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logued in his excellent Esquire cover
story, it was one of 14 different hypo-
thetical conspiracies Garrison had
worked out, some of which featured
the gay underground, the Dallas Police
Department and Czarist Russians. He
also believes there were nine gunmen
in Dealey Plaza, including some firing
from the sewer drains. (The umbrella
man was shooting poisoned darts.)
Once you develop a theory, there are
no philosophical limits to its growth.

Fourteen plots and nine assassins
obviously present a more fertile imag-
inative field than the bieak, rocky
landscape of Lee Harvey Oswald’s
paranoid psychology (which strong-
ly resembles the maladjusted stereo-
type of the conspiracy theorist). And
the point is no longer to solve JFK's
murder, if indeed it ever was. The
point is to interpret the assassination
to fit our particular dysfunctional
world view; to prove to ourselves that
there is order to the universe and
that we understand it, even if others
refuse to.

Stone speaks of himself in inter-
views as Hamiet trying to solve the
mystery of his father’s death, or as
Shakespeare altering the outlines of
English history to fit Henry V. As pom-
pous as these analogies are, they un-
derline the grotesque appropriateness
of his project. America does imagine
itself, like Hamlet, the damaged heir
to a noble legacy; if we can make JFK
conform to the dimensions of tragedy
rather than of cruel and amoral farce,
we will be avenged, and our angst
relieved.

Even more importantly, we need to
be able to read history as a story.
Shakespeare's Henry V has a clear
conflict, a dramatic resolution and a
moral, along with ethnic jokes and a
romantic subplot (whereas the his-
torical Henry's French campaign was
a bitter and pointless massacre, in-
spired by competing interpretations of
an arcane treaty). Like the other main
conspiracy theories, Garrison's has a
strong narrative element: good guys
(Jack and his innermost circle, except
Lyndon) tricked by omnipotent and
ruthlessly efficient bad guys (too nu-
merous to mention); the hapless na-
tion, left victimized and fatherless,

destroying itself in paroxysms of grief; -

the intrepid investigator (Garrison,
now played by Kevin Costner) who
will lay bare the truth, and achieve
mystical reunion between father and
child.

Oliver Stone readily admits that
he's trying to find out why he got so
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