
Please return for Journal file. I have long had tht:, notion, probably a ddusion, that if r 

could moot the right one, maybe Trumbo, there might be some ha1 for .my work, whether or not 

in ap)reciation of what I did for them and what it cost me, the research for a book and some 

files I wanted for self-protection. I wrote anthony Quinn after reaainL: two chapters from the 

book about to be published, this six months ago. His editor said it was forwarded and thanked 

for the correction of error about Scotsboro. There might be a piece to accompany the movie, 

"Whatever Hap-j)ened-to Edward. Dmytrykr That ,would answer what hap ;)end to my files. he came for 

them and he was or turned fink. Concern for the liberal fatcats is fine, but I've yet to see 

interest in or real concern over those not wealthy to begin with, and they ,ere the majority. 

Several I knew were helped by Margaret i'lead, but for most there was no help, no prospect, no 

relief from fear for those who felt it. Some tried small business, a few were successful. k 
few became renegades. HW 
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"They are people accustomed to knowing right from wrong suddenly 

finding themselves in an unchartered gray area desperately trying to 

sort out the priorities of their particular humanity." 

Memories of Darker Days 
MEMORIES, From E9 

"This isn't college, Katie, 

it's grown-up politics. It's 

stupid and dangerous." 

"Do you want me to sit by 

and shut up 12 ecause it's 
dangerous? What about 
those 10 men?" she shoots 
back. 

"I'm telling you it's a 
waste. Those men—and their 
wives—and their kids will 
only get hurt. Nothing will 
change. Nothing. After jail, 
after five or six years of 
bad blood... when it's practi-
cal for some fascist producer 
to hire some communist 
writer to save his — be-
cause his hit movie's in 
trouble... he'll do it! They'll 
both do it. They'll make 
movies and have dinner and 
play tennis and make passes 
at each other's wife. Now 
what the hell'd anybody go 
to jail for? For what. . . a 
political spat?" 

"Are you telling me to 
look the other way so you 
can go on working in a town 
that doesn't have spine 
enough to stand up for any-
thing but making the blessed 
buck?" 

"Katie, I'm trying to tell 
you that people are more 
important than any witch 
hunt. People! You and me! 
Not principles." 

"Hubbell. .. people are 

their principles!" 
Strong stuff. That dialogue 

was written by Alvin Sar-

gent, David Rayfiel and 

Afthur Laurents. The final 

film might capture the ter-

rible confusion of those 

days. Both Katie and Hub-

bell are right. They are 

people accustomed to know- 

ing right from wrong sud-

denly finding themselves in 
an unchartered gray area 
desperately trying to sort out 
the priorities of their partic-
ular humanity. 

"The Way  We Were" is 
based on a novel by Arthur 
Laurents, a writer who is no 
stranger to the ways of the 
Hollywood of blacklist days. 

"Before t h e witch hunt," 
he says, "this was a great, in-
tellectually stimulating town. 
It w a s fantastically alive. 
You never knew whom you 
were going to meet and what 
you would learn from them. 
I never once heard anybody 
ask, "What's the gross?' " 

Laurents found himself 
blacklisted and says his only 
involvement was helping to 
raise money to support the 
families of the Hollywood 
10. His situation worsened, 
he says, when The D a i ly 
Worker printed a favorable  

review of "Home of the 
Brave," for which he had 
written the screenplatt, 

'The whole thing is full 
of all sorts of sad com-
mentaries. There were a lot 
of terribly talented people 
severely - damaged. And 
there is even a little humor. 
Because of that review in 
Thee Daily Worker I still 
laugh. I didn't laugh then, 
but it eventually became 
amusing in a black comedy 
sort of way. That's the kind 
of people we had working 
in our government-7-they 
couldn't tell politics from 
movie reviews." 

What Hubbell says will 
happen actually happened. 
That's a remarkable conveni-
ence writers from "now"  

have when contemplating 
"then." Yet it is nevertheless 
ironic. A producer did ask 
a communist writer to res-
cue his picture and the sup-
posedly communist writer 
accepted. It is all history 
now, but the scars remain. 
The screenwriter w o n an 
Academy Award under a 
pseudonym. 

"The Way We Were" in-
tends to be just that: A love 
story set in the way we 
were. If, in the course of its 
story, it can tell us some-
thing about those days be-
ginning in 1949, so much the 
better. Our consciences could 
use the pricking for in that 
time there were only losers. 
Everybody lost and nobody 
won. 
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