
Mr/. and ills. Nicholas Veber 
	

10/3/93 
10C, Beacon .oad 
Bethaoy, CT 06524 

Dear beth, 

Ue aeproci ate the invitation we'd love to be able tocceep'but for some years any 

travel has been too dangerous for me and I'm never out of town except fin. bein 

driven to 'johns -14)1A:ins. liy sldn has become so friable from the medication that keeps 
.1 	 e 

me altvc that I've pooled two inches of a foream back in my sleep when a forarm rub- 

boa over me nose! 

But if you can r.Ltke it to here tho day after the lecture that would be wonderf41! 

Hot ouch over an hour from the Gai:nry, depending on traffic. 

I hope Kathy's period in the peace, quiet and beauty in Ireland if Ilemember 

coerectly stimulated the muses and that hedWriting went well and is completed. 

WiEe is a different hind 	Fumy mire is the angle who hasn't ti re of oe 
being on my shoulder for' so many year; ; now. I'm lamenting, not bragging, when I say that 

in the oast month, with all else I've had to do, I've about 100,000 sPFds of a book I 

eon't take t.:ee to doseribe in draft. It ie being rushed for April publiaation. I should 

f nish the draft in teo weeks or lesi,A much 1 ercer one I did underforced draft last 

fall and winter is not being rushed, is more important, and is in the hands of the cipy 

editor. These 	both be hietoricall: irportant and extraordinarily controversial. 

Rushinri and good writing are not a probable combination but my objective is to perfect 

the historical record to the decree I can while I can because, depressing thought, much 

knowledge If that t agic event that really did turn the world around will disappear 

with me. That is what has me catching up on yesterday's mail, one to go, at 2:15 a.m. 

aight noe I'm nearing the end of an evisceration of a despicable Judenrat who is cur- 

rently one of the more common guests on all the talk shoe- for ill hie wretchedly dis- 
t 

honest rewriting of that event as I think is unprecedent1 
 in history and in writing. 

It has been a long time! I've just remembered that you do not knee of the honor ue 

both enjoyed in Augilet. I'll enclose a bit on it. We enjoyed it, more beeause some of 

my fEe.dly wa- able to ;et here for it along with friende from around the country. 

Please tell your mother I hoee she ie well and happy. 

If you cen got here, if I've not tole youlfrom several redical problems I load a 

contoluted7TTrilfe that, in my exp!riments in coping with it have made me more pro-

euetIve. I was wide awake -Lid:: Horning at 1 :00, cloec to preeent norm. To getm some 

eleep I ai:n for bee at 7:00 and laet nicht made it on1:: a half-hour late. The early 

hours are 4.never intereupted and I got much work done ra}idly. 

T he odd way things pop into out-Ldne'A when there a'tb so many years to remember. I 
N 

was thiuldne ho lone: it IrAs been 81.11C.0 I saw ybu. You then were less than 10 and;p 
eu 
emarkbalg 

brighl and attractive child, albeit a bit on the quiet sidle with me. icy eye hapeened to 



yal on a thick yel'-.01.: pencil .:ith a thick a;,..,1  black lead that I uoe for labelling 

Zila l'oldurs. It io ono loft over Zroin iyr OSS days, and then 1 remombered that I took 

L1 a 	
, 

soL)etilpn of diffe-ent colrs of papc.11•-,.:rapIed ones for your drawing of th,:t 
A / 

for your ago really extraordintj family lloo. useit to sketch Angle-sheet cartoons on. 

ith th,:, notice of lack's lecture on my desk that took me back in a different way. For 

zc brief poriod of tint), each of us actting there ssparately,lacy, 	and I were in tho 

=In 	 OSS couponent, ".,?resentation." It hid iMeo warts, artists and 

wvitevo. tl pis° 6.id some investigatin: and trouble shooting.) Biro Saarinen and Henry 

-Koerner uero 	tit:: artists. I 	quite fon-,1 	Henry and en admirer of the sld.11 

ulth 	hc usr,.!d his art for thgoso Fiaccial wartime purposeL;. Last .1  h-trd of him was 

'.,hen I was stirt reading .1211,13 and ho did soile coves :i for it. 

`.ebos for the invito, T hope :ou can make it up ditjrtimo, and love to you all, 



The Phillips Collection 

29 September 1993 

Mr. and Mrs. Harold Weisborg 
7627 Old Receiver Road 
Frederick, MD 21702 

Dear Mr. and Mrs. Weisborg, 

At Mr. Nicholas Fox Weber's request, I am sending to you an 
announcement for his Duncan Phillips Lecture entitled Patron Saints: Five 
Rebels Who Opened America to a New Art in the 1930s. His lecture is 
scheduled for Wednesday, October 20 at 6:30 p.m. in the John Wesley 
Powell Auditorium, 2170 Florida Avenue, N.W., Washington, D.C. 

If you would like further information, please do not hesitate to 
contact me at 202/387-2151, ext. 203. 

Sincerely, 

Valerie G. Guffe 
Administrative Assistant 

to the Director 

Endosure 

1600 21st Street NW Washington DC 20009-1090 phone: (202) 387-2151 fax: (202) 387-2436 
Massachusetts Avenue at 21st Street 
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