
R cals for tele- 
A vision. are so rare that 
|} Jule Styne, Bob Merrill and} P.M, to midnight Saturd 

obert Emmett must be ac-} on WNEW-TV (Channel 

t's special, “The Danger-| suggested that he will 
Christmas of Red Riding} courting controversy, 
d, or Oh Wolf, Poor Wolf,” | marginal notes of his o 

| the American Broadcasting and soliciting audience q 
>} Company's network. tions. 
Plt was their agreeable no- e 
tion to cast the wolf, as a The show appears lik 

tus-seeking animal whohas } turn on Mr. vets abili 

two-hour program from 

and was a shade passé. More- | his premiere he was not ever, they had the good sense | ably, incisive. Judge Joe 
b Brown, who presided at 

ard as Lone T. Wolf trial of Jack Ruby for eT aa oe a ? ul Péne du 
Chard sported a magnificent foe 

Set of wolfish ears and a trial, criticized defense 
Hg tail of immense sel, contradicted himself 

business so often decree, 
dea never took"wing with Topical ieee: 

Mr. Emmett's libretto 
neither one thing nor suiihat of, the propriety o 

ther, not quite a fairy-tale s ; 
that has still not exhausted 

the young or a sophisti- | a1 avenues of appeal? * 
Spoof for their elders. \ "John Chancellor, director: labored rambling and pro- the Voice of ‘America: 

ed uncertainty of atti- tively discussed the 
led to a slow-moving ie Sarena 

ow. Two of the Styne-Mer- gain ne Sahl's ee 
numbers ‘I'm Naive" and /a. bland, The final 
long the Way,” had atouch / . oo ‘Walter and 
singability, but the score iT 
Hid ar ee was noe) very tion to ‘an a 

. Ritehard carried the | (ot, Tal criticizes 
ht’s burdens and injected tion for Part 0 of its role 

sole note of high style Julius and Ethel 
should have been the 

oe motif. Liza Minnelli 
as Red Riding Hood brought 
an earnest sincerity to her 
singing and playing, but her 

“limited resources in both were 
_ & handicap in raising the pro- 
ana to a gay and tuneful 
jark, Vic Damone was a suit- 

a 

Mort Sahl, the political hu-. the existing inn 
ors has tomes the int of chat ag. e 


