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By PETER BROOK, co-director of the Royal Shakespeare Company and dtrector of “Marat/ a @. 

\ T ALTER KERR describes “MacBird” as a . 
“desperate” vaudeville and, were I the 
author, I would take this as a great com- 
pliment. Barbara Garson has devised a 

play that is the nearest I have seen to the Eliza- 
bethan theater, where the audience is on easy, in- 
timate terms with the actors and common refer-. 
ences are exchanged through a nod or a hint. 

Her intention ig deadly serious but her idiom. 
is a Pop art in which évery element is potential 
scrap; here a number of traditions. meet—that of. 
the great Shakespeare, that of “Ubu Roi” whose 
author Jarry was also called “puerile” in his time, 
that of American pulp, for ‘“MacBird” is a horror * 

comic, crude in its puns, jangling in its rhymes, and - 
also that of British satire—with a difference, Eng- 
lish political jokes are often facetious and without | 
a target, but this is immediate theater whose pur- 
pose is clear. A sense of outrage provides the 
energy that makes the show explode with theatri- 
cality. It is exuberant, intensive and, in their con-. 
text, the words take on a biting edge. oo ‘ 
|__When Adlai Stevenson tortures himself with: 

ee 
_ eomic-strip' version, with- + 

out poetry, without beauty, 
without art, is a sobering 

‘and disturbing blueprint. T 
will give an example, In 
Shakespeare, when an ac-. 

_tress  sleepwalks, rubbing | 
her hands, if she is any good, 
the result is what we term. 
“impressive.” Compare this 

with “MacBird” where the 
- uncertain, agonized wife of 

the President obsessively de- 
odorizes her husband with 
Airwick. The image is funny, 

but nasty. What bad taste, 

ro-Amerjican? —— 
oof 

the question of whether to see or not to see, when. | 
the white-haired Earl of Warren, stubborn and 
uncompromising, lets himself be persuaded, when 
the noble Wayne of Morse. charges quixotically be- 
hind an unwieldly lance, when’ the burning ave- . 

’ nues of Washington’ destroy MacBird,: event by: 
event, the parallels make icy sense. 

Collegiate, they say, but. this strip of lurid pic- 
tures is a shorthand; in performance, the ciphers . 
are inevitably nourished by the dramatic truth of | 
the Shakespearean original. “Shakespeare raped,” 

, writes a reviewer, but in using a Shakespearean . 
/structure,; however farcically, the author benefits | 
‘from the breadth of a Shakespearean chronicle: 
behirid the in-jokes and the gags lurks the dark 
and sinister weight of “Macbeth” itself, parodied 
but not submerged. And there is a salient differ- 
ence. Barbara Garson is not Shakespeare—why 
should she be?—and her play serves a different | 
purpose from straight Shakespearean revival. 

A. historical play is unavoidably romantic: at | 
a distance, the cruelest bloodshed takes on an: 6x-_ 

ns citing red. glow. But the 
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of fancy.” If the author Says 
that President Johnson was 

involved in the assassination 
with no pretense of serious 
evidence, it seems reason- 
able to ask if the whole en- 
terprise is not “camp” and 
therefore “meaningless,” ‘Thig 
criticism misses the whole 
point of a play which. demys- 
tifies all Kennedys and all 
Johnsons with the same un- 
fair ruthlessness, yet which 
neither begins nor ends with many people exclaim. the slander of its protagon- It is worth pursuing this ists 

question to see whether taste 
is truly a yardstick for as- 
sessing the quality of a liv-. 
ing event, Walter Kerr points 

' out that the assassination of 
Kennedy is still too painful 
a subject to touch, In ‘this 

Through her deliberately 
simplified language, Barbara 
Garson is talking about the 
Mechanism of power, about 
this and nothing else. Her 
objective is precise, it is the 
entire Washington establish- case, one must compare the |; ment, the entire structure of 

. urgent need to make instant 

sense in “MacBird” with the 
collecting of intimate anec- 
dotes by William Manchester 

in the name of history and 
wonder by’what set of stand- 

‘ards his sort of taste is the 
more acceptable one. 

Yet the great journals of 
-the world print Manchester 
and none of the adjectives 
are hurled at them that are 
hurled at the Village Gate. 
It may be that Manchester's 

gory trivia are considered 
“true,” while Barbara Gar- 

son’s accusations are “flights 

the material i 

ruling that she wishes to hold 
up to the light, The fact that 

: s flimsy, the 
idiom pulp, the expectation of , literary immortality nil, is a 
Source of strength, and one 
must face the fact that, from most points of view, this is . a more considerable event than Brecht’s “Arturo Ui," - 

, whicn 4s theoretically a more 
lasting play. When: Brecht. .. 
showed in “Arturo Ui’ that "| 
Hitler was a murderous ‘gun- | 
man from Chicago, the in- 

. dictment only- rang out ‘ing 
Berlin years after the Fuhr- ; 
er had turned to ashes in the: 
bunkers, And even today. 
“Arturo Ui” has failed .to 
find an audience in New York, 
while “MacBird” is a word* 
that already is better known 
than the.name of Norman 
Morrison who set himself 
afire as a gesture of protest 
against the war in Vietnam. 

Unfortunately, literary the- 
_ ater has conditioned itself 
sick, and people are lost in 
front of an event that sets 
up other references. At the 
Village Gate, a young man 
in front of me announced 
quite seriously, “If this 
weren't about Johnson and. 
Kennedy, it just wouldn't 

Stand up at all.” For me, 
“MacBird” is one of the most 
interesting and enjoyable 

performances I have seen in 
New York for many years. 
I say this very soberly, be- 
cause I believe this is an 
event which opens a long 
series of vital questions. 

What Is Urgent? 

When it is condemned, ‘it 
is condemned as against an- 
other, “better” theater, ‘What 
is this theater? What is | 
meant by serious theater? 
People accept the’ concept, 
that, for the theater to be 
Serious, it should deal with 
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what concerns its audience 
‘most, What concerns ; us? 
What are our themes? What 

. 4s urgent? What is immedi- 
acy? Then, what form does 
seriousness take? Have the 
terms “well decumented” | 
“investigation in depth,” 
“fair approach” anything to 

do with theater? Is it a true 
standard to expect the thea- 
‘ter to say something? If so, - 
how? Through rational state- 
ménts, conclusions, solutions ? 
Or is there another way? 
Is it a true standard to ex- 
pect an act of theater to 
“do” something? What. does | 
satire “do?” Can an act of | 
theater topple a government? 
Or end a war? If not, has it 
failed? 

Does literary theater ex- | 

clude non-literary theater and 
vice versa’? What is the role 
of entertainment? Does pleas- 

ure let us off the hook or; 
does fun vivify us? Are pur-; 
pose and solemnity insepar-! 

able? Is irreverence childish ? : 
Are tragedy and farce oppo-: 
sites? These are not rhetori- 

cal questions.. They ‘are dif. 
ficult ones and need to be 
explored with care, 
. Someone | reproacheg Bar- 
bara Garson for not having 
Shakespeare’s “humanity.’* 

| Where should ‘she have 
bought this? Would a few 
life-loving lines have made’ 
her a better woman and a 

- better writer? Do we really 
distinguish between the pseu~ 
do-seriows, the solemn and the 
sentimental?Wasn’t there a 
much admired play about 
Roosevelt in one of these cat- 
egories? When we compare 
the experience of a joyous 
performance with the act of 
listening to - idealistic _ dia- 
logue, which is the more con- 

' vineing ? Which is the great- 
' ev affirmation? “Why in. the 

theater alone among the arts 
is the honorable middle-of- 
the-road taken Seriously ? 
.. The directors and the ac- 
tors at the Village Gate have 
between them forged a very 
remarkable | theater-object. 
Cans of soup and sheets of 
blue canvas are hallowed by 
a different set of critics and 
hung in national galleries, 
Are the standards different? 
What are they? Is the thea- 
ter more menacing than paint- 
ing? What does it menace? 

It is said that critics try 
to judge each event by its 
own standards, so that, with- 
out inconsistengy, ’ they can 
praise a good conventional 
comedy and damn an imper- 
fect but ambitious drama. 
“MacBird” then can only be 
judged in its own context of 
political protest, Is all lovely 

in the garden? If not, what | 
is the artist’s role? .Is pro- 
test art only for the cone 
verted? I wish I understood 
this word, .“converted,”..for. I 
“get the impression that the 
audience of “MacBird” is po- 
tentially all those millions of 
restless and dissatisfied peo- 

“ple who are not “converted” 
to offictal beliefs. “MacBird” 

-has clearly many differen 
meanings for many differen 
Americans and, as a foreign- 
er, I can add nothing to this. 
I can only say what it -can 
mean for an Englishman, 

For an Englishman, “Mac- 
Bird” is a positive and glow- 
ing refutation of all anti- 
Americans, By anti-Ameri- 
cans, IT mean those anywhere 
who support a war that daily 
tarnishes the splendid image 
of America, the open Land 
of the Free, the land to which 
immigrants swarmed, the 
only land in the world in 
which: accusations like. ‘“Mac- 
Bird”. could be heard on a 
public stage. It is only a 
tiny group of men who are 
pursuing a war most Ameri- 
cans want to end, believe 
can be ended, urgently, now. 
At the Village Gate, I found 
@ normal mixed group of 
American people on and off 
the stage, whose enjoyment, 
talent and concern reminded 
me of the America that we 
love and support, to whom 
We are inseparably linked, 
and whose present entangle- 
ment tears us also. “Mac- 
Bird” igs the most powerful 
piece of pro-American_thea- 
ter in a long time, *" |. 



New Orleans Jury Indicts Shaw’ | 
On n Assassination Plot Charge 

Says Nie 

_ Conspired to Kill Kennedy 

—Rasso Testifies Again’ ; 

_By MARTIN WALDRON — 
’ Special to The New York Times 

NEW ORLEANS, March 22— 
A New Orleans grand jury re- 
turned .an indictment today 
against Clay L. Shaw, a 54- 
year-old retired : businessman 
and New Orleans socialite, on 

‘ja charge of conspiring to assas- 
sinate President Kennedy. 
The- grand jury acted after 

from Perry Raymond Russo, a 

Baton Rouge insurance sales- 

man -who says he was present 
when the assassination was 
plotted.’ The indictment was 
read by Criminal Court Judge 

[Matthew S. Braniff, 
Earlier Mr. Shaw, who has. 

been in the hospital since Friday 
‘for rest and treatment of. a; 
back injury, received permission: 
from the courts to travel to 

:|Mississippi tomorrow. He has: 
been under. $10,000 bond, and/ 
told the court that he wanted 

beach. 
No date was set for Mr. 

Shaw's arraignment. Edward 
Wegmann, an attorney for the 
defendant, said Mr. Shaw would 
plead not guilty. He withheld 
further comment. 

The indictment charged that 
the conspiracy existed hetween 
Sept. 1 and Oct..10, 1963. 
‘Mr. Shaw, who at that time 

was managing director of the 
New Orleans International 
Trade Mart, was in San 
Francisco on Nov. 22, 1963, the 
day that Mr. Kennedy -was as- 
sassinated in Dallas, Tex. 

Attorney General Ramsey 
Clark said in Washington two 
weeks ago that Mr. Shaw had 
been investigated by agents of 
the Federal Bureau of Investi- 
gation, and that no evidence 
connecting’ him with the as- 
sassination had been found, 

The F.B.I. reports of the in- 
vestigation of Mr. Shaw, which 
were furnished to the Warren 
Commission, have been sealed 
and have not been opened to the 
public, as have other reports, . 

The grand jury charges 
against Mr. Shaw said that he 
had conspired with Lee Harvey 
Oswald, David W. Ferrie “and 
others” to assassinate Mr. 
Kennedy. 

The Warren Commission con- 

‘Oswald and | Others 

hearing two hours of testimony | 

jto spend a weekend on thely,; 

Mr. Ferrie, a former t 
Airlines pilot, died last Feb. Bay 
after his name had been brought 
into the - investigation by Mr. 

| Garrison. 
While. the- grand jury was 

considering evidence in the as- 
sassination investigation, Dean 
A. Andrews Jr., a New Orleans 

‘lawyer, pleaded not guilty to a 
charge that he had lied to the 
sameé grand jury last Thursday.| 

Mr. Andrews appeared for| 
arraignment before Criminal| 
Court Judge Frank J. Shea to-/ 

iday and asked for a jury trial, 
la request that: the judge grant- 

ed. No date was ‘set for “the 
al. 
Mr. Andrews was indicted 

last Thursday after testifying 
twice before the grand jury. 
The charges said that Mr. 
drews “wilfully and. ‘unlawrul. 
ly did commit perjury during 
questioning relative to a con- 
spiracy to murder John F’, Ken- 
nédy, President of the United 
States.” But they did not say 
what the alleged perjury was.| 

Before his indictment, Mr. An 
drews had said that he had been: 
unable to identify Mr. Shaw as/. 
“Clay Bertrand,” & man. he had 
known as a friend of young 
homomsexuals, 

Mr. Andrews had testified. be- 
fore the Warren Commis- 
sion that Clay Bertrand had 
called him on the day Mr. Ken- 
nedy was murdered and asked 
him to go to Dallass to defend 
Oswald 

Mr. ‘Garrison ‘arrested Mr. 
Shaw on March 1, lodging a 
complaint that’ he had partici- 
pated with Oswald and Mr. F 
rie in a plot to kill President 
Kennedy. . ; 

In a preliminary hearing last 
week, Mr. Russo—who said he 
was questioned by the District 
Attorney’s staff after being 
hypnotized three times—testi- 
fied that he had overheard the 

jthree- men plotting the 
assassination in Mr. Ferrie’s 

cluded that Oswald: had slain the 
President alone and without 
assistance. 
New Orleans District At- 

torney Jim Garrison. has dé- 
clared that Mr. Shaw, using the 
name Clay Bertrand, met with 
Oswald and Mr. Ferrie on a 

,jnumber of occasions at Mr. 
Ferrie’s. house, and that the as- 
‘Sassingt: s plotted theye. 

apartment. Re 


