spursuit of surface significance 'm'nr
" parent than at the end, when a con
Texas town has finally settled dg

i eriff, Marlon Branda,
% has brought in his quarry, Hobert Red-
- ford, a decent and troubled boy name
" Bubber whose escape from prison give’
* the town a bogus excuse for its rampaget
',__r As Brando and Redford stapges %5’
i the townshall steps at dawn and it segfil§
%Tz;as if justice may finally be done, a
§

zen steps forward with a gun in his hige
- and executes the prisoner on the §
{ Director Arthur Penn has staged
I moment deliberately as a Ruby-
/ ‘tablesu. He cleatly intends it to be"®
! terminal comment on violence begot by
"F'\’iﬂlﬂngﬂ. K23} E %
! Truncated: But what, exactly, is iy
I comment? Where is the parallel? 55§
supposed to represent law i la Texis
it supposed to_suggest that Oswiddit
to ,_yasmrmant"’w@rwlﬂs it conceived
an allq = symbol that sensitive®
people would immediately associate with
~mob violence, lynchings, prejudice and.
the forces of anarchy that always hule
_ within a democracy? Whatever the:
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- tention, the result is a truncated climax
with 0 wholy gratutons resemblonce 162

bawds in action? It may ook
“ “Peyton Place” but it is actually a s
" of decaying folkways in the contem
. rary West. “Folks don't seem to th
much of married people changin’ p
~mers these days,” says wise old Tlé
 Hull, whom Penn propels on a s
~throngh the streets like some stage
-~ ager in search of “Our Town.” =
. See the bullies beating up Brando?
 may look like just another Heinz cutst
- knockabout with Brando playing p
* again, but it is actually a demonstra Hon™
“ of how justice can be pummeled W' @
~ town sold out by greed. : i
"' Blubbering: Schizoid i purpose®
* tease the masses and please the il
“heads—"The Chase” is also schizoid
technique. A few performances are
good: James Fox's wealthy young b
Brando’s sheriff, Redford's lonely lon
 distance runner, Robert Duvall’s timorons”
husband. A few are more or less adé®
“quate: Janice Rule’s town tease, |
Dickinson's sherifl’s wife. A few are hot+
yid, or hormridly directed: Jane Fon
tart with a sub-deb accent, E.G. Mar=t
shall's purblind banker, Martha Hyer
“Jush and Miriam Hopking' blubbe
ubber’s mother. :
Penn indulzes his fondness for atito
mobile junkyards, noctumal apocalyp
d strolling narrators, all of which
reviously essayed in “Mickey One,”
 parely manages to catch any feeling
- period or place as an antidote to
. antiseptic settings of the studio back lot
© Lillian Hellman's screenplay, derived®

" from a nvovel and a play by Horton'

- Foote, exhumes a whole potter’s field of!
~ banalities such as the sweet old Nﬁ
~ plowman saying: “A man born to lovelas
~ farm, he ain’ got no place to go v
" it’s gone.” The worst of Miss Hell

seript, in concert with the w

* Penn's direction, vields scene after scene 3

olumes when
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 that seems to



