
'R
uby and O

sw
ald': 

The A
ccused S

peak 
te 

for Them
selves 

o< 	
B

Y
 M

IT
C

H
 T

U
C

H
M

A
N

 

ti 
rn

 

co 

Lt.! 
ca 
0
 

C.) 
0
 

ci 

V) 

• 
D

A
L

L
A

S
--"H

ow
 does a 

sensitive 
Fulbright scholar play som

eone as m
ixed 

up as Jack R
uby?" actor M

ichael L
erner 

asked rhetorically, having just com
pleted 

the role in a T
V

 m
ovie called "R

uby and 
O

sw
ald" to air over C

B
S later this season. 

tat, w
here P

resident K
ennedy and O

sw
ald w

ere pro-
nounced dead those dark days of N

ovem
ber, 1963.) 

•
 

- H
aving considered intense, portly stars for R

uby—
E

d 
A

sner in particular—
S

tuart chose for his ghetto-born 
killer L

erner, the ghetto-bred perform
er from

 B
rook-

lyn's low
-incom

e R
edhood H

ousing P
roject. "T

hat's 
w

here I grew
 up," he chuckles w

ith pride only half 
m

ocked, "after such notables as Sandy K
oufax and Paul 

Sorvino. 
"W

hen I did the screen test for C
B

S
," he recalls, "it 

becam
e apparent to m

e that instinctively I w
as doing 

things that w
ere Jack R

uby. T
hen, afterw

ards, w
hen I 

started to talk to E
arl and Sam

 R
uby, they w

ere saying 
to m

e things like, 'T
hat's just the w

ay Jack talked.' " 
H

ow
 did the "sensitive F

ulbright scholar"—
he stu-

died at the L
ondon A

cadem
y of M

usic and D
ram

atic A
rt 

during the 1960s—
play Jack R

uby? 
H

e read the few
 available biographies and underlined 

the paradoxes he found in O
vid D

em
aris' and G

ary 
W

ills' "Jack R
uby": "H

e usually did the w
rong thing 

for reaching his goal; w
anted to help, and he only got in 

the w
ay." 

"I could relate to m
y father (in the junk trade, on the 

low
er E

ast Side of M
anhattan). I could relate to W

illie 
L

om
an (the protagonist of 'D

eath of a Salesm
an'). A

s a 
character, he's a-  very identifiable type, Jack R

uby, a 
kind of ghetto Jew

 trying to m
ake it, a loser, not really 

having the character to m
ake it, w

anting class, all that 
stuff. 

"Jack
—

w
h
at a ch

aracter!'" L
ern

er q
u
o
tes S

am
 

R
uby, " Ileshugeneh.' T

he R
uby brothers are blind to 

°the unsavory parts of Jack's character, but I think 
that's fair. T

hey see him
 as a character, but I w

anted all 
the tim

e to show
 both sides, the guy w

ho is 'm
eshuge-

neh,' very em
otional, violent, partly gangster, and then  

the other side, w
hich is sw

eet, a good guy, w
anting to 

be liked, a real 'bubble.' E
ven w

hen I'm
 violent, I w

ant-
ed to show

 insecurity. 
"I w

ork on a character by doing a lot of research and 
all that," says this actor w

ith an affinity for political 
roles. (In addition to R

uby he played Pierre Salinger in 
"T

he M
issiles of O

ctober," a "F
rank M

ankiew
icz-type" 

speechw
riter in "T

he C
andidate" and a bigot in "A

lex in 
W

onderland.") "B
ut really good w

ork is w
hen you can 

forget all that stuff—
after you've done it, forget it all 

and just be. S
o the shooting of O

sw
ald for m

e w
as the 

purest m
om

ent of m
y being Jack R

uby in the sense that 
I w

asn't acting: I w
asn't thinking about m

y beat, about 
m

y m
otivation. I w

as just doing it. T
he w

ay it w
ill prob-

ably com
e across—

hopefully—
the audience w

ill be in 
doubt w

hether it's prem
editated or im

pulsive. I tried to 
play R

uby confused by m
e not being confused." 

For the scene in w
hich R

uby hears of the President's 
d
eath

 o
n
 h

is car rad
io

, L
ern

er p
lay

s it as a m
an

 
w

racked by a feeling that starts deep inside and w
orks 

outw
ard. W

e are concerned for him
, not for our ow

n 
sad m

em
ories of that day. Stuart term

s the result "real-
istic. H

e starts to sob. I've never heard sobbing like that 
in a m

an before. From
 w

hatever depth, from
 w

hatever 
problem

s he ever had, you're experiencing sobs—
not 

tears, but gut-w
renching cries. 

"H
e is an actor capable of going outside the norm

. It's 
w

hat I assum
e they w

ould do if they had great taste in 
the Y

iddish A
rt T

heater. It's the Y
iddish A

rt T
heater 

w
ith exquisite control and 197'7 taste w

here people are 
expressing these em

otions w
ithout all that overkill. It's 

realistic, but it's the sam
e openness and 'shreying' 

(Y
iddish for lam

enting). Y
ou haven't seen, that lately. 

It's all C
harlie's A

ngels and P
olice S

tory. N
obody is 

really crazy anym
ore." • 

T
uchm

an is a W
est C

oast w
riter for F

ilm
 C

om
m

ent. 

have been cham
p—

"like K
ing K

ong in 
the first place," said A

ndy A
nderson, R

u-
by's bartender at the C

arousel C
lub , de-

scribing his boss's sw
ing-first-think-sec-

ond style w
hen kicking row

dies dow
n-

stairs. 
R

uby the fighter w
as, as brother E

arl 
recalls, "a dedicated Jew

 . . . W
h
en

 h
e 

w
as younger, w

hen they had the N
azi 

B
und m

eetings in C
hicago, he w

ould go 
and break them

 up. M
an, there w

as a lot 
of blood spilled. T

hey w
ould go break up 

th
e m

eetin
g

s an
d

 b
reak

 a few
 h

ead
s. 

W
hen w

e here in the U
nited S

tates first 
learn

ed
 w

h
at H

itler w
as d

o
in

g
, Jack

 
w

anted to go over and kill H
itler. I dis-

couraged him
. I said, 'H

ow
 are you going 

to get there? Y
ou don't even speak G

er-
m

an. Y
ou don't look G

erm
an. Y

ou'll never 

T
h

e
 re
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rulous m
otion pictures, such as "R

ush to 
Judgm

ent," "E
xecutive A

ction" and the 
aborted "C

ountdow
n in D

allas" that chal-
lenged the governm

ent's conclusions, 
usually by reinterpreting the govern-
m

ent's ow
n evidence in light of one or 

quired the banishm
ent of _all but authenti-

cated details. H
is D

allas policem
en w

ear 
replicas of D

allas, police force badges. 
(A

B
C

's w
ore prop badges of the security 

guard variety.) W
hen O

sw
ald w

as being 
interrogated during the days follow

ing,  
the assassination, officers from

 four agen-
cies w

ere alw
ays present—

the F
B

I, the 
Secret Service, the D

allas Police D
epart-

m
ent and a U

.S
. postal inspector con-.  

cerned w
ith the m

ail-order rifle. O
nlf 

w
hen the officers' recollections of the in-

terrogation, as reported in the W
arren 

C
om

m
ission R

eport, w
ere unanim

ous did 
Stuart use it in the script. 

H
is zeal engendered am

ong his cast and 
crew

 a com
petitive spirit w

ith regard to 
"T

he T
rial of L

ee H
arvey O

sw
ald," a 

spirit w
ith alm

ost palpable m
oral over- 

fts
tla

c
. u

o
 1

,-.1
1

‘r 	
o

r) rt,e
 o

n
.,f 
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iiiebauge- 
neh,' very em

otional, violent, partly gangster, and then 
Tuchm

an is a W
est C

oast w
riter for F

ilm
 C

om
m

ent. 
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"H
ow

 does a sensitive. 
I F

ulbright scholar play som
eone as m

ixed 
up as Jack R

uby?" actor M
ichael L

erner 
asked rhetorically, having just com

pleted 
the role in a T

V
 m

ovie called "R
uby and 

O
sw

ald" to air over C
B

S later this season. 
It is a m

eticulous, dram
atic reenactm

ent 
of those four days in D

allas that ended. 
• 

w
ith

 th
e d

eath
s o

f P
resid

en
t Jo

h
n

 F
. 

1 K
ennedy and L

ee H
arvey O

sw
ald. 

L
ern

er w
as sittin

g
 in

 a D
allas d

eli-
catessen sharing bagels w

ith E
arl R

uby, 

i

Jack's brother. "N
o one can appreciate 

your perform
ance m

ore than I," said E
arl 

1 R
uby, reassuring him

, "because I knew
 

I h
o
w

 m
y
 b

ro
th

er acted
 an

d
 h

is reflex
es 

1 and how
 he m

oved. Y
ou so resem

ble m
y 

brother that it's hard to believe that you 
can do that w

ithout having seen him
. Y

ou 
I never saw

 him
, right?" 

■
 

N
o, L

erner never saw
 him

. 
"Y

et you w
alk like him

. E
ven the w

ay 
you m

ove your m
outh." 

R
ealism

, in fact, presents m
ore para-

doxes than it resolves. T
w

o T
V

 • m
ovies, 

"R
uby and O

sw
ald" and A

B
C

's recent 
"T

he T
rial of L

ee H
arvey O

sw
ald," are 

each realistic yet distinct. E
ven w

ithin a 
single production, director and star, M

el 
S

tuart and L
erner, w

ith differing notions 
'bf realism

, squabbled daily to a draw
. 

• "R
uby and O

sw
ald" is part of T

V
's 14-

year-old docum
entarylike "coverage" of 

the D
allas events. L

ike m
em

orials to the 

I
P

resident assem
bled from

 stock footage 
and investigative reports like C

B
S

' "In-
q
u
iry

: T
h
e W

arren
 R

ep
o
rt," in

 Ju
n
e, 

1967, "R
uby and O

sw
ald" tries to repli-

cate events, never deviating from
 the of-

ficial conclusions contained in the W
ar-

ren R
eport. 

"T
he T

rial of .L
ee H

arvey O
sw

ald," on 
the other hand, largely based on the sam

e 
report, w

as part of the collection of que- 

rulous m
otion pictures, such as "R

ush to 
Judgm

ent," "E
xecutive A

ction" and the 
aborted "C

ountdow
n in D

allas" that chal-
lenged the governm

ent's conclusions, 
usually by reinterpreting the govern-
m

ent's ow
n evidence in light of one or 

several conspiracy theories. 
B

oth netw
orks, generally respected for 

resp
o
n
sib

le jo
u
rn

alism
 (alth

o
u
g
h
 th

e 
m

ak
ers o

f "R
u

sh
 to

 Ju
d

g
m

en
t" h

av
e 

charged that C
B

S
 threatened to destroy 

outtakes from
 its relevant new

s cover-
age), required that the scripts of these 
"docudram

as" be checked for accuracy 
by their new

s departm
ents. N

ot surpri-
singly, both film

s, shooting in D
allas 

w
ithin w

eeks of each other, used identical 
locations, local actors and extras, sim

ilar 
props and even som

e of the sam
e authen-

ticated dialogue. 
•
 

S
tuart is no stranger to the K

ennedy. 
film

 genre, having assem
bled "T

he M
ak-

ing of the P
resident 1960" (w

hich w
as 

broadcast in 1964 over C
B

S), supervised 
the m

em
orial "A

 T
housand D

ays" (film
ed 

for the D
em

ocratic N
ational C

om
m

ittee) 
an

d
 w

ith
in

 m
o

n
th

s o
f th

e P
resid

en
t's 

death directed U
nited A

rtists' docum
en- ' 

tary, "F
our D

ays in N
ovem

ber." T
oday 

he candidly recognizes how
 sim

ple it is to 
slip inadvertently aw

ay from
 vaunted 

fact. 
"F

our D
ays in N

ovem
ber" w

as m
arred 

by a sw
eeping m

usical score, a tenden-
tious com

m
entary and tacky reenact-

m
ents purporting to show

 events from
 

O
sw

ald's furtive point of view
 or R

uby's 
w

avering glare. "R
uby and O

sw
ald" con-

tains neither m
usic nor com

m
entary, and 

all but a few
 of the im

ages from
 the ear-

lier reenactm
ents are gone.. 

S
tuart's resolve to becom

e the film
-

m
aker of record in the K

ennedy case re- 

quired the banishm
ent of all but autherai- * 

cated details. H
is D

allas policem
en w

ear 
replicas of D

allas police force badges. 
( A

B
C

's w
ore prop badges of the security 

guard variety.) W
hen O

sw
ald w

as being 
interrogated during the days follow

ing
,  

the assassination, officers from
 four agen-

cies w
ere alw

ays present—
the F

B
I, the 

Secret Service, the D
allas Police D

epart-
m

ent and a U
.S

. postal inspector con=
 

cerned w
ith the m

ail-order rifle. O
nlf 

w
hen the officers' recollections of the in-

terrogation, as reported in the W
arren 

C
om

m
ission R

eport, w
ere unanim

ous did 
Stuart use it in the script. 

H
is zeal engendered am

ong his cast and 
crew

 a com
petitive spirit w

ith regard to 
"T

he T
rial of L

ee H
arvey O

sw
ald," a 

spirit w
ith alm

ost palpable m
oral over-

tones. H
e hotly protested the sort of "m

a-
larkey" he found in a "borrow

ed" copy of 
A

B
C

's shooting script, fearing young peo-
ple m

ight regard it as factual. "M
ay G

od 
punish you for your sins, L

arry Schiller!" 
he cursed its supervising producer at the 
end of a long day's painstaking re-crea-
tion of O

sw
ald's m

urder in the basem
ent 

of the D
allas police station. "R

uby and 
O

sw
ald' w

as to be a purgative of the oth-
er film

's supposed liberties. 
(R

ichard Freed, producer of "T
he T

rial 
of L

ee H
arvey O

sw
ald," adm

its that there 
w

as sim
ilarly a com

petitive feeling at 
A

B
C

, but that concerned gaining the au-
dience's attention first by scheduling the 
earlier air date.) • 

C
ontent though- S

tuart m
ay be to let 

facts speak for them
selves, "R

uby and 
O

sw
ald" projects the hypothesis that 

m
ost conspiracy theorists reject: that a 

"nobody" w
orking by him

self could kill a 
P

resident of the U
nited S

tates. "I know
 

that L
ee H

arvey O
sw

ald killed the Pres-
ident," S

tuart affirm
s. "I do not know

 • 
w

hether he acted because som
ebody call-

ed him
 at 4 o'clock in the m

orning. I 
w

on't go that far. U
ntil som

ebody proves 
differently, I take it for a fact that he w

as 
a nut like Sirhan Sirhan or A

rthur B
rem

-
m

er or the guy w
ho shot M

cK
inley." 

M
adness is the conclusion. 

•
 

A
nd m

adness could be read into the re-
m

iniscences of R
uby's friends and rela-

tives, too, gathered by C
B

S
 at a D

allas 
"w

rap" party. R
uby the gentlem

an, R
uby 

the patriot, R
uby the fighter w

ho m
ight  

have been cham
p—

"like K
ing K

ong in 
the first place," said A

ndy A
nderson, R

u-
by's bartender at the C

arousel C
lub, de-

scribing his boss's sw
ing-first-think-sec-

ond style w
hen kicking row

dies dow
n-

stairs. 
R

uby the fighter w
as, as brother E

arl 
recalls, "a dedicated Jew

 . . . W
hen he 

w
as younger, w

hen they had the N
azi 

B
und m

eetings in C
hicago, he w

ould go 
and break them

 up. M
an, there w

as a lot 
of blood spilled. T

hey w
ould go break up 

th
e m

eetin
g
s an

d
 b

reak
 a few

 h
ead

s. 
W

hen w
e here in the U

nited S
tates first 

learn
ed

 w
h

at H
itler w

as d
o

in
g

, Jack
 

w
anted to go over and kill H

itler..I dis-
couraged him

. I said,' H
ow

 are you going 
to get there? Y

ou don't• even speak G
er-

m
an. Y

ou don't look G
erm

an. Y
ou'll never. 

get near him
.' R

eally, he w
as serious. 

T
hat's the w

ay he w
as. 

"O
n one occasion w

hen he w
as in the 

service, he w
as at the G

lass H
at C

ocktail 
L

ounge in the C
ongress H

otel in C
hicago. 

H
e w

as in uniform
 and he heard a lieu-

tenant in uniform
 at the opposite end of 

the bar talking about the w
ar and saying, 

'W
hen the Jew

s get through m
aking all 

their m
oney, they'll call the w

ar off.' M
y 

brother goes over and says, 'W
hat did 

you say?"Y
ou heard w

hat I said.' S
o m

y 
brother hit him

 once and knocked him
 

cold. 
"B

arney R
oss told m

e that had Jack 
gone into the ring, he w

ould have been a 
cham

pion." 
N

oted E
arl's w

ife, M
arge, "Jack didn't 

count to 10." 
•
 

M
eeting at P

hil's, a delicatessen that 
R

uby frequented, L
erner observed to 

E
arl and M

arge R
uby, "D

eli is an antidote 
to D

allas." T
hen, hefting som

ething that 
did seem

 sadly soft like a bun, he com
-

plained, "T
hese are such 'goyische' ba-

gels." 
E

arl rem
inded him

, "D
allas is a 'goy-

ische' tow
n." 

It is surely not C
hicago. T

he Jew
ish 

com
m

unity in D
allas is sm

all and dis-
persed. R

uby felt isolated there. (L
ater 

from
 prison he phoned his sister-in-law

 
alm

ost every day and in Y
iddish asked if 

her children w
ere safe, if the Jew

s had 
been exterm

inated. R
uby died at age 55 

from
 cancer at Parkland M

em
orial H

ospi- 


