| by noting that t
Af they were not read "315e«31

'diggintﬁinto the assassipation, and he was interested in an article.
I

August 5, 1967

Desar Harold,

Under a cover letter dated August 2, 1967, Ray Marcus sent me
& portion of a letter to you dated August 2,1967. (The portion sent
was the entire firat page, and the first paragraph of the second
rage). Today, I received a copy of his letter to you dated August 5y 1967,

I wanted to take this opportunity to confirm the fact that the
Zapruder frame 314«315 frame transposition was first demonstirated and

~expidined to me by Ray Marcus, when T firat made his acquaintange 1in

the Spring of 1965. I am certainly not the discoverer of this phenomenon,
nor have I ever claimed to be such to anyone. o A

A8 stated in his letter of August 3, Ray ineluded this fact in the -

form of a footnote on photographic panels he had made up at that time

showing JFK's head being propelled backwards by the force of the
fatal shot. From the very firgt time ‘he showed this to me in the

‘ﬁfrin: of 1965, 1t always has been my impression that this was

B discovorys-At;that time, he showed me how it could be proved:
he. 1ittle girljin the backgroynd of these frames :
would be running fhe wrong wa . (for: these two particular frames). S
i?;rather than as publlshod' "314315",
He proved this by dropping a perpendicular from the girl's foot to _
the side of the Kennedy auto in frames 314 and frames 315, and showing
that the glrl's motion would be backwards along the car instead of
forward 8 along the car, unless the frames were. viewed ln the
sequencs: "313 315 314", ?

How 414 the Hoover letter gome to be-written?

The following fall, I met Stanley Sheinbaum, who was conmected with the
Center -for the Study of Democratic Instltutions at Santa Barbara, and a
Senior editor of Ramparts Magazine.. The magazine was interested in-

0ld him that I would_proparo‘a;lon‘*onq.dotailins;vaa?comprchonaivgiy”‘
&8 possible, all the arguments for the exlatance of more than ope = -

~aspassin. I orighnally wrote this in the form of a socratic dialogue an

- called 1t:‘"Alsasqinat;gn,.1963;,rhgyoit;zanfhnd.tho,crltlc:vA

Dialogue in Defense of Conapriacy". . The following summer . '

(June 1966), I was temporarily employed at Ramparts magazine for about
8lx weeks, and it was this "dsdlogue" manuscript which, completely
rewrltten and in esaay (rather than dlalogue) format, became
"The Case For Three Assassins" (published in Jan, 1967) which I
co~authored with Dave Welgh, . : .

In response to Sheinbaumb original request, I started to prepare
an_outline of and material for the dlalogue in December of 1965.
I led off with the argument for a shooter on the grasey knoll,
The central feature of this argument was the head snap(which, by the
way, was firgt demongtrated to me by Ray-~-when he went over all
his hypothesés with me) . ’ '

- Three crucial subproblems lmmedlately presented themgelves when

I started to try to put this head Snap argument into words suitable
for a published article. _ _

Problem one was getting a good physicist who would prermlt himself
to be quoted on the subject. That was 8olvedf when, through my contacts
at schoof I met Jim Riddle who agreed with the argument, was interested
in the controversy, and was willing to be quoted, .

Problem two was the location of and the interviewadng of neurosurgeons,
as to whether or not th's phenomenon was merely a neuromuscular reaction.
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I spent much time doing that, and I do have a quotable nemmosurgeon,
a8 well as book references to the phenomenon called "decerebrate
rigidity", the only possibly couterexplanation which---it so
happens~~~coyld not. possibly apply to this instance.

The third problem concerned the 314«315 frame reversal. As I stated
previously, Ray had dlscovered this and was able to prove this :
by a geometric constwuction involving the dropping of perpendicular
lines from the little girl's foot in the background of the Zapruder
film in frames 314 and 315. His proof was esaentially geometric,
and involved the introduction of arguments completed unrelated to the
maln polnt of the argument: which way the President's head moved, and
whether there was a shooter on the grassy knoll. Nevertheless, .
1t was not possible to simply assert that the frames were misnumbered
without going into the matter, because then one would leave oneself o
open to the charge of not having informed the reader of all the facts.

This was the problem faced back in December of 1965, and aﬁ that time,
if you remember, it was hell  Just getting people to accept that ANYTHING
could be wrong with the Warren Report. gpy 26 volumes were a sirsnge, .

authoritative looking thing. . e : e Y

How many times did I explain the head snap argument to a person, only
to have 1t spolied when he asked: "Whats this footnote on those frame
numbers®. I would explain that, asvllbolod“nthp frames were in the . . ¢
incorrect order. Such a person, seeing an "out", woyld not bother with
the technical detalls proving frame reversal, but would simply
retort: ’

"You mean that the way they are printed, the head doemn't go
back. S0 you are r1§ht about the head shot coming from e front

only if your "theor (!!) that the framesg are in the wrong
order 1s also correct?" ,

e e

I donft suppose it will suprise you that this mentality exista.
Because of thls, I thought of the idea of getting some authoritative
peraon connected with the investigation to admit in writing that the . .
error existed. ' U AU S S RN

I designed a deliberately disingenucus letter to Shaneyfelt. . =~
My girl friend hgrepd'to”slgn-it,'anﬁ_to‘pornit,her~addross‘tofbo;
- used, Jjust as 1¥ it were her own letter. (A apate of articles -
in Eurocpe by Buchanan, published at that time, was based on the
Moorman images which I sent him, and some of them included my name.
For that, reason, I didn't use my own pame %o the FBI).

I attach a copy of the letter to Shaneyfelt .for your records.

I was careless and mlspelled "labeled" and"Lyndal® , each with an extra
"1". I suppose these errors added to the tnnocent loock. T donlt imow,

-Regarding the letter to Shaney#elt: Obviously, I dared not refer
to the head motion of JFK in the letter, either to prove frame
reversal, or to point out the implcations of frame reversal, if
I eipected a reply. The letter to Shaneyfalt carefully, and an innocent-
soundtng as possible, employ$si Ray's proof with the perpendiculars.

About 6 days later, my girl friend received the reply from Hoover.,
Within a few weeks, I ran off abcut 8 coples and malled them to anyone
I thought might make use of it, and to the various critics with
whom I was corresponding. Ae I didn t make your acpalntance until the
following summer by phone at Rampart8, I didn't send You one at that time.

~ Armed with the Hoover letter, I ws then legitakal)}y able to discuss
the head motion without any confusing excursions into geometric :
explanations regarding frame transposition., Tn Ramparts, thls was

done using footnote 9«B on page 89,
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Of those people who follow the detalls of the controversy between
ceritics and defenders of the Report, I am surs that most of those who
are aware of the fmames being transposed know that this true becauase
Hoover admitted it in a letter. , : ;

I donit think most are aware---first of all--~that the reason
this is Srue 18 because a little girl running in the background would

- move 1n the incorrect direction along the line of the car between .
314 and 315 if these frames were viewed as published,and----gecondl~——e
that this fact was originally discovered by Ray Marcus, thus :
proving frame reversal.

-

Because of the existance of the letter from Hoover, much of the
discussion concerning the frame transposition has usually limited to 1ts
mere existance as confirmed by that letter, a letter properly assoclated
with my pame, and not to the geometric fact of life which Ray first
noted and which underlied thls discovery. - S e

This has, unfortunately, also has caused Ray not to recadve the
‘recognition he rightly dessrves as the discoverer. ' ;

Had Ray Marcus permitted me to use his name and address on the
letter I wrote to the FBI (instead of that of my girlfriend), then I -
suppose I would be in the positlion of having %o phkint out to people
that 1t was "my idea' to write such a letter, in the first place. 4s 1t
. stands now, he frequently finds himself 1n the position of having to

- point out to peodle that it was "his dilscovery", in the r;rstip1g§b;
 evennie B CppoEnERL

-

Now, Harold, some comments about your book.

First of all, I like it and it 1s loaded with useful data. , .
-Becond of all, I feel that a book of thTs sort{ would recieve much S
1der Aistribution 1f it had incorporated more o¢f the photographs. themselves,

I know that this would cost more, but if the market were widened by '

doin: 8o, might not then the cost have been bqrne‘by;a‘profpssignal

. Third; your proaentation of'baﬁ5éb§ié§fbf d6éuﬁéh$s:hogﬁﬁow how
" bad they are ralses “he possibility of anew type of op art, =~ -
rivallig‘ modern art's‘”White on Wh;tq“{;f g e e
Al1.T can say, Harold, 1 that you have written an extremely ,
speciallized book. . I think the market could be greatly enlarged 18 the

detalls of the photographic coverup could be combined with the
photog themgelves,

One last remark. In view of the strategy behind and the reasons
for, the uge of my girl frined's name and address on the letter
to Shaneyfelt, I winced to see it described on page 1485 as follows:
"David Lifton wrote Shaneyfalt in the name of a woman." Gads Harold;
whit a cholce of phraseoclogy! It sounds like I dellberately chose
some female pseydonym as an exrression of transvestismd _

Keep up the good work. You will be hearing from me when I do

come east.
Sincizgiy yours,

M: Copg @C \C:\J(e"“b SL\QM&({C]f O'C 2\ los a v on

F.S3. I am sending Ray Marcus a copy of thls letter,



