CLIPS
A look inside Hollywood and the movies.

FLASHBACK

When You Get Right Down to It,
the CIA Comes Off Bad Both Times

With all the cantroversy sur-
rounding Oliver Stone’s "JFK,"
you'd think this was the first time
anybody dared to make & movie
dealing with the Kennedy assas.
sination or questioning the War-
ren Commission findings. But in
1973, National General Pictures'
"Executive Action” attempted to
show how President Kennedy
might have been killed by right-
wing government conspirators,

At 91 minutes—Iless than half
that of “JFK" ~the film, starring
Burt Lancaster, Will Geer and
Robert Ryan, was a mix of doey-
mentary footage and newly shat
scenes, 4 cinematic technique
used by Swone with “JFK." Un-
like Stona's film, though, “Exacu-
tive Action” failed to create a stir.

The idea for “Executive Ac-
tion” (the intelligence communi-
Ly term for an assassination of a
head of state) was hatched In
1872 by actor Donald Sutheriand,
who appears in “JFE." Suthes-
land, who was to produce and star
in the film, hired Kennedy con-
spiragy expert Mark Lane and
Donald Freed (“Secrei Honor™)
o write the screenplay. Lane,
Wwho wrote 2 1968 bestseller about
the assassination, “Rush 10 Judg-
ment.” had reservations about
the project from the beginning. “1
didn't believe there could be a
movie about the subject,” says
Lane. “There had been so much
resistance from the media about
‘Rush to Judgment' that | wasn't
sure i could really be done the
right way."

But Lane snd Freed proceeded
with their seript, which, like
Stane’s film. implicated the Cla
in the assassination of Kennedy.
According to Lane, the film was

going to be subtitled *

In America,” with the firat letter
of each ward highlighted in red—
speiling out “CIA."

Unable 10 secure studio finane-

ing for “Executive Action," Suth-
eriand took a role (n another film
and abandoned the project It
landed in the hands of producer
Edward Lawis (“Missing"), who
brought in blecklisted screen-
writer Dalton Trumbo and direc.
tor David Miller, who had teamed
on “Laticly Are the Brava

Arvording to Lane, by the time
Trumbo finished his rewrite, the
film's hypothesis—blaming the
Cla—had changed. “He didn't
have the guts 1 stay with the
position we took,” says Lane,
whose Kennedy assassination
boak, “Plausible Evidence,” has
sald over 100,000 copies. “Ironi-
cally, the only organization
cleared by the film ls the CTA"

Steve Jaffe, the film's associate
producer and technical adviser,
agraes, “Essentially, Trumba did
4 rewrite that neutralized the
iundamental conclusion that
Lane and Freed had sought ta
portray in the fitm.”

In addition to the seript trou-
bles, Jaffe says it was almost
impossible for the producers—
because of the film's sensitive
materiel—to get errors and omis-
sions insurance. which protacts

against laweuits for

libel or defamarion. Eventually,
after the producers submitted a
document several hundred pagss
long thal contained all thelr ma-
teriel about the assassination,
Lioyds of London insured the
film. Much of this material was
pubiished by the filmmakers in &
Please turn the page
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Tim Robbins is the director and star of a political satire now shooting in Pittsbu
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Former Steel Capital a Steal for Filmmakers

By BILL STEIGERWALD

ITTSBURGH, Pa.—Director Tim Robbins is

running behind an angry mob of New York
City yuppies, urging them down Ross Strest in
this former stzel capital, which could be the
hottest film-location center in the Eastern Time
Zone,

As 2 phalanx of New York City cops rush a
man from 33rd Precinct headquarters into a
waiting police car, the sereaming yuppie vigilan-
tes surround it, pound on it 2nd roek it vialently.

Once again 23-degres Pitusburgh is doing
something it's getting & reputation in Hollywood
for being pretty good at—standing in for more
expensive movie locales.

In this case the cheat is Manhattan, and
Robbins 15 directing a scene for the highly
politicized, pseudo-documentary he's written
about a successful right-wing folk singer who's
running for 2 U.S. Senate seat in Pennsylvania in
1990,

Robbins, who also plays the main character,
Bob Roberts, has described it as a satire with
overtanes of “This Is Spinal Tap" and “The
Manchurian Candidate.” It will be titled either
“Bob Reberts” or “Times Are Changing Back”
and will be released next October during the
prasidential campaign.

Robhbing tsn't the only star in town, or even the
biggest. And he won't be the last. Because
triendly, photogenic, affordable Pittsburgh—-
where “The Silence of the Lambs" was shot last
year and where Danny DeVito and Jack Nichol-
son are coming in Februsry to make a large
chunk of "Hoffa"—has been discoversd hy
Hallywood.

Between February, 1990, when the Pittsburgh
Film Commission was borr, and next spring, 22
theatrical and television movies will have bean
made in a city that was averaging fewer than two
a yesr since 1981, when “Flashdance” was shot
here.

In one week |n early November, Robbins'
mavie was ane of five filming here simultansous-
1y, including Nick Nalte and Susan Sarandon in
“Lorenza’s Oil" and Bob Hoskins in Disney's
“Passed Away.” Jeremy Irons was doing exteri-
ors for “Waterland," and Maureen Stapleton,
Jack Warden and Blalr Brown also were working
here.

The parade of big names won't end with
DeVito and Nicholson either.

John Landis' vempiress movie “Innocent
Blood" begins production next month (with its
original New York setting having been changed
10 Pittsburgh). And a Bruce Willis cop movie
cailed “Three Rivers,” which was written about
Pittsburgh by locally grown seriptwriter Roddy
Harringtan, is coming In the spring, Also, James
‘Woods is due in mid.February to make “Citizen
Cohn,” based on the life of right-wing bad boy
Ray Cohn, for HBO,

‘Why the sudden mavie boam in Pittsburgh?
Robert Curran, the head of the film commissian,
says there are lots of reasons. No. 1, Pittsburgh s
cheap. Location fees are low. Production money
goes far, whether iU's paying for hotels and food,
hiring extras or employing the city’s thriving
population of experienced. non-union film work-

ers.

The Hollywood grapevine is small, Curran
says, and Pittsburgh has been getting good word
of mouth in the industry as & city where movies
are enjoyable and convenient Lo make and where
budgets can be met. George Romero, who's been
based in Piltsburgh his whole career and shat
“The Dark Half"* with Timothy Hutton here last
year, has seen his secret exposed.

Pittshurgh's well-preserved neighborhoods,
stately old buildings and post-industrial funki-
ness are impressive selling points. So is the
government cooperation. Plus, producers love
the area's wide variety of easy-to-reach locales
that have stood in for everything from small-
town Ohio in "The Silence of the Lambs" o
turn-of-the-century Los Angeles courtrooms in
PBS' "Darrow.”

The opening of the Pittsburgh Film Commis-
sion office hasn't caused the boom, Curran says.
But it has abetted it by serving as an efficient,
one-stop shopping spot that can provide Hally-
wood with whatever information it needs, from
crew lisls 1o location photos.

Forrest Murray, the producer of Robbins'
sub-$4-million movie, is s0 happy with afford-
able Pittsburgh that he's scheming to himse!f out
loud about wanting to produce a TV series here
someday.

“Everything's been better than | expected,”
the Venice, Caiif,, resident says, shivering in a
doorway walching Robbins direct the yupme
vigilantes.

Murray is pleased with the crew, two-thirds of

which he hired locally. A Nation magazine
Please see Page 27
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Beau Gravitta Is ''The Agent,” above, In a video parody that ends by alerting viewers it's not a Ti

Continued from previous page
densely worded,” tabloid-sivle
newspaper distributed Lo moviego-
ers.

Onee the film went into produc-
tion, Lane and Freed tried to paint
out certain parts of Trumbo's script
they disagreed with, but found
themselves barred from the movie
sst. “We were thinking about what
we could do to stop the film from
being released.” ssys Lane “but
we figured altogether it was prob-
ably better to have it come out and
start people thinking sbout the
assassination,”

Lane isa’ really sure why "Ex-
ecutive Action” created little buzz
while Stone’s fiim has everybody
faiking, He thinks timing Is one
factor. “With ‘Executive Action’. it
was 100 close to the assassination
and people weren't ready to talk
about it.” he savs. “It's been almost
30 years since rhe assassination
and there's a whale new genera-
tion out there that really wants o
know what wenton.”

“Executive ‘Actlon” |5 available
an Warner Home Video

—Andy Mars

IT'S US!
Sure, We Can Take
a(Very Small) Joke

A videotape suspiciously similar
to the Los Angeles Times Calendar
promational spois that run before
feature fims-in L.A, area movie
theaters has been making the
rounds in Hollyweod

Titled “The Agent” the spot
features an interview with “Fred
Ovitz, vice president, radio devel-
opment at CAA" Oviz casvally
explains that “in many ways [ fesl |
am (ke most important part of the
movie-making process. .

*1 don’t make movies. 1 make
phone cills to people who make
movies,” he continues.

A cauple of story editors from
the defunet CBS comaedy aseries
“Doetar, Doetor” produced the
three-miintite sendup,

David Blum and partner Jona-
than Feldman spent $4.300 out of
thesr own poekels o produce the
viden, shooung 1t several weeks
agy on 35-millimeter film with the

imes ad.

Not Che
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ssgistance of “friends who owed
favors.” Blum says the video was
produced as a “chance 10 create
somathing unencumbered by pro-
dircers,” They hope to use it Lo help
sell {deas on longer satires.

But Blum also notes that when
they iried to distribute it to local
movie theaters, they were fiatly
turned down, Blum said “they
didn't want lo take the risk" of
aliensting The Times,

“The Agent" satirizes The
Times' current promotional trailer
titled “The Composer.” As an
agent, Fred Qvitz confides to the
camera: “| tell my clients I'm not
only their agent. 1 am also their
friend, And |uckily, they buy that."
Ovitz is piayed by Beau Gravitte.
who was one of the co-stars on
"Doetar, Doctor.™

Back in 1983, Blum was cne of
the creators of Off The Wall Street
Journal, & spoafl on the financial
newspaper, which was something
ol a publishing phenomenon.

In the Ovitz video, Fred has
trouble getting his hrother Michael
o take his call. and is put on hold
for the entire day. Finally. as the
sun sets oulside his office window,
the picture goes to black and the
slark, white words appear: “Not
The Los Angeles Times. "

Blum says that when they made
the video they were unaware su-
per-agant Mike Ovitz has & broth-
er. TV producer Mark Ovitz. He
says he hasn't heard any reaction
from CAA. =John Lippmon

HOORAYFOR. . .

A Glamour Capital
for Sure, No Doubt

Although many classic movies—
“Gone With the Wind” and “The
Wizard of 0z." for example—have
been made in Culver City. thay've
always been referred to as prod-
ucts of Hollywaod, That's ahout ta

les Times

change. Cuiver Cily-based Sany
Pictures Entertainment will now
trumpet at the end of its films that
they are made there, The studio's
twa latest rejeases, “Bugsy" and
“Hook," both identify at which
studin the film was made—aither
Sany Pictures Studios or the near-
by Culver Studios—and follow it
with the words “Culver City, Cali-
fornia.”

According to Culver City Mayor
Psul Jacobs. IU's about time. “Fi-
nally having the recognition is
important,” says Jacobs. “We have
always thought that many of the
great movies of our tme, many of
which were made |n the city, have
never been recognized as being
made here.”

Peter Wilkes, Sony Picture's
vice president of executive com-
munications, says, "This is intend-
ed ta reflect the fact that we have
pur warld headquarters in Culver
City. 1t demanstretes our commit-
ment to the eity,”

Some cymics think that the rec-
ognition of Culver City by Sony
Pietures might be the company's
attempt to gain favor with the city
for the studw's ambitious expan-
sion plans. “This {8 in no way,
shape or farm an attempt Lo ingra-
tate ourseives with the ity of
Culver City,” Wilkes insists. “Tt's
Emply our acknowledgment of our
home base and where we make our
me y

Mayor Jacobs: "I donmt
Kknow what their motives are.
They're making 2 very large com-
mitment to the Culver City site. It
seems to me consistent that they
atdd the tag line ™

Jacobs hasn't seen “Bugsy” or
“Hook™ yet, but he and the mem-
bers of the City Council were given
framed versions of the tag line that
appears at the end of the films. “|
thought that maybe they should
also have "by the courtesy of the
Mayor.” " he said
—Andy Marr

' For Years, Nick Nolte Has
' Been the Prince of Players

|
[
|

Film Comment

By PETER RAINER

Al Tam Wingo in "The Prince of Tides,” Nick Noite 13 playing a
charactar who I8 trying 1o close himsalf off from his own pain.
] was a champlon at keeping secrets,” he says, but he isn't really,
Tom may have the thickened look of a superannuated golden-boy

jock. and he may
sport his Sauthern-
ness like a medal-
tion. But his hulky
Jauntiness can't dis-
the stricken
look behind his
eyes, or the way his
face siackens into
an aghast mask
when the sarrows
cut too deep. The
truth is that Tom is
very bad al keeping
secrets, and It's 2
measure of how ex-
tragrdinary Nolte's
performance is that
we pick up on this
the first moment we
se¢ him.
Nolte has often

been extraordinary,
but his work !n
“The Prince aof
Tides” may finally
give him the full recognition he
deserves. He's currently also
on view in “Cape Fear” playing
a terrorized lawyer, but it's a
far less free-wheeling and res-
onant performance. “Cape
Faar” |s emblematic of all the
times he has been used by
directors as a cog in the ma-
chinery. "The Prince of Tides”
1s a culmination of the best
warik Nolte has done in the
mavies.

One of the reasons his work
has 1eénded to be overlooked
untdl now is that, unlke so
many actors who specialize in
playing misfits, Noite doesn’t
go in for a lot of beetle-browed
flibbertigibbet scratch-and-
grumt Methodalogy. When he
plays an over-the-nill football
player in “North Dallas Farty”
or & besieged Vietnam vet in
“Who'll Stop the Rain” or 2
scraggly bum in “Down and
Qut in Beverly Hills" he's =0
far inside these charscters that
we never spot the techmique in
hack -of the performance. Ev-
erything he does seems com-
pletely In character, almost
pre-consciously -s0. You don't
register the outrigginges of
mannerism, the rehearsed
pauses and studied glances. His
acting seems to derive from an
(ntense physicality; he provides
a link between acting and ath-
leucism—he has a superb ath-
lete's awe for the eloguence of
body language. No ather actor
14 28 good with the sheer ulen.

Columbis Piciurss
Nick Nolte as Tom Winge, a Southem high
school teacher, in ““The Prince of Tides."”

silsof his trade. Take two of his
best performances: the shaggy
Expressionist artist in Martin
Scorsese’s “Life Lessons™ mix-
25 his paints as i they were
lifeblood; the photojournalist in
“Under Fire" works hiscamer-
as as'an extension of his torso.

his physical expressiveness,

especially in somecne as
beely es Noite, can provide
moments of revelation that the
punier actors van'l approach.
When his characlers are in
conflicy, their agonies takeon a
larger-than-life proportion: it's
as if hs body were contorted
against itself. In American
movies, actors of Nolte's bulk
are generally not employed for
their subtistias; thev're cast a5
loamy salt-of-the-earth (ypes.
lunkhead rampagers, heavies.
Actors like Stallone or Schwar-
zénegger may somelimes play
heroie characters but they
don't rzally have & heroic pres-
ence; they can’t incarnate her-
cism and they don't have the
performing equipment 1o show
its comtradictions. That's why
they can go easily lampoan
their pwn image: It was never
that rich to begin with.

The herole presence con-
veyed by Noita is much more in
line with actors like Sean Con-
nery or Riehard Haeris who, in
their performances. appear 10
have 2 purchase on something
larger than themselves. Their |
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