EVILENCE OF COMMERCIALISAYTION ally DuPLOITATION in Yliver “tone's "JIFK.2 12/28/ 9N

A8 spon as I kneu the 'ti;g.e Stone gave his movie I beliebed he intended exploitation
of the JFI assasusination. This was fortified when I lesrned that although he has his owun
production compnay \Ixtlan?) he for thiu film only (as I learned later) used the name
"Camelot Productions,"(dame ddidress as I had eqrlier for ilexander Kitman Ho).

“hen he got into a very public fight with Dallas authorities tv be able to use the
Texas School Book Depository Building and to muke altermtions in it, including repainting
it to the color of it 1963 paint. “his convinced ne that exploitation and commercialization,
dhich includes thie concept that it might help him and the £iln win additional henors, was
basic to Ytone., It was not necessary at all for the film.

He had less difficulty making alterations in the abandoned Texas Theater.

He began euch eflort with contributions, probably a polite word for bribes, 450,000
to the histprical society fof doing; thia o the WOBD l;and having the cout in both cases
of rt;.:}*'.m'im; the building to how ther looked before his changes, and #10,000 for what he
did to the theater.

The result was an extraordinary amount of publicity all tending to fix on the national
mind that Stone was doing what he said, recordin;; history, and that he was determined to
be faithful to fact to the umost minor detail.

Fidelity was never his intention but he kept pulling shyster tricks like this, even
hiring a nan who had worked for the Dallas undertaker to be a consultant and then ignoring
what he advised and said. Il/ﬂ /ﬂ

The Philadelphia Inquirer interview with '{Qobert Uroden at the tine of the opening of
the movie eafibled hin to prove, not realizing what he was doing, that “tone was staling
a farce to comercialize and exploit the tragedy. luving nade all thi?ﬁ uss in Dullas
for the deceptive and misleading publicity he goT he went to Hew Urleana vhere, Grodén
told the inquirer, its words,

"For JFK's scene in the emergency roou of Pa-kland Hospitnl., vhere Kennedy was taken
after the shooting (a New Orleans hospital served ms the actual location) troden supplied
autopsy photographs from which Kennedy's wounde:d head and torse was built. 'It was so real,
one of the doctors [at the hospital| mistook it" fer a real person.” (Groden) "also pluyed
one of the doctors.s.." -

i‘--e YGBD paint color was vital to the picture but the emergency room where JFK was
pi:‘%omcml dead wasn't?

Groden told the Inguirer that Stone was "intrigued" with lds work on the Zapruder film,
es ecially because "(B)y slowing it down, he was able to pinpoing key frumes..." This anudes
me becuuse while it is true that Yroden is an authentic photo-optics expert his thinking ond
inﬁei?m‘ulways been conspiracy theories. It was not his idea to make a slou-motion
print. lle did it for me and as he worked on it came here weekends and showed me whas he had
done. :..Hote that he also suys the film is history "to set the worlds straight." i/w
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0 For Robett Grodan. worklug on the set
of Oliver Stone's new JFK was more than-
the glamorous fulfillment of a rantasy
2 It was the chance to set-the wor]
t about the assassination of

nt John F. Kennedy, an event with

which Groden has been consumed for 27

years, -

*. "We were documenting parts of Ameri-
can history that most people are walking
away from," sald Groden, a Boothwyn
photo-optics technician who spent
thonths on JFK's Dallas and New Orleans’

for what went on."”

' In Groden's view — and in the view of
director Stone — what went on in Dallas -
on Nov. 22, 1963, was a coup d'etat engi- |
neerodbyt.heCIA.thaFBlandthe
military-industrial complex, then cov-

. Before ‘attending a screening of the |
movie last week, Groden, 45, recalled |
how he had received a call l‘mm the
director early last year asking if he was .

interested in working on a film about ‘;lald glva cngs for when tha’shou should

the assassination. Stone had read the
1989 book Groden co-wrote, High Trea-;
son: The Assassination a! John F. Ken-
nedy. .

+The volume was the second Groden |

had wrltl;en on the snbject that has be- |-

anhdn&dﬁent of “the” famed Zapruder
film, the home movie a bystander in
Dallns Dealey Pha shot of Kennedys

- “Iw t.here in the p]m for every run-

motorcade. Groden had obtained a copy-
“of the TiIm in 1966 (he won’t say- how)
when the film still had not beenpubllcly _':
shown. in..its..entirety. By slowing it
down;"he” was” able Yo' pinpoint key
frames that demonstrate the sequence of
the 'shots 'and, he believes, prove that
more mnnpnagunmanﬁredattheprasi
dential limousine, . .- -

' Groden's film enhancament resulted
in the 1975 reopening of the investiga-
‘tion “into the murder. And when the
House Select Committee on Assassina- |
tions formed that year, Groden was ap-
,pointed one of the commmees photo-
graphic consultants.

° When JFK began shooting in the fall of
1990 Groden became a fixture on the set,
consulting: closely with- Stone-and the
.production’crew on several scenes and
| garnering a tew brier on-camera appear-
‘ances, .

thro of the assassination, he said.
“The Zapruder film was the guide, and. |
the cues were the sounds of the shots~
| themselves. -1 would . stand. off-camera’

'Hmlng was é!‘udal 10 tha lnt.hentidw
of the scene, said Groden, who is now
davoted l’nll"ttme wrmng and lectur-

n; stunt men
e per!ormuthelr -oves ‘8t precise mo-

. a'ein{,!sg:::.m.., Tacticed “again ‘&&

= AT
= For” g “q!ﬁergency |
mmm %ﬁg here Ken--
nedy was tiken lﬂer & “shooting .(a |
‘New Orleans hospital served as the ac: |
tu.ll louuon). Groden snppl]ed autopsy |
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‘ cut from the final film.
A startlingly
. topsy ‘at Bethesda (Md.) Naval Hospital, |

photogupha from which a dummy of
Kennedy’s wounded head and torso was
built. “It was so real, one of the doctors.
|at the hospital] mistook it" for a real
person, he said. About half of the doctors
in that portion of the film are actually
physicians, Groden said. He also played
one of the doctors, though his line was

graphic scene of the au--|

reveals what Groden calls "ﬂwrealhowl
ror af .the’ coverup..It was'there, he |
believes, that ‘military-officers forbade”
doctors to record what they really saw:
that half of fhe President’s brain was.
missing from a front-entry gunshot |
JFK’s New Orleans courtroom scene
was Groden's “strongest contribution’’ to
the film. In that segment, taken from-
court records of the Clay Shaw trial’in
1968, New Orleans District AttorneyJim |
Garrison (played by Kevin Costher) uses..
'a pointer and drawing to debunk Warrén'”
Commission member Arlen Specter's
“magic bullet” theory, which posits that
one of three bullets fired from the Texas

" Robert Groden with the type of rifle allegedly used to kill Kennedy.

itously through Kennedy and Texas Gov
John Connmally: - - ~

For weeks, Groden, Stone and Costaer
spent part of each morning alone in the
courtroom . choreographing Costner's
demonstration to the jury. “It was like a
dream. The doors would close behind us
and I'd go to a higher level of reality,”

| 'said Groden, who also plays a cnurt pro-

‘jectionist in-the scene.. -

[ "billed in the credits, was able to bring
-his wife and three of his four children to
“New Orleans for a few weeks during
filming.- And though his sch lule was
'i'ph}'simlly ﬂrins " n was also exhllarat—
QYR St ima i 4

.-“You were 50 psjfched with what you
wgrg accomplishing and; what this pic-

day's shooting,” he recalled, ==

wns “a true-gentleman dedicated-to his
. Oliver actually did a better inves-

School Book Depository traveled circu-

tlgm.lon of the crime, than the govern-
ment did." .

"“Thé "JFK “technical adviser, as he’s

ture-would 'mean-to- hlszor_v that .you-
calways had ‘entbusiasm for .the -next

| ~“The actors and the créw were “remark-
‘ably devoted, Groden said. And Stoné~



