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01d FBI Filles Tell Rumors and Anecdotes
About the Author of Aﬁa@?ﬂbﬁ@ﬁm_ﬁg

By Joseph McLellan

HE TELEGRAPH message is headed “routine,”
dated May 16, 1943, and signed “HOOVER.” 1t is
typed on a standard FBI message form:
APPROVAL GRANTED TO INSTALIL A MICRO-
PHONE SURVEILLANCE ON RUTH BERLAU AT
CHALET MOTOR HOTEL, THREE TWO ONE
TWO WILSHIRE BOULEVARD, SANTA MONICA,
PROVIDED FULL SECURITY ASSURED.

At the time, Ruth Berlau was the mistress (in the FBI's dis-
creet terminology, the “girl friend”) of Bertolt Brecht,
author of some of the most striking theatrical works of the
20th century: “The Threepenny Opera,” “Mother Courage,”
“Mahagony,” “The Caucasian Chalk Circle” and “The Good -
Woman of Szechuan,” among them. ;

By 1943, Brecht also was the subject of a bulky FBI file,
compiled by direct surveillance, wiretapping, the use of in-
formants and a monitoring of his mail. The file was never
used for any legal action, but it is now providing an am-
bivalently happy hunting ground for Brecht scholars. ,

During the International Brecht Symposium recently
held with the aid of the National Endowment for the Hu-
manities at the University of Maryland's Center for Critical

See BRECHT, ma Col. 1
Brecht in 1931, and at right Hoover in 1967. ;
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Studies, some scholars who have been

using this material got together to com-

ire-iotes and conjecture ahout what

‘elseiinay be in the FBI files, still unavaila-
| Ble for examination. :
| *~™f have a 1973 letter from FBI Director
| CldFerce Kelley that says the Brecht files
| “ednsist of approximately 1,000 pages,” "

said Pri fetsor James K. Lyon oththe Uni-

wersity of California, pulling a photocopy
of :thé letter from f crammed Manila
foider.” :

i WFjvé years later, in Berlin, my cok-
)=la'!gu‘a Raymond Wolff received a letter
};h'o_m the FBI saying that there are only

‘497 pages,” and out of the folder came
) ‘another photocopy. “1 have 428 pages

-and they don't look complete to me. San-
} "dér Gilman of Cornell has been obtaining
, ‘Brecht material from the FBI, too, and
, ‘the: three of us have been comparing

-what we have. Sometimes the FBI will

 “plot dut part of a page while copying this

“material, to 'protect its sources'—but the

e & blotted out when copying for Wolff

and Gilman are often different from
fwha:- they blotted out when copying for
“me.™

“ From the viewpoint of a research
~gcholar, said Lyon, the FBI files are a
“gofbination of “pure garbage and gour-
“met food—they threw in everything, ru-

- “mors and anecdotes, including some

‘ghecdotes that actually belon t0
*someone else. For example, the FBI file
lmred‘w t Brecht was arrested and tor-
Sured by the Nazis and that he escaped

from a Nazl concentration camp dis-
uised as a woman. friend Lion
euchtwanger did that; Brecht was
never imprisoned by the Nazis, although
they would have liked to get him.

“The FBI reports everything without
evaluating it, in an objective, legalistic
style that makes it all appear ormly
factual. They're always careful about ter-
minology—for example, they never call
Brecht a Communist but a ‘suspected
Communist' or a agent of the
Soviet government.' On something like
that, they bend over backward, but they
never separate fact from opinion. Some-
times that makes the file scary.”

Raymond Wolff, an American doctoral
candidate at the University of Berlin,
also has been studying the Brecht files of
the CIA and it predecessor, the Office of
Stra Services (0SS), and he reports
that these files are less careful about
nam “The 0SS sometimes
quotes sources that call Brechta Commu-
nist—there were plenty of people in post-
war Germany, who would have been will-
ing to say that—but, on the whole, these
files are more careful than the FBI's.

“The 0SS did analyze and evaluate its
mraterial, and it had some quite sophisti-

cated, scholarly people w g for it—a
lotteg? Harvard Herbert Marcuse
worked for the for a while, although

he never worked on the Brecht file. In its
analysis of the Council for a Democratic
Germany, a wartime exile group that was
working to influence the formation of
Germany's postwar government, the 0SS
considered Brecht one of the two or

three Communists in the group.”
Strictly , Lyon said, “Brecht
was a but not a Communist; he

never joined the party and was too much

of an individualist, too distrustful of au-

hh:ritiel of any kind, to follow a party
e, L

“Paul Tillich, chairman of the Council,
See BRECHT, G7,Col. 1
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summed it up. Asked by the FBI about
Communist membership on the Council,
he told them: ‘We have 2% Communist
representatives on the Council; the half
is Bertolt Brecht' This have exa-
sperated the FBI, but it is perhaps the
ﬁost valid description of Brecht in the
.

vmn S0D0 Fuegi, director of the Center for
‘Critical Stu is one of the founders of
the International Brecht Society and co-
editor of its yearbook of Brecht studies:
Brecht Today. Some of his recent re-

+ search has turned up material

the future of unism in y, (&
charge that might be true, properly un-
derstood) but

the FBI file of the fact that his mistress
purchased a lot of photographic equip-
ment. The file reports at one point that
“Her effects reflect that she has done ex-
. tensive photographie c of German
language poems, ete. (no doubt the work

of Bert Brecht),” but elsewhere says that
an informant “was unahle to determin

e
the nature of the material copied onto

film."” -
ml.inﬂlthe release of the FBI material,

his HUAC testimony; and by the time

Hoover instructed his men on Nov. 12 “to
interview subject without undue delay,”

Brecht was long gone. Lyon rather |

regrets that thethl:termdjht: not take
ce, believing that it t have been a
historic” confrontation, as the HUAC
session was. :
Even without such material, however,
the file is helpful in dating precisely
when Brecht worked on various literary

projects, in listing the Hollywood people |

with whom he had contacts and even in

providing-details on projects that never

materialized, such as a film based on a °

modernization of Aristophanes’ “Lys-
istrata.”

Information on his account

the e of a neglected, g art-
fst. It 15 true that the Br . were
live on $125 a month d
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