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Director Oliver Stone

STONE, From F1
In this view, there were three
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claims come like fastballs.” Stone,

Yet who's to say? A Wsshington
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pointing out a possibility. “I’m not
making this movie to yell fire in the
theater,” he insists. “I'm not. It's too
taboo a subject and it’s too sacred a

subject. It doesn't do me any good to
make a movie that stirs and boils 'ev-
erybody’s passion up, because that
doeésn’t necessarily lead to critical and
financial success. Controversy can
hurt you, it can backfire, You're play-
ing with fire here."

In fact, this whole media battle is
reminiscent, for him, of Vietnam. His

; adrenalin is up. ‘I feel like an infantry

unit,” he says, “where I'm basically

' lowin the bunker and the bullets are

fiying over.” -
The thought makes his dark eyes
twinkle, and he laughs aloud. -

' A State of Rage

Stone is a charmer, there's no get-
ting around it. A teddy bear, boyish

. and moody, with bushy dark eye-

brows. That soft voice. He wears one
of those Hollywood sport coat combi-
nations where the jacket i
fectly—a little too big, so that when
he sits at a table with his hands fold-

- ed, for example, you can’t see much

of his hands. And when he moves he

sort of flops around, gracefully

;lfu:ilgh.\'oudm'tautmnaticaﬂyhetha'mﬂlf
as a family man, though

his wife, Elizabeth, are the happy par-

ents of two young sons. Not infre-



!ikelwasbeingpmcw;edlﬂteaso-

doeoonomicproductiutoaworldthat

I'had no interest in” :
His literary heroes were Jack Lon-

don and Joseph Conrad, who painted

“this vision of the Far East as a salva-
tion, as a world, an orphan
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JEK’s’ Filmmaker

T— = ‘" of duplicity of the government, with
: mnm s .o the fake body counts, the corruption,
him somewhat glued together, *T h“d:ﬂle immorality of the way we fought
a very-hard time in terms of my *ype war.” There was Watergate.
mental state,” he recalls, “During | The reveiations b the Phoenix

that Woodstock: thing, I felt like a... progracn Deception after deception
rage;il felt like, an anger inside that by the govemnment. © . - - -

they were not serious about this I " G5 T the ‘mid-"70s rolled
counterrevolution, that if they really- dround,” he says, “my screenplays
e bk o 10 et wecliatin 5 " “Born on the Fourth
mﬁ' I'ﬁn-i" ﬁi&m I'I"’t‘hgtlg hﬁh “:+of July." They took on an increasing-

4 ot = 3 i is i ?
home, because you know, power qi*nmmmﬁs%nf :émnweached

comes from‘the barrel of a 'gun. I

: ;the | 4 may seem to some to be ,
into that concept. If you're go--. he says, “but I think once you grant

At ogethe v.-rgtﬂmemaybeapoﬁﬁm?lm
e for nedy’s murder—the winding
there, and the jail, downofﬂ:eColdWar—ifyouawept
] " ne K -t!:at mptgn. thggw my conclu-
' He was “serious” nboutallt_ﬁis‘at"-‘,l?mypéxbohc.' o and arenot.ao
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Of course, the anger—whatever htogetywhtothemovie.getyou
it was—kept smoldering away in .. re
Stone as he read, and and"
watched. The: Pentagon Papers -
helped him “understand the degree ~
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movie and say*this is' baloney: You
don’t have to accept it.”

How could such a big conspiracy
hang together—hundreds of co-con-

_spimtorsi‘lseeacellularoryniza-

"' he answers. “Two or three hundred &

tion, much like the battle of Algiers,”

" people can give silent assent, or 20
f'people.lnevergotupt.oZOOuraoo
k ]mn,ltsaysclurlymthemovw,

oo

| ing is on paper.,

It's in the wind, it's in the air. Noth-

. point—the most secret point—a call
is made. And there is a shot of a call

.. A lot of people .
g:_hatadthupm:deut,nlotofpecple_
" in powerful positions, That doesn't. - ¢
‘ necessarily mean that they all meet .
- in one place and say we're going to .
cut the head off the snake.at such- .
. and-suchaplace.. ... ..
"No.Idon’tthmklthappensthat‘
WI"ya‘Isay'lt'auullmemrIl:’lmtl:e_._
¢ Calls are made. Discussions
" are had.At one point, at one secret -

“Working Washington

Meanwhile, Stone has apparently_l

enjoyed his lesson in How to Work
Washington. Has even learned a
thmg or two. Maybe there’s a movie
%.-in it somewhere, or a scene anyway.
“* After the King show, he crowds
into the elevator with Mankiewicz
and others at CNN headquarters
downtown. .

+ “Novak,” mul:ters Mankiewmz
‘without- cnmplehng the thought, “is
.sort d beeozmng Robin Hood

"ldldn'tknow IcalledlumMr

- Evans!” says Stone.

“That's even better,” saysanasﬂe
Stone: "IsitRowland and Evans?
' Novak and Evans?” . :

Aide: "EvannandNovak.

Stone: “And they’re both on the
right, is that correct?™

Mankiewicz: “Oh yeah.”

Stone continues the questioning,
about their column, their television
appearances. Then, as the elevator

~ ' door opens, he says brightly, “You
missed the grimace

he gave me!”



