The Real
Action Hero

In the Line
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By Peter Travers

HERE 1S MUCH to be said
foe Clint Eastwood's beund
of no-bull heroics. Juse
watch big, bad Arnold
| Schwarzenegger buff and
puff and not blow the bax office down as
he tries to rurn an $80 million white ele
phant called Last Action Her (rared PG-
) into 2 Termunator foe tykes. It's 2 pleas-
ure to report that Eastwood s on firm,
Rerared action ground with I the Line of
Fre. Bur don't set your hopes too high.
We're a long way from the profundities
that eovered the big guy in Oscar glory
for Unforgiven, Fire is formula staff thar
pits Eastwood ss Secret Service agent
Frank Homgan against John Malkovich
as assassin Micch Leary,

The target is the presicent, who is par-
ticularly vulnerable because he's cam-
paigning for re-election. In a series of men-
acing phone ealls, Leary tells Hoerigan
he's going to shoot the pres right in front
of the agent's eyes. "Thar's not gonna
bappen,” says Homigan in one of those
“make my day™ Eascwoodisms (mercifully,
this one is downplayed). Horrigan is
haunted by his filure o take a bullee for
President Kennedy 30 years agn. (Since
Fire is the first film made with Secrec
Sexvice cooperation, there's a loc of indi-
gestible government propaganda to swal-
low in Jeff McGuire's hloated script.)

The references to JFK sometimes
threaten to overwhelm the lightweighe
matesial A flashback shows Horrigan in
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In “Fire” (above), Eartwood guards a president: in “Here,"
wm.m and we de mean the film.

ever seeing it as more than a gimmick.
“That suid, i the Lin of Fire s often an
blend tension and
wxucrlckmg humoe. This is formula
Direcrar Wolf-

tographer John Bailey [vanudn)andrhe
tingling sound of composer Ennio
icone, who scored s

He phyanmpnnwmﬂhmgmuuf
Jumassic Park, a dinosaur in 2 field of young
technocrass,who consider him "3 border-

used the word in a
phone call) means

“T kmew

1
| have both been betrayed by the govern- |
‘mmnwmrmlnylmd-m
the maniac does have 2 legitimate gripe.
For a while the story tales a promising
| turn into the dark waters of Tightope, a
landmasle 1984 film direcred by Richard
Tuggle, in which Easrwood's character i
linked to the sex killer he's tracking, But
‘dun\pvdom:haw:hehﬁmn:&
| moral iguity. Petersen
\byl.rlmmfymgrh: as Horrigan
}mdl.uryﬁ:zuﬂ’mlhut:lwhu:dx
is g, lesting che film gee

thac,"” says Raines,

Nixon on "Moon-
E‘: He kisses her
mmdmwxlnd

wood and Russo get

such a kick out of their

sexual sparring that
ints seem

right chulish,

The humor grows
malignane in Horri-
gan's phone conversa-
tions with Leary, who taunts the agent
nbou: his failure with Kennedy lnd

him
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old-ashioned bang-bang. Ar its best, Are
is tecrifically exciting — the kind of lean,
| mean Eastwood fare that shames the
overblown antics of Schwarzenegger,
Smﬂoﬁem&duotizerpmbxdbor&
Clint is che class act of summer-movie |
heroes. He laces his action with dry wit
ln'lmusupm@nmdumin»
ual swagger, Now that's muscle.

The Firm ‘

OR ALL THE MONEY and ralent
on filming The Firm, the
by former lawyer John
you can't help feeling let
down. The book moved ac curbo
speec. At two and a half hours, the |

movie crawls, even with Tom Cruise as

!

!

it
£
i
HiH
1
g
it

mob. Director Sydney Pollack zapped

out a taut thriller in Three Doy of the
Condor. B:x?hﬁmumcﬂ]y&b.m:he
manner of Pollack’s Havana,
With a direcror of s gifts (They
Shoot Horses, Dot They?, Tootsie), one

to bring taste, introspection and charac-
terization to what was essentially a quick
read. If 5o, it was a miscalculation,
Grisham had fun with his story;
Pollack trears it like scripture. The early
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Free WiLwy

by Denmis the Menace, Rookie of the Yo
and Pauly Shore's adult-themed but
infantile Son-m-Law, :h:cwh'd-phang
Free Willy plays on the emo- s
tions with welcome subtlery
and humoc. The story i buile
on the friendship between
Jesse, a bad-ass foster child (Ja-
son James Richrer), and Willy,
a moody killer whale caprured
by theme-park owners and
to do tricks for counsta. Jesse's
arempt to ceturn Willy to his family a

kick you got from ET.

Adfter a parade of graring kid flicks, Jed |

mother who abandoned . But don’t l
be puz off. The film provides: che same P
laugh-cry-cheer

| Un Gorun en Hiven

Claude Saurer’s coolly fascinaring love

myiaiinlfor: hot summer night. A
violinist (gorgeous Emmanuelle Béart)
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Jacquer
Agnb Varda d.nzected this
film, based on
| the mp:vmbu‘l burjuy-ﬁlladd'nld-
| hnudibuhuhnd.dkmr]:quu
]:und.ucrxn. not
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| ute to a great screen romantic.




