Postscript

Ignorance And Arrogance Make Another Non-Assassination Book


Postscript

Whether or not it gets attention or if reported at all is placed in the proper context, as it almost never is, with the passing of time there are developments relating to the JFK assassination industry and/or those who are part of it.

The La Fontaines are no exception

Within a five-day period The Washington Post wrote what relates to the La Fontaines and their expressed belief that the tabloid TV shows are the best of modern American journalism, their word they apply to themselves, too.

By coincidence, on the fifth of those five days it also reported what is but it did not intend as commentary on the Norman Mailer publishing disaster, his mistitled Oswald's Tale. In what I wrote about it as Mailer's pathetic tales, I used the title of my friend Paul Haller, retired former reporter and public-relations man that is descriptive, Oswald Stale.  Just moved the apostrophe to where it belongs.  Disregarding the publishing disaster into which Schiller had enticed him, Mailer provided a plug for Schiller's commercialization and exploitation of the O. J. Simpson case, American Tragedy.  In it Mailer refers to Schiller as "my old friend and colleague."  Beginning with their joint exploitation of Marylyn Monroe's nakedness that is what they were.

As we have seen, without the slightest trace of false modesty, the La Fontaines proclaimed themselves honored journalists and the supermarket tabloid TV shows, especially Hard Copy, the best of journalism.

This was addressed other than as the La Fontaines do in their book by a wide assortment of Hollywood stars.  That was quite some time after I had written this. As The Washington Post of November 7, 1996 headlined its story from Sharon Waxman in Los Angeles, it was "Hard Copy" Hardball." The subhead is "Star Boycott Forces Change in Tabloid TV Tactics."

From what Waxman wrote it appears that "sleaze" is the hallmark of this to the La Fontaines finest of modern journalism.  "Sleaze" is not the La Fontaine description of it.  They just raved and raved about how wonderful Hard Copy is and how it is the best of modern journalism, their word for it.

Here is how the Post's story begins:

In the war between celebrities and the tabloids, chalk up one battle for the famous.  The war, however, goes on.

Faced with a rapidly growing boycott by such stars as Madonna, George Clooney, Whoppi Goldberg, Steven Spielberg, Dean Cain and the entire cast of the top-rated show "ER," the owner of "Entertainment Tonight" and its tabloid sister "Hard Copy" agreed to change some of its sleazier tactics.

Paramount Television Group said it would no longer "solicit, purchase or air celebrity footage" taken by camera operators who harassed their subjects or surreptitiously filmed them inside their homes.  Celebrities have been particularly incensed by the "video paparazzi" -- often teenagers with video cameras -- who stalk celebrities and then shout obscenities or insults to get a response on tape, which they then sell to tabloid shows like "Hard Copy," "American Journal" or "Inside Edition."

The boycott was initiated last week by "ER" star and movie actor Clooney, who said that "Hard Copy" had broken a written agreement not to do stories about him.  This week the ban gave every indication of spreading throughout Hollywood's A-list, with Tom Cruise, Nicole Kidman and Jim Carrey close to signing on, according to their publicists and agents.

In a letter to Clooney last March, Paramount Television President Frank Kelly wrote, "Hard Copy will not be covering you in any future stories," and promised to look into some of the provocative tactics of the videotapers.  Nonetheless, "Hard Copy" recently ran two stories about the television star.

What the La Fontaines praise as the best of modern journalism was referred to as "rape" and "terrorism" by Madonna.  Steven Spielberg called it "garbage," that best of modern journalism:

Madonna joined the boycott after "Hard Copy" ran video footage of the singer-actress and her baby inside her Los Filas home, apparently shot from just outside her property.  In a letter to "Entertainment Tonight," Madonna said she would give no further interviews for her upcoming movie, "Evita."

"It does not make any sense that your parent company would have one show supposedly supporting my endeavors in a respectful and dignified manner while sanctioning another show to come into my home with their cameras and emotionally rape me and the people I love," she wrote with her customary understatement.  "It's time that members of the entertainment community get together and take a stand against this kind of terrorism."

Even the normally soft-spoken Spielberg came out fighting, saying, "For too long, garbage has been for sale at outrageous prices." He banned interviews with "Entertainment Tonight" for his blockbuster sequel to "Jurassic Park," called "The Lost World."

The Post followed this up the next day with a similar story in which it named other Hollywood stars who were part of the boycott of Hard Copy.

Although there was no possible connection between these two stories so critical of Hard Copy in particular and such tabloid TV shows in general, the Post had what it did not intend as a follow-up on these stories the coming Sunday, November 10.  That was in a page-one review of its book review section.  The review was of Tabloid Dreams, by Robert Olen Butler (Henry Holt publisher).

There is no connection because the book review section is printed much earlier.  It is also distributed earlier as a separate publication.  In addition, reviews are assigned much earlier.

This, then, is an independent commentary by the book reviewer who had no way of knowing what those Hollywood stars would feel compelled to do or what they then who say in referring to Hard Copy and its ilk as "sleaze" and "garbage" and as worse, like a form of rape.

Here are parts of the first three paragraphs of that review:

TABLOID DREAMS is a story cycle, a clutch of tales spawned together....

There are those that exploit cultural fixations on JFK and Elvis, those that report Titanic survivors and close encounters with extra-terrestrials.  Many chronicle spectacular miscarriages of love -- "Woman Uses Glass Eye to Spy on Philandering Husband," "Woman Hit by Car Turns Into Nymphomaniac," "Every Man She Kisses Dies."

When the success of movies comes from attention to them and these top stars want nothing at all to do with the Hard Copy type of shows that are on the networks and reach so many millions of people, it is apparent that no matter what the cost to them, to the success of their movies, they prefer not to reach those many millions rather than reach them the Hard Copy way.

The way that the La Fontaines could not speak too highly of.

The way that is "sleaze" to the Hard Copy critics, "rape" and "terrorism" to Madonna, "garbage" to Spielberg.

The way that is the La Fontaine's "journalism" and the very best journalism.

In looking for the first La Fontaine mention of Hard Copy I tried to use the index of their book.  That is the right way, no?  No, not with the index Pelican prepared for the book.  The first mention, not indexed, is on page 12.  There and on the next page they are also thankful to Jefferson Morley and The Washington Post for bringing their "The Fourth Tramp" myth to "national attention." There they also thank Morley for his "assistance as an editor." Whether they refer to his being an editor on their book is unclear because he was an editor of the Post's Outlook section in which that La Fontaine myth was published.

It is only fair and honorable of the La Fontaines to express the high opinion they have of Hard Copy.  It put up the money for their "documentary on the new assassination evidence." when nobody else did or would, as they say on page 346.

They then and there refer to their work, their worse than trash, as a "groundbreaking" story  and on the "Kennedy assassination." As we have seen it is not a documentary and even if it had been true, as it is not, it is not in any way on the Kennedy assassination.

The search for that first reference to Hard Copy that is not in their index, merely turning pages, highlights the fact that it is virtually impossible for anyone with factual knowledge of the assassination and its investigations to find a page of the La Fontaine's on which they do not flaunt their ignorance, and demonstrate their "journalistic" dishonesty with what they merely make up.  In plainer English they lie and without their lying they have no book.  They begin their book with their lie that "Oswald Talked" is "documented with a full arsenal of telephone logs and other records." They say this on their first page, page 5.  They continue this lying without which they have not even the pretense of a book on the next page.  There they say that "Oswald identified to unknown authorities" the person he allegedly said was present at a meeting at which he allegedly heard this.  They continue this with another lie, that Elrod told all of this "to the Memphis sheriff's office," which said the exact opposite, pointedly and explicitly.

The La Fontaines really set the tone for their book and their "journalistic" standards when they at the outset refer to what they made up as "this startling disclosure." They credit part of it to their  "Silicon Valley cavalry, Bill Adams."  They here for the first time refer to his "inestimable help" and to him as what he is not, a "Freedom of Information Act expert." Their claim for his glory is that he "discovered" what through my FOIA lawsuits had been public for years and was freely available in the FBI's public reading room, as we have seen.

They next claim that all of this, for the first time made it "clear" that J. Edgar Hoover was part of a "massive cover-up about Oswald." The reason they give is likewise made up out of nothing at all, that Oswald "had been recruited in March 1963 as an FBI informant (picking him up from the CIA...)."

They then claim, this not their invention but one of Garrison's they do not credit to him, that "on November 16" 1963 Oswald "warned the Bureau of an impending assassination attempt on the president 'by a Cuban faction.' The warning was communicated" to FBIHQ and "relayed from there to other Bureau offices. "This they attribute to William Walters who they do not name here.  Of him they say he "had received a warning Teletype [sic] in the New Orleans office" and "was then issued his own warning by the Bureau, 'Shut up!'" Pretending what is not true, that all of this is confirmed by testimony before the House assassins committee, they say this "proof" includes Walters "revelation that he had seen Oswald's informant folder in the files of New Orleans agent Warren DeBrueys" (page 6).

This is not only not true it is not even possible, as anyone with any real knowledge of the FBI and its filing system would know.  All the records are serialized in numerical sequence.  They are numbered by the clerks when filed.  Any missing record would be disclosed by that number being missing.

This is true in every FBI office and with regard to each and every file. 

I sued and got all FBIHQ, Dallas and New Orleans assassination and Oswald records and related files and there is no such missing number in any one of them.

Not a single instance.

The FBI's teletypes were searched.  There was no such teletype.

If Oswald had been a New Orleans FBI informant that would not have been represented by  an "informant folder" and that alleged "folder" would not have been in any of deBrueys' files.

There would have been a separate file on Oswald, as there is on all informers.  Anything he provided would not have been in a "folder" but in an FD 340, what the FBI refers to as an evidence envelope.  It would not have been in what is not in the general files, "the files of New Orleans agent Warren deBrueys." What is not in the files is in ticklers and other records that the agents keep and are not accessible to clerks.  They are in locked desks or locked file cabinets.  They are not in the central files, to which the clerks do have access and in which they work.

Moreover, every record referring to what comes from any informer has a copy routed to his file.  Every record holding information from any informer has him as a source indicated.  What is not for general circulation includes the arbitrary symbol by which he is recorded in FBI records.  Those to be circulated replace the actual informer number with a temporary number of which there can be dozens on any one day in any FBI office.

As we saw, the La Fontaines also say that Oswald was the FBI informant who disclosed the existence of that imagined DRE Lake Ponchartrain base that was raided.  As we also saw there was no informant on that and none was needed.

These unexaggerated descriptions of the Hard Copy that to the La Fontaines is the very best of American journalism serve to draw attention to the very beginning of their thoroughly dishonest book, as ignorant and in many ways as stupid a book as any seeking to exploit and commercialize the JFK assassination. The book begins that way and thereafter continues that way.  It even gets worse, as we have seen.

These independent characterizations of Hard Copy are also independent characterizations of the La Fontaines and their book.

Even after reading their book and writing as much as I did about it, it is still shocking that their arrogance, error, ignorance and lack of common sense is glaring on almost every page, as this look at it more than a half year after I wrote what I did about it made obvious.
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