Dear George, 6/4/1

“he sunestions for the swmary I read you vesterday were no uore than swgsestions,
rough, read and corrected in such haste I didn'g catch all the typos. as you requested, I
enclose it. Thinking further alony the pane lines I decided, thiuking while walking this
morning, that there are soue swiestions yuu nay in the future wint to conuider, I'll
start a tile of then for the future. I (id make a rudimentary file yesterday oﬁ what was
Jjumbled on Ly desk and in one file folder.

48 I think I said, I'd gotten the impression when you asked me a few (uestions while
working on the sunmary that perhaps you uway have concentrated on specifics and uay not
have, aus a resuly, idiven cnough of an idea of the spirit, a feeling of what you'll be
writing and how you'll do it. What I was trying to capture in vhat - wrote is what you
do better than anyone I imow, with a light tough (that I usually do not have an envy),
maldng the ridiculous ridéculous and at the same time entertaining and amusing while
still serious, factual writing. in tids case writing I believe will be iuportant, includ-
ing for history and for scholars.

I hope your outline works, +f it doesn't naybe sone of thks can be off some use.

I've had many experiences with booiz publishers and editors, with tho former, with
few excentions, not good, with the latter, almost without exception, good to great. But
the political problems - faced beg nning in 1965 should not be problems today. The pub-
lisheps then were cowards. Some actuully coniessed tidis to me in 1966 when they learned
I'd published the first book myself. I have no reason not to believe that they remain
grecdy and crooked, among the reasons an agent is vital for the writer whose interest he
looks out for with expericnces writers do not have telling him how to do it. He can not
only guide the writer, he shelters hin from innumerable and time-consuning problens. &
iZood agent nore tm earns his 10 cut und not infrequently his getting it means a greater
return for the writer. If he is a good agent. If' your friend is not able to act as an
agent + hope'he can suy est one or that you can get one who has done well for one of
your colleagues. ‘

amorg: the things writers are ill propured to cope with is the contruct itself. It
means more than it spells out even if it &3 not one designed to screw the writer and
most writers have no way of knowing this. Even the advance means nuch mor:: than Flmt the
publisher gives the writer before publication. It represents what the publisher thinks of
the book and itsy prospects and the anount ant] kind of effort he'll ‘go?to nake a success
of the book. I'.i not trying to give you a short-course, for which in any event I do not
know enough. I'om trying to indicate that I got a costly and painful education in the course
of our petting screwed and gypwed as you can't begin td imagine. as one exauple of this, I
have copies of an edition of Whitewash by Yg11 that is not included in its accounting, I
zot nothing but the advance, they had at least four printings, the first contracted to



be for a (erter of a million and according to their own accounting they had 125,000
cories on hand when they nade the second orinting. Not only is this palpable false, even
irrational - Whitewash wus their only best-selling work of non—fiction for six nonths.
leturning to what I was trying to convel iu the suggestions for the outline, I believe
you never wrote a book. It this is true, then forget, except for structure and content,
that you are writing a bLook. Be yourself and write as you have always written. Jon't let
the fact that it i€ a book intimidate you or persuade you that you should write mx other
than as you have always written. folonious hit it right on the heud and irou editors to
‘readers for publishers mi"“m they pick it right up and readers, at least, like it
very much, us my nail retlects. It also eases the labor and makes for corffort and assurance
in *he writing. You'll feel nore confortavle, nore natural and it will be reflected in the
manuscript. It may also help avoid an editor wanting to inpose a difrerent style on the
writer. « good editor who is not at cross-purposes with the writer i& a boon to the uriter.

I've had two editors both of whon were exBellent editurs but one was, unknown to me,
in terminal illness and lacked an understand of the subjuct-matter and never acquired it
sud the other never once told me where he was gouing or what he was trying to do.

The latter reminds ne of an expericnce reflecting how absolutely inconpetent soue pub-
lishers can be and indicates another inportance of an uctive, able ggent.

\ihen Percy Formen was the most famous criminal lawyer in the country he quite literally
fled WIAM-TV in New York. I mentioned this in telling you how 4+ Jeurned how costly an entirely
bases%eﬂy spurious lawsuit can be. What I did not tell you is that while I was sitting
in that of.'ice with the bottle of J e B they'd given ne my publisher came in, just belore

the station confeased the truth. If ever there was a man-bite-dog story the cowardly

£light of this most famous eriminal lawyer fron confrontation with a uere writer who had
written so critically about him was one. \ihen the publisher sat still, did not grab a

pnone, I asked hin to. le refused. \hy? He said that @as up to the station! VWhich, of course,

wanted it les: than almost anything else. That one thing could have nade t’m book, didn'

t
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cost a cent, and I think was obvious. /k é’u‘,ﬁ?‘h‘: mm A - 2 N fM"% /ka/

e also didn't arrange a single nrouotion. The one thing he did do is pick up the
amall tab when I was awarded an honor for the book. He paid for the rooum, the coffee and
the Danish. I% sold fewer copies than any book I published nyself, without a penny ever
to spend on promotions.

If as I think book publishing is a nev world for you I hope you have an agent who has
encugh hands to lead you with one, have another around you and still has hands for a
shield and a buckler.

\lhen we spolte yesterday about the stories you were going to send ne i 1orgot to re-
mind vou of ainsworth's. as of lust nigh% I'd heard nothing following Tine's appearance.
\eminds of a Garrison story thas uay amuse you <> lLay on! f'/ﬂ""' /‘/
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HOhx: OLIVEL. STON'S JFK aSSASSLTIATZON 1nRUT GitaS

) She strenpgthor firmnesss
‘is Sace glowing with his sende or rare accomplishment and radiating ¢s conviction

the six-foot-gix "Jolly Green Giant, tovering about the five-foot blackboard on widich
hewh:; clmrtg?ismzll-inclusive, coast—to—%‘;:a, border -border conspiracy behin# the
assassination of President Yohn F. Kennecy to the audience he had convened in one ofmtex
thami;i—ux_qdining roomd. of the liew Orleans athletic club he used as a second office,
an audience consisting of tuo of his assistant district attorneys, a former special
agent whose FBJ specialty had been breaking-and-entering and robbing, a +hiladelphia
lawyer who had just finished expounding at some length how what the CIA was allegedly
doing to the Giant was an daxct parallel of tho assassination of Leon Yrotsky, and an
aging former Senate investigator and_n;-x_'editor_)ud wartine intelligence tmalar‘?‘:_.! ;{';hqz;
01 six books on the JFK assassination whossx had just forced the very r_eluctmt spagkar to
fire his fuvorite investigator.

Jin Garrison was holding court, unaware that three of thie five in his audience nade
akeptical f..ces at each other when he turned from them to the h];ckboaxﬁ as he added new
cities inRispensible iy
sle_ents of the o —#o his listing of the largest military suppliers behind the coup.

Jin Carrison, who had only ’one living conspirutor he was about to tuke to trial,
Clay Shaw, llew Orleans businessman and sonetime playright, lee Harvey Oswald and David

Ll

Jury .despite most of its members believing there had been a conspiracy, wrote
]

»
fication attributing his monumental Sa.seo to the alleged aborting of his “probe" by the

W Ferrie, his other conspirators being dead, his theories having been ra:jectednyha
..:.elf—jllﬂti—

CIA. Ile called it "On the Trail of the Assassin," the one trail he never followed.

| 0liNbr Stone, oft-honored and twice-Oscared, with a reported 40 million dol.ars of
Viarner Brothers' money obtained with a script based on Garrison's book, precisely the
description of it by Stone witil ~uthor George Lardner's expo:ure oif its departures from
reality inpelled him to protest that he was not neither basing the film on Garrison's
book, thereafter making cieur in a number of public statements that he wes doing exactly
that, described his movie as recording the true history of that terrible crime,

Saying that his novie "does not purport to 'solve' thés nurder nustery" and almost

simultaneously that it would tell the poeple "whO did it, "hov " it was dope and



“why President Kennedy was killed," the version tailored to addref ever—shit'ting
public-relations needs, he found she Garrison's failed prosecutionno® worthy of mention

in his revisionist scripting of Garrison's revisionist book even thowsh, as he acknowledged,

most of the jurors believed there was & conspirscy W&Wﬁ-ﬁhsw.
his

The book, based ONesse

will show

attach Yarrison's churt of the conspiracy, Sciaubra's memo on the Boxley firing and

 the “eloche report and morgue book.

Garrison, who had planned to commemoratd the fifth anniversary of' the JFK assassina-
tion by c?\::ert P:. man who'd ldlled himself 15 months earlier and others whozmd ER
no connection :ith the crime, could not fire hims@lf for dreaning u, his zmany theories
so he fired the man he personally had hired as an investigator for tz'ying%};%o_mv%dt
he knew UYarrison wanted to prove.

To reinform Garrison's mythologies Stone contracted the rights to other books espousing
conspiracy theories, purtkeularly one that is an indiscriminate compendium of mxEx

all of thexﬂ each yresented as reasonasble and rationdl despite their radical disagreements.



