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FILM REVIEWS 
Love Field 
(Drama —Color) 

An Orion release of a Sanford/Pillsbury 

production. Produced by Sarah Pills-

bury, Midge Sanford. Executive pro-

ducers, George Goodman, Kate Guin-

zburg. Coproducer. Don Roos. Directed 

by Jonathan Kaplan. Screenplay, Roos. 

Camera (Technicolor: DeLuxe prints), 

Ralf Bode; editor, lane Kurson: music, 

Jerry Goldsmith; production design, 

Mark Freeborn; art direction, David 

Willson, Lance King; set decoration, lim 

Erickson; costume design, Peter Mitch-

ell; Michelle Pfeiffer's costume design, 

Colleen Atwood; sound (Dolby), Glen 

Anderson: associate producer, Suite 
Hamer; assistant director, Tom Davies; 

second unit director, Bode; casting, Julie 

Selzer, Sally Dennison. Reviewed at the 

Orion screening room, LA.. Nov. 12. 

1992. MPAA Rating: R. Running lime; 

104 min. 
Lurene Hallett 	Michelle Pfeiffer 

Paul Cater 	Dennis Haysbert 

lonell 	 Stephanie McFadden 

Ray Hallett 	 Brian Kerwin 

Mn. Enright  	Louise Latham 

Mrs. Heisenbunal 	..... Peggy Rea 

Hazel 	 Beth Grant 

A fter sitting on the shelf for 

well over a year during 
Orion's bankruptcy woes, 

"Love Field" emerges as a bit-

tersweet reminder of the com-

pany's knack for nurturing inter-

esting, thoughtful character piec-

es without necessarily having a 

strong marketing angle. Strong 

marketing, however, is exactly 

what this sincere, not fully real-

ized 1960s period drama will 

need. Pic is being slipped into 

year-end LA. and N.Y. release in 

hopes of snaring an Academy 

Award nomination for Michelle 

Pfeiffer's flashy performance. 

Failing an Oscar score, film 

should have only a modest theat-

rical run, but might be a pleasant 

video and cable item. 
Yet another variation on the 

"where were you when you heard 
that Kennedy was shot" theme. 
story introduces Lurene Hallett 
(Pfeiffer), a rather dim but well-
intentioned Dallas hairdresser 
with 100-watt bright platinum coif 
who imagines a kinship with Jac-
queline Kennedy, since both lost 
infant children. 

Failing to shake the first lady's 
hand—due to a clumsy plot con-
trivance—at the eponymous Dal-
las airport, Lurene heads off to 
work while tragic history unfolds. 
Film spares viewers the assassina-
tion footage, moving quickly to the 
oft repeated but always wrenching 
footage of Walter Cronkite report-
ing Kennedy's death. 

Against her husband's (Brian 

Kerwin) wishes, Lurene hops a 
Greyhound north to attend the 
state funeral. On board she meets 
and gradually befriends a "Negro" 
man Paul (Dennis Haysbert) with 
something to hide. With Paul is his 
traumatized young daughter lonell 
(Stephanie McFadden). Through 
a series of blunders by hapless 
Lurene, the trio is thrown together 
and must fend for themselves in the 
all-too-predictable American 
South. 

The growing attraction between 
Lurene and Paul, while no surprise, 
is delicately handled. But it defies 
reason that any black man on the 
run would hook up with a woman 
with a beacon on her head. Third 



DAILY VARIETY WEDNESDAY, DECEMBER 9, 1992 1 

 

Michael Silverman 
Publisher 

Stephen West 
Executive Editor 

JonathanTaylor 
Managing Editor 

Kinsey Lowe 
News Editor 

Timothy M. Gray 
Assistant Managing Editor 

Peter Pryor 
Editor-at-Large 

Michelle Pfeiffer, on her way to J.F.K.'s funeral, becomes embroiled In the 
lives of Stephanie McFadden and Dennis Haysbert in "Love Field." 

PatIllay Lee 
Advertising Director 

Jack Sunkes 
Cireidation Director 

Bob Butler 
Production Manager 

act disintegrates into a series of 
incredulous plot turns, one of 
which requires the long-suffering 
husband to suddenly emerge as a 
full-fledged redneck. 
' Don Roos' screenplay struggles 

to tie together some of the loose 
strands of mid-'60s American his-
tory—the fall of Camelot, the na-
scent Civil Rights movement, the 
birth of feminism —but never quite 
coalesces. 

The parts are, however, more re-
warding than the whole, Jonathan 
Kaplan's direction is careful and 
well-paced. It lacks an essential ten-
sion—too many scenes are given 
equal weight—but never drags, 
thanks in part to Jane Kurson's su-
perior, unobtrusive editing. 

Pfeiffer notches yet another mem-
orable characterization, although 
her attempt at defining a not terribly 
bright woman skirts condescension. 

Haysbert, in a role which Denzel 
Washington departed over "creative 
differences," is solid and likable, but 
the role needed more grada-
tion—he's asked to pluck the same, 
quietly exasperated chord one too 
many times. 

The real find is 6-year-old Mc-
Fadden, in her acting debut. With 
only a few lines, she heartbreak-
ingly telegraphs volumes of emo-
tional distress with her expressive 
countenance. Kaplan deserves 

credit for never letting her lapse 
into an animated Keane painting. 

Technically the film is aces. Ralf 
Bode's cinematography is rich and 
evocative, yet realistic. Colleen At-
wood deserves special mention for 
her Jackie Kennedy-style outfits 
for Pfeiffer. Jerry Goldsmith did 
the astutely judged score. 

—Richard Nets& 

Now Park 
475 PaskAve. South 
New York, NY 10016 
(212)779-1100 
Far. (2121779-0026 

San Francisco 
25 CnrscrtrAw. 
Sausalito, CA 94965 
(415) 331-3990 
Far (415)331-5618 

Washington, D.C. 
1483 Chain Bridge Rd. 
McLean. VA 22101 
(7031448-0510 
Fax: (703)827-8214 

Chicago 
P.O. Box 535 
Lake Bluff 1L60044 
(708) 615-9742 
Far: (7081615-9743 

Principal Offices 

Los Angeles 	London 
5700 Wilshire Mud. 	54/35 Newman St.  
Saite120 	 Landoll w1P 3PD 
La sAngeles, CA 90036 637-3663 
(213)857-6600 	Fax: 580-5559 
Fax: (2131857-0494 Paris 

64 Rite lean-Pierre 
Timbaud 

Paris 75011 
43-55-07-43 
Fax: 43-55-06-99 

Remo 
Lungolevere 

Flamini°, 22 
Rome 00196 
361.3103 
Fax: 674-7155 

Madrid 
Calletagasca, 104 
Madrid 28006 
576-4262 
Fa :575.93900 

lirktrd 
7ARrion Place 

Sydney, NSW WOO 
(02)267-3124 
Fax: (02)264-2346 


