
AMERICAN DOCUMENTARY FILMS ANNOUNCES 

THE HOT TOPIC FIIM FESTIVAL 

MIDNITES, AT THE BLEECKER STREET CINEMA 
144 Bleecker Street, in the "Village" 

ADMISSION.....$3, FILMS, MUSIC, POETRY 

HOT TOPIC FILM PREMIERE--MIDNITE, WED. NOV 22, '67 

[ox FOURTH ANNIVERSARY OF THE DEATH OF JFK, PRESIDENT 

FIIM: EMILE de ANTONIO'S "RUSH TO JUDGMENT," based on 
Mark Lane's bestseller 

PANEL DISCUSSION: Sylvia Meagher, Author of the Bobbs+ 
Merril release, SACCESSORIES, AFTER THE FACT," A critique 
of THE WARREN REPORT 

QUAERE: "Can he rest in peace? Can we rest in peace?" 
e@e@@ me eeep eee ep ceaetenrenrteene sg te ee evpceanoneeae ee eene 

midnite ~ thursday, 7 december 1967 

FIIM: “COME BACK AFRICA," Featuring MIRIAM MAKEBA 

LIVE: African drums, dances and songs 

midnite ~ thursday, 21 december 1967 

FILM: "SONS AND DAUGHTERS," JERRY STOLL'S Anti-war, 
Berkeley Campus fiim 

PANEL DISCUSSION: "Film as a REVOLUTIONARY MEDIUM OF 
| COMMUNICATION" 

Larry Neal, Moderator: Panelists: LIONEL ROGOSIN filn- 
maker, Jimmy Hinton and Barbara Simmons 

emee@e av evprere er ee eeawe ev eaeanwenev evn eevee ene 

| midnite ~ thursday 28, december 1967 

FILM: LIONEL ROGOSIN'S “Goop TIMES, WONDERFUL TIMES" 

LIVE: “AMERTCA, YOU'VE BEEN HAD!" A War Song, written 
and presented by Barbara Simmons 

Seetecere seem eres evreaesreeneeeune 

Advance Sale and Ticket Info: AMERICAN DOCUMENTARY FIIMS 
c/o BLEECKER ST. CINEMA 
144 Bleecker Street 
New York, New York 
Phone: 477-5120
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Berkeley Campus film 

PANEL DISCUSSION: "Film ag a REVOLUTIONARY MEDIUM OF 
COMMUNICATION" 

Larry Neal, Moderator: Panelists: LIONEL ROGOSIN film- 
maker, Jimmy Hinton and Barbara Simmons 
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, American Documentary Films, 379 Bay Street, San Francisco 

J CRITICS VIEW SONS AND DAUGHTERS (formerly DAYS OF PROTEST) - AS A WORK-IN-PROGRESS | ! | 

“August 2, 1966. 
-Exerpts from THE DAILY CALIFORNIAN 

Leg 

. the oducers of DAYS OF PROTEST do not use the word "propaganda " at al L- 
in théir,; literature about the film. They are making an impressive work of art; . it will provoke thought, not riots.. 

P'In fact, no matter what your political persuasions, this is a:-movie not to be “missed. It will certainly attract international attention when it is finished” 
“sand: probably a few prizes too. And it is fascinating. To 

. It has none of the stereotyped scenes, cliche expressions, and monotonous. _ “Rewsreel photography one might expect in a propaganda film. Who would: ex. ‘pect, for example, that the film would open with shots of beautiful San’Fran=. 
cisco and. the. Golden Gate. at. night+-followed by closeups of men loadi freighters at San Francisco docks ‘with:goods for Vietnam? Especially when 

he dock workers*are not. exhausted, . exploited’ slaves or cold-blooded: fas—' - 
Gists, but ordinary, well-fed, integrated Americans like you and me. 2 0 

. That is the way the film works: ‘The war takes_on personal relevance.. There - , are no stereotypes; ‘good: or bad, © just people, here and in Vietnam. ere 

7 All that c ° u ld ‘prevent DAYS ‘OF ‘PROTEST from becoming a. great fi Lm would... » be the producers'-decision to remove all blemishes from their side and ail. 
traces of humanity from the opposition. But-they seem to be too intelligent ~ ( for that. «2 eS UE Su ee Es es BF fs 

oe 

BF by NATHAN VALLEY 







ONS, AND-DAUGHTERS is completed... .February, 1967 

eit hair shorn, their in is Be from them in ‘the process’ i 
elt training’. : | a 

n ‘the midst of the * interming- 
sign declares. "The Spirit of 

‘Bayonet is to Kill" " i “manufactured for the sake . 
he: film, this is. -documen re tion. : vee ine 

“can be seen in this initial 
s the. function.of the film to 

li. director of SONS AND.. 
nge fact that art, which is 
EADING role in social change © 

‘tag along...and after their 
hy American Documentary « 

ut loves its fellow artists, the 
nd the jazz musician, and 

it the’ people”. ae 
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Wednesday, October 11, 1967 PICTURES 

GHETTO FILMS 
Assemble N.Y. Negro Film Crew; 

Tts Not Prejudice in Reverse’: 
Funds are currently being ralsed 

for what its backers regard as a 
unique project—a $50,000 feature- 
length -semi-documentary on_ the 

‘current feelings of the U.S. Negra 
:community. Its viewpoint will be, 
‘so it is said, “from within the 
black community,” and its crew 
will be primarily Negro. Budget is 
so low because much of the talent 
involved is being donated, or con- 
tributed for considerably under 
scale, 

Film is being made by American 
Documentary Films Inc., a San 
Francisco-based non-profit founda- 
tion which has recently opened 
New. York headquarters at the 
Bleecker St. Cinema, whose owner, 
Lionel Rogosin, is acting as execu- 
tive producer and editorial advisor 
‘because of his previous experience 
in 16m films on the Negro question 
(“Come Back Africa’). Producer-: 
director Jerry Stoll (likewise Cau- 
casian) heads the group, with Neg- 
ro scribe Larry Neal penning the 
seript. 

Stoll is also topper of American 
Documentary Films, which pro- 
ducei his previous “Sons and 
Daughters,” docu about a San 
Francisco protest meeting which 
has played commercially (see 
VARIETY review May 10, 1967) and 
was shown at last month’s Social 

._Cinema in America sidebar event 

at New York Film Festival, Though 
it currently. has a staff of seven, 
Stoll says it keeps afloat via fund- 
raising and by distributing its pra- 
duct itself, primarily to colleges — 
amd film societies, It also publishes 
a newsletter on social films. 

Choice of a black crew (still be- 
‘ing put together, Stoll says, asking 
for all experienced technicians to 
contact him) is not a matter of 
reverse discrimination, but rather 
‘because film hopes to get “close to 
the Negro community" sans any 
hostility. Script will have some fic- 
tional episodes to be acted out’ by 
nonprofessionals, plus some old 
and new documentary footage. 
(“For example, if we want.to show 
the attitude of Negroes towards 
Vietnam, we might write a sa 
quence about a returning soldier.”) 

Production has started on al 
feature, 

;} American’ Documentary 
full length semi-|.|Films, 

N. Y. AMSTERDAM NEWS, Sat., Oct. 28, 1967 © 21 

Ghetto Document Filmed 

On Summer Riot Sités 

js a non-profitpof speeches, 

While refusing to use words like 
“black power,” Stot] says the fitm 

will “show how the attitudes cf 
Negroes in the U.S. have changed 
radically in only the four yeara 
since the March on Washington. 
You hear less talk of integration, 
more of the community looking 
after and fighting for itself.” Nev- 
ertheless he refuses to say that his 
film will be unacceptable to so- 
called “Negro moderates,” and 
recoiled a‘ the suggestion that the 
film will be more acceptable to 
(say) Stokely Carmichael than to 
(say) Roy Wilkins. He says film 
will reflect Newark Resolutions 
put forth jointly this summer by 
“r-odcrate” and “extreme” leaders, 

He estimates that it will take 
two months to raise the funds, not- 
ing that for “Sons and Daughters” 
the bulk of the money came from 
“$10 contributions.” Meetings were 
held last week at two New York 
apartments, One gimmick: church 
groups or social organizations 
which contribute $200 are given a 
print of the film upon completion. 

’ Stoll says that there’d be little 
need for his film if the networks 
(and he includes educational tele- 
vision) were doing their jobs. “But 
they don’t: they’re tied to the Es- 
tablishment. I'm absolutely positiva 

‘that the vhite community has no 
idea what’s going on.” 

|America” is to have recordings 
poetry readings, 

decumentary’ film on ghetto 
problems as seen through ghetto 

Jeyes. 
Written by Poet Larry Neal, 

\*Revolution in Black America” 
jis being -.- shot in Harlem, 
, Newark, Detroit, Los Angeles, 
|Milwaukee, Chicago and 
,| Cleveland. 

——
 

corporation ‘which has opened 
jan office here in the Bleecker 
Street Cinema, . With the 
exception of himself, Jerry Stoll, 
co-director, is the ereative unit’s 
only white member. 

The group is touring major 
U.S. cities. to raise an initial 
$55,000, he said.. 

social and cultural events. 
“It may be possible to save 

America, but not as it is 
presently constituted. The 
radical transformation of 
society is the only way for 
honest men to achieve their full 
potential,” Neal told The 

“Revolution in Black 
Amsterdam News. 
—


