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.. Btone uses “JFK” as a aSQS_E_u
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theory of the Kennedy assassinstion:

chestrated by very high-level m.nuﬁnau
and CIA officials, with the connivance .
of far right-wing Cuban exiles, so that
I rthe .Erg.ﬁmc-ﬂ#_ complex ¢ruld

“6pen up the war in Vietnam -E_F._.&.
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mmich liberal challengers as Robett Ken-

Attorney Jim Garrison’s conspiracy -

giggﬂg?

‘w4t i, playing Lyndon Johnson . drawling to!
“you with' & . Pentagon brass hats,. ..nn»-uaa_oaﬁ—
.and you'll get your war” . -

As Stone himself points out, “IFKP

_.rg_!-&mqga not a documer-

- 'tary, gmﬁugﬂngﬂa%ﬂw
- - problems.
. Stone re-creates BonE..nu that ‘he
- believes took place, ¢reates composite

 characters, supplies incendiary dia-.

“logue, telescopes the research of others |-
-into' Garrison's legal briefs and asks the ©*
+“¥iewer to buy into a complex, parancid
.- Namely, that JFK’s murder was or-

theory of history, Bits and pieces of
1“JFK” work: well; but Btone will ba..

- hard-pressed. to convert anyone who..,

doesn’t enter the theater already shar-
+ing his, views; E_-._u“nhc&_onﬁ_;
. messy, movie, K
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i "'Stone diaws Carrison b & familias-
497 Hollywood type: The Last Angry Man,
.+ It is a measure of Stone's hekvy-" ‘or One :gﬁ.zﬁ Against the Sys--
o handedness that he shows an actor ' '
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" S CAST: Kevi Gostnis, Eaa_.!_.% .
.. Jones, Sissy Spacek, g&«g.‘gl.

“ald Sutherland ‘
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Assassins” by Jim Garrison dnd “Crots-
. fire" by imMarrs = ey,
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Btone s ‘JFK'is ;

-~

heavy—handed

tem. Kevm Gom:' play; tha cru-_
sading Garrison in competent,
steady but bland fashion. He .
doesn't Jook much like the fleshy .

D.A..buta.tleuthe'snptuﬂntu
he was in “Dances With Wnlves"
and “Robin Hood.”
Eewofthemhmactornhavem
pmblem with blandness, Many go

walloverﬁmtap.espocmlly.loe|

Pesci as small-time hustler David :

Ferrie. Pesci. screams, curses ‘and |

puffs, leaving no scenery un-
‘chewed. It’s the verbal equivalent
‘of Stone's visual style, which rico-
chets between color and black and

. ‘white, like a TV car commercial,
with staccato MTV-style quick-

‘cuts. He shoots New Orleans. in.
,'preservationists’ sepia tones, while
conspirators shufile ‘papers. in

;blindingly white light. -

: _Tommy Lee Jones plqya ‘New.

|

F.
JFK as the White Knight —too

Sissy Spacek is reduced to playing
reactive role as the tearful, de-'
dent housefrai: to Costner’s im-

iplacable lawman, Gary Oldman _
ks right, though.utheedgy e

]nnerLeoHnweyOsw

#
F THE major ﬁgurea only
! Donald Sutherland, aa the-
mysterious Mr. X, a disil-
,luamned ex-CIA agent who ex-

mum.aﬂ.emsm-.
ous Mr.X. "‘j_'j_* ik

bomemmaotthenmnhon.
andthummomefomem,
mmpautytosbock.

. By re-creating wayu 'that’ the )
shooting in Dallas’ Dealey Plaza

‘. may have taken place, and later by

deconstructing the Warren Cora-

* imission’s ¢conclusions in ‘a court-

yoom scene, Stone and his co-writ-
er, Zachary Sklar, ‘shoot the ‘&in-
- gle-gunman, “mlglcbuﬂat"thso:yr
ﬁﬂofholes.’!‘hnfnctthat JFK"
wuabotonlocnﬁonm!)ﬂlaudds
’ﬁoitsvhceralfome. B

i oy ni ™ i .:‘\T\:B.?e'.
HEMOVIE ‘convincingly
A ‘argues that a gunman could
G hardly load and shoot in just
a few seconds, using Oswald's anti-'
quatedmapomnndnhow:howu'

military-style, triangular shooting
arrangement could have worked. .

to Costner’s quizzical Garri- - - Unfortunately, -Stone isn't con-;
that JFK was killed to clear the -tent to raise reasonable questions
ryforu:aCuldWamon.eoma. about this tragic event. He has to

cross eonvincingly as ‘an actor.
Sutherland brings the right mix of

{hammer home his belief that the
tzaurder was a fascist coup detat:

[frustrated idealism and cool cyni- (So he has Costner make a seeming-

icism to the part, even if what his
lcharacteruyainhmlongspuchil

much so, given what we know.
abcn::i;!‘[annedy"snmcl:.mmn‘)'lnfnrh
eign pohcy and !na links to gang--
‘sters. gt
+ iWith all thm woakneuu,
“JFK" nevertheless has moments
of power. The film incorporates
-snippets of Abraham Zaprudar’n

{ly ‘endless’ closing ;courtroom
speech, piles on quotations in'a

:7written epilogue, dedicates ‘the

“movie to the youth of the world. ™

Had Stone trusted the audience
more, and trusted the inherent dra-
..ma of the subject to drive the story,
‘.this sometimes-worthy movie
; 'would be more of a ‘contribution.
But Stone just can't stop himself,
and because he can't, “JFK" un-
spools long before its 3-hour, 15-
mnutenmnmsﬁmeilup B

. ]



