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Stone defends `JFK
': Tve done all m

y hom
ew

ork' 
B

y JA
Y

 C
A

R
R

 
B

O
S

T
O

N
 (B

P
I) "I h

o
p

e
 m

y
 re

-
sponsibility is apparent in the w

ork," 
O

liver S
t one is saying. "B

ut the w
ork 

cannot be prejudged." S
tone is talk-

in
g

 a
b

o
u

t u
 n

e
w

 film
, "J

F
K

," th
a
t 

w
on't be released until C

hristm
as at 

the earliest. 
In

 fact, h
e ju

st b
eg

an
 ed

itin
g

 it. 
B

u
t h

e's d
o

in
g

 an
 in

terview
 ab

o
u

t it 
now

 because it is already succeeding 
at o

n
e o

f its g
o

als: It is p
ro

vo
kin

g
 a 

further re-exam
ination of the assas-

sin
atio

n
 o

f Jo
h

n
 F

 K
en

n
ed

y in
 D

al-
las on N

ov. 22, 1963 —
 an event still 

shrouded in unansw
ered questions. 

A
ccording to a rectitt 

P
o

st p
o

ll, a m
ajo

rity o
f A

m
erican

s 
rem

ain
 co

n
vin

ced
 th

e K
en

n
ed

y kill-
in

g
 w

as th
e resu

lt o
f a co

n
sp

iracy. 
The H

ouse S
elect C

om
m

ittee on A
s-

sassinations found that the m
ost like-

ly exp
lan

atio
n

: Its 1978 rep
o

rt in
 ef-

fe
c
t re

je
c
te

d
 th

e
 e

a
rlie

r W
a
rre

n
 

C
om

m
ission verdict that Lee H

arvey 
O

sw
ald acted ulune. S

lone, speaking 
by phone from

 W
ashington, w

here he 
finished film

ing lust w
eek after shoots 

in
 D

allas an
d

 N
ew

 O
rlean

s, said
 h

is 
film

 w
ill o

ffer several p
o

ssib
le co

n
-

opirloy scenarios. 
H

e has already com
e under attack 

for the direction his script has taken. 
B

ased
 o

n
 a read

in
g

 o
f o

n
e d

raft --
th

e first o
f six, S

to
n

e says —
 W

ash
-

ington P
ost reporter G

eorge Lardner 
accu

sed
 S

to
n

e o
f h

an
d

lin
g

 h
isto

ry 
sloppily. 
A

a
n

td
n

e
r's

 m
a
in

 g
rip

e
 w

a
s
 th

a
t 

S
to

n
e u

n
critically accep

ted
 th

e con- 

sp
iracy th

eo
ry o

f fo
rm

er N
ew

 O
r-

lean
s D

istrict A
tto

rn
ey Jim

 G
arri-

s
o

n
 a

n
d

 w
h

a
t L

a
rd

n
e
r c

a
lle

d
 

G
arriso

n
's "zan

y" in
vestig

atio
n

 in
 

th
e m

id
-'60s (L

ard
n

er co
vered

 th
e 

early stages of that investigation). 
In

 a su
b

seq
u

en
t exch

an
g

e o
f let-

ters, each in effect accused the other 
o

f actin
g

 in
 h

ad
 faith

. 
A

n
 earlier article in

 ih
e C

h
icag

o
 

T
rib

u
n

e, like su
b

seq
u

en
t o

n
es in

 
T

im
e m

ag
azin

e and 
th

e
 N

c
w

 O
r-

leans Tim
es-P

icayune, echoed Lard-
n

e
r's

 s
k
e
p

tic
is

m
 to

w
a
rd

 th
e
 film

, 
w

hich stars K
evin C

ostner us G
arri-

so
n

, G
ary O

ld
m

an
 as L

ee H
arvey 

O
sw

ald
 an

d
 T

o
m

m
y L

ee Ju
n

e:, .1, 
N

e
w

 O
rle

a
n

s
 b

u
s
in

e
s
s
m

a
n

 C
la

y
 

S
haw

 (G
arrison's target ), plus S

issy 
S

pacek, John C
andy, Jack Lem

m
on, 

W
alter M

aith
au

, K
evin

 B
aco

n
, Jo

e 
P

csci, E
d

 A
sn

cr an
d

 —
 in

 a cam
eo

 
ap

p
earan

ce as E
arl W

arren
 —

 G
ar-

riso
n

 h
im

self, n
o

w
 69 an

d
 a L

o
u

isi-
ana appellate judge. 

T
h

e attacks o
n

 h
is film

 h
aven

't 
c
a
u

s
e
d

 h
im

 to
 c

h
a
n

g
e
 a

n
y
th

in
g

, 
S

to
n

e said
, "b

u
t th

ey're d
eb

ilitatin
g

 
to

 h
ave to

 an
sw

er to
 in

 th
e 15th

 o
r 

16th hour of a long day. It's m
ade m

e 
a

w
a
re

 of how
 sacred people's beliefs 

about the K
ennedy assassination arc 

to them
. I had to rethink everything I 

w
rote. It m

ade m
e aw

are of the level 
o

f an
tag

o
n

ism
. I h

ad
 10 o

r 12 ad
vis-

ers constantly scrutinizing the script. 
I w

as clarifyin
g

 as I w
en

t alo
n

g
. 

G
e
o

rg
e
 L

a
rd

=
 h

a
s
 a

n
 a

x
.to

 
ie covered the C

lay S
haw

 trial, and 
he feels negative about G

arrison. H
e  

g
o

t h
o

ld
 o

f a sto
len

 first d
raft an

d
 

sees it as u
 vin

d
icatio

n
 o

f G
arriso

n
. 

I've taken the license of using G
arri-

son us a m
etaphor for all the credible 

research
ers. L

ard
n

er sees h
im

 in
 

autobiographical term
s. H

e narrow
s 

the focus of the picture to his enm
ity 

for G
arrison. H

e's an all-encom
pass-

in
g

 fig
u

re. B
u

t L
ard

n
er h

as ch
o

sen
 

to
 lim

it th
e fo

cu
s to

 th
e sp

ecilic Jim
 

G
arriso

n
." 

(R
each

ed
 b

y telep
h

o
n

e, L
ard

n
er 

said
, "Is O

liver S
to

n
e ever g

o
in

g
 to

 
sh

u
t u

p
?

 H
e's ju

st p
ro

lo
n

g
in

g
 th

is 
c
o

n
tro

v
e
rs

y
 to

tty
zjls

:rn
o

v
ie

. H
is

_
 

p
rg

ile
m

is
, i s

 	
r
r
E

tsicti 13,M
ingic:11 

to
 ta

k
e
 a

 re
a
l e

v
e
n

t, tw
is

t it, a
n

d
 

d
escrib

e it as a m
etap

h
o

r fo
r tru

th
. 

Y
o

u
 can

't b
u

ild
 a m

etap
h

o
r fo

r tru
th

 
on a pile of falsehoods.") 

"I d
ra

w
 c

e
rta

in
 c

o
n

c
lu

s
io

n
s
 

th
ro

u
g

h
 th

e G
arriso

n
 ch

aracter," 
S

tone continued, "but I'd prefer that 
yo

u
 see th

em
 in

 th
e m

o
vie. M

y co
n

-
clu

sio
n

s are h
ard

ly p
at. T

h
ere arc it 

lo
t o

f q
u

estio
n

s rem
ain

in
g

. R
ig

h
t 

now
, it's all in pieces. There are four 

cred
ib

le scen
ario

s w
h

y" K
en

n
ed

y 
w

as targeted. 
"T

h
ere arc th

ree o
r fo

u
r o

n
 O

s-
w

ald
. T

h
e p

ro
b

lem
 is th

at p
eo

p
le 

h
ave received

 d
ifferen

t facts at d
if-

fe
re

n
t tim

e
s
. N

o
 o

n
e
 h

a
s
 p

u
t th

e
 

jig
saw

 p
u

zzle to
g

eth
er. I'm

 tryin
g

 to
 

take all the credible theories and put  

to
g

eth
er th

e arg
u

m
en

t ag
ain

st th
e 

W
arren C

om
m

ission report." 
S

tone w
arm

s to his subject as he 
reco

u
n

ts th
e h

isto
ry o

f in
co

m
p

lete 
in

vestig
atio

n
s. "T

h
e W

arren
 C

o
m

-
m

ission never had access to the C
IA

 
a
n

d
 F

B
I s

tu
ff. It w

a
s
 re

p
o

rte
d

 to
 

th
em

 b
y A

llen
 D

u
lles," th

e fo
rm

er 
C

IA
 d

ire
c
to

r w
h

o
 s

e
rv

e
d

 o
n

 th
e
 

W
arren C

om
m

ission. 
"H

e said
, 'B

elieve m
e,' an

d
 th

ey 
did. The H

ouse S
elect C

om
m

ittee on 
A

ssassin
atio

n
s w

as terrib
ly in

co
m

-
plete as w

ell. For instance," he said,  

i
labriCd9

1
"
4
"
ja

"
"
"
b

r
jir

j"
H

o
sp

ilal d
o

cto
rs, w

h
o

 treated'  
K

ennedy in the m
inutes after he w

as 
shut, "see the autopsy photos to veri-
fy that the w

ounds w
ere the sam

e as 
th

e
y
 s

a
w

 in
 D

a
lla

s
 th

a
t d

a
y
. T

h
e
 

P
arkland doctors unequivocally de-

s
c
rib

e
d

 a
 h

o
le

 in
 th

e
 b

a
c
k
 o

f th
e
 

head. Y
et the official autopsy photos 

show
 the head intact." 

U
n

like th
e W

arren
 C

o
m

m
issio

n
 

(w
h

ich
 favo

red
 th

e th
eo

ry th
at O

s-
w

a
ld

 fire
d

 th
re

e
 tim

e
s
) a

n
d

 th
e
 

H
ouse com

m
ittee (w

hich concluded 
th

a
t it w

a
s
 m

o
s
t lik

e
ly

 fo
u

r s
h

o
t. 

w
ere fired), S

lona's script allow
s for 

six shots. This, he said, eat rupolatu 
fro

m
 aco

u
stical research

 d
o

n
e fo

r 
the H

ouse com
m

ittee: Investigators 
fo

u
n

d
 six "im

p
u

lse p
attern

s" th
at 

—
 continued on page /6

 



Stone 
continued from page 9 - 
could have represented shuts in a 
tape recording of the shouting. "We 
have one in Kennedy's back, one in 
Kennedy's throat, one in Connally 
— maybe two, but we have one --
one that misfires completely, one 
slightly wounding a bystander 
named Jim Tague down by the un-
derpass and one that hit Kennedy in 
the head. Among other things, we're 
presenting the Zapruder film in a 
new and hopefully enlightening 
context." 

His reference is to the famous 
footage of the shooting captured by 
Abraham Zapruder on his home-
movie camera, but Stone is not di-
vulging details of what role it will 
play in his film. 

In fact, he said, to judge any film 
from the reading of a script, even the 
draft actually used, is a mistake -
camera angles, lighting, framing and 

jr 	editing can influence the tone and 
even the content of a film as much as 
words. 

One possibility is that the finished 
film will be color-coded, with differ-
ent stock for flashbacks, for 
instance. 

"A lot will depend on the editing, 
what stays, what goes," Stone said. 
"I'm trying for a three-hour film. It 
should be a 12-hour film." Either 
way, Stone laid, "You have to com-
posite time, characters and events. 
Shakespeare took liberties with 
'Richard III.' Orson Welles did. ton. 
with William Randolph Hearst III 
'Citizen Kane.' I feel I've behaved 
responsibly. I've done all my home-
work. I have tried to include all the 
crodibk evidence.... But we're not 
doing a documentary. Most of all, I 
felt a tremendous need to make as 
many people as possible aware of 
what really happened that day. For 
me as a filmmaker, that means doing 
it cinematically." 

Stone said his sources extend be-
yond Garrison's book, "On the Trail 
of the Assassins," and he rattles off 
the names of researchers whose work 
he's consulted: Mark Lane, Jim 
Marrs, Sylvia Meagher, Gary Shaw, 
Larry Howard, Larry Harris, Rob-
ert Groden, Fletcher Prouty, Harold 
Weisberg, Cyril Wccht and Toni 
Wilson — all this in addition to gas- 
ceo 	t documents. 

Pone also resists as smear tactics 
characterizations of Garrison as a 
publicity hound or conspiracy nut. 
"My feeling is that Jim Garrison was 
an extremely courageous individual 
who took extremely long odds and 
pointed a strong linger at govern-
ment coverup," Stone said. "That 
took guts in the 1960s, when the FBI 
and CIA were sacred cows. And 
don't forget he had 23 years of mili-
tary service, was three times elected 
district attorney of New Orleans and 
is now an appellate judge. He's hard- 

ly a buffoon. Garrison was the first 
to see that the JFK assassination 
wasn't just a matter of trajectories 
and bullet fragments in Deuley 
Plata. 

"I-k called intoquestion the larger 
issues, especially the government's 
willingness to lie to the public — and 
this was before Watergate." 

Garrison also has a defender in 
Costner, who plays him in the 
Interviewed earlier this summer, just 
before the release of his "Robin 
flood: Prince of Thieves," Costner 
digressed to say about his rule in 
"JFK": "I think it's not a dead issue. 

think the movie is almost deeper 
than the issues. It really talks about 
something you need to believe in, 
which is our Constitution. It deaL 
with the fact that just because men 
hold title, it doesn't mean they're 
honorable men. But we've never 
really gotten the truth. What is the 
truth? I don't know. Maybe we'll 
never know, and it's affected our 
world. I think Garrison is deadly 
sincere." 

In a way, "JFK" is the fourth and 
most complex in a tetralogy of films 
-- the others being "Platoon," 
"Burn on the Fourth of July" and 
"The Doors" -- Stone bus made 
about the Us, the key decade in his 
life and the one he considers has 
shaped the rest of the American 
century. 

He was impelled to make this film, 
Stone said, because "aside from it 
being it hell of a story, as a dramatist 
I was fascinated by& erirnaanumaasesi 
ins from u small city, Ncw Orleans, 
and assuming internutiunal propor-
t ions. It grows and grows, from New 
Orleans to Dallas to Washington, 
D.C. It starts as a whodunit and 
becomes a whydunit. Underlying the 
dramatic interest is that the 1960s 
are a determinant decade for what 
happens in the 1990s. Our lives have 
been shaped by this. 

"The country would have been 
different if John Kennedy had been 
re-elected. We wouldn't have been 
committed to Vietnam. And the 
Cold War would have radial sooner. 
We present that. It also seems like 
after JFK was killed, every charis-
matic leader that threatened the es-
tablishment was assassinated — 
RFK, Dr. King, Malcolm X. 

"I can understand that some peo-
ple are concerned that 
life is being reduced to the assassina-
tion only. I feel the film pays respect 
to the man in flashbacks, in shedding 
light on why the changes he was 
effecting were rocking the boat. We 
respect Kennedy and show our re-
spect for Kennedy. I want to add a 
point. If I had done a normal film, it 
would have been a miniseries about a 
glamorous handsome man played by 
a handsome actor. I just see it as a 
much darker story." 

Jay Carr is the film critic at the 

Boston Globe. 


