely tangible, M
alcolm

 
left all of us a lasting legacy. H

e helped 
- to

 alter th
e sty

le an
d

 th
o

u
g

h
t o

f th
e 

b
lack

 rev
o
lt o

f th
e 1

9
6
0
s. W

h
en

 o
u
r 

television screens w
ere filled w

ith G
od-

fearihg, hym
n-singing N

egroes confront-
ing billy-m

auling, nigger-baiting B
 u 11 

C
o
n
n
o
rs, M

alco
lm

 w
as p

ro
jectin

g
 th

e 
im

age of unblinking, unforgiving black 
m

en
 an

d
 w

o
m

en
 u

n
afraid

 o
f w

h
ite 

A
m

erica's p
o
lice, g

u
n
s o

r d
eath

 itself. 
H

is greatest legacy w
as the exam

ple of 
unchained, unbow

ed black m
anhood.o*o 
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