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Kr. Fz.rche:.n. Do you solcmnly swear the testimony you

are about to give is the truth, tho vhole truth and nal:hing bat

..": . L ""5"’#’"‘ = .
Y 4 . - -~ - |
: the truth, so help you Cod?’ B ?...m_...._ __

- g e .-y A

: Mr. Shanoyfolt. I ao.

jir. Eisenborg. Could you state your full nam, m.

o

-
™, - -
—

-, - " ——

Shaneyfelt"? | DURTER
¢r.Shancyfelt. Yes, Lyndal L. Shaneyfelt. L

Mr. Eiscnborg. And you have testified before the
Cormission in this procecding bofore? T B L
Mr. Shaneyfelt. Yoe, I hava. R 1._'3-;._"5_* e

tic vill not rchearse Yyour qualz.fz.cai.:.ons -

ggain since you have alrcady been accepted as an expert “in the

lir. Eieenberg.

LA o

fz.old in which you arc going to DG quest:.oned toaay.

}Mr. Shanoyfelt, 1 hand you a photograph marked Shaneyfelt
.+ibit Mo. 1 consicting of a photograph of 1oe Harvey Ost%lﬂ
holding a rifle and I ask you winecher you prepared that phbto-'
graph. ' T
I-Ir.--Shanoyf.elt. Yes, I did. . *
Mr. Eisenberg. 1s thi's ?a photocraph of an exis-ﬁing |
Cozmicsion oxhibit? I
| .~ Mr. Shaneyfelt. ¥es, this 18 a copy of the smal} E‘h:gograph
5 . ghat is a part of Cormicsion Exhibit 133. L lmnd
PR I ' e e A e [T
; ‘,ﬂ ¥ir. Efsenberg. That would be 133A? | - «4- "“1_ ,.

Mr. Shanoyfelt. I Gon’'t recall whother it i; h or _B..;‘ |

&

I hand you paotographs of Cozmission L

- »
- - e % . - L Y -~ —
L
. - - ) -
- n - ) '

*-. Eicenberg.
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Ezhibits 13‘...}» and 1330 and ask 12 th:}, éawe'a to :efreah your

rccollection as to uacthar ShancyZolt E:xhibit 1 16 a phor.ogaph

- -
-

of 1337 or 13387 S f'ff’fh“

-_r r

Tyt B T SR C R
" Mr. Shancyfalt. ¥es, Shanoyfelt Exhibit ¥o. 1 is a copy";

> %
e

----'ﬂ-

*4

e i

." ‘.:' !'t-l‘ﬁ "

- - w
|

of the Commission Exhibit 1332, - -
1. Eiscnborg. MNow, lir. Shancyfelt, I hand you the cover

ol Lifc Macazino, iescue of Fobruary-21, 1564 wnxch I have labelecé

Shancyfclt E:thibit Mo. 2, and I ask you if this is a phor.ograph

wvhich you have previously examined in connection W.l.th earl:.cr
tectimony given by yocu to the Comuission?

. Shanoyfelt.. That is correct.

4

r. £iconborg. I hand you page 80 of the same issue oF J:-:.fe

vhich iz labeled Comaisscion EBxzhibit Ko. 3, and I &sk you the

cre guestion, that ic,whether this is the photograph you l:ave

previously discusced in connoction with carlier testimony. « =
. 4

v

.

-

lI*. Eisanborg. How, for thc record, I am using duplicaté‘
originals rather than the acteal e:thibits bocause the actual
cx'lu.b:l.ts are now %ecingy printed up by the Government Pr:.nt:.ng Ofa.z

rir. Shaneyfele, I hand you tho front page of the Dctro:.t Fre

Procs, issuc of Pebruary 17, 1964, containing a pz.cturo s:.mlar

far

A e

to shQnoyifolt Exhibit No. 1, and tho other pictures thns
: -::efarred to and I am labeling this Datroit Free Press pege m:ane'.&

.é &
- l

fGl\. E*chzbz.t No. 4 and asi: you whethor you have e*umacd éhe E

-f

| wicturc Of Loo Harvoy Ocwald and 2 rifle appearmg on 'chat exha.bz

o

e
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Ir. Shancyicltc. Yos, I hava.

t1r. Eicenberg. Did you comparo this picture vith 1332 and/or

" ghanoyfelt Cxhibit 1, your wexeduetitres roproduction of 13347,

F Rt o I Sl

. -

" pMr. Shaneyfolt. Yoc, 1 did. I

t’r. Pisenborg. What was your conclusion on thae bazis of

that comparison?

tor. Shanoyfelc. I found that the raproduction of the

pnocossaph of Ozwald holding the gun on Shancyfclt Exaibit NO.

b e GOm X QGeGR, DaS jngufficient detail to warrant positive

j@ontification as boing the samd photbgraph as Shgneyfelt Exhibit

HOI 1- '

the neuspaper,

Houcver, I did f£ind that the phocograph in
ryhibit No. 4, is consisiont in all rospeccs with the pho-'.:ograph
vhich is Exhibit MNo. 1, exccpt for variations in retouching thot

ara o normal parc of thc process of making half=tone reproguc’cions

from photographs for newspapers.

¥ furthor found that there was nothing in these photographse

lir . Eisenborg. Bow, whon yoli say that thc only variations

appcar ¢o ke variations in rotouching, that would be based on

the conclusion that they were the same photograph, is that

ecorraect?
| h DY . Shaneffelt. Yos.

1’r. Eiscenborg. Could you desccribe those variations

vJaich arc apparantly duc to retouching, Mxr. Ehanoyfolt?



CJ

tho photograph, Sne—t—--T

shuuldcr ag—I—deel—t—i— —~wy————-=Tt, €O MYy lofc as 1 look at.
o, tha-'c. has bcen _air- g

-.' t

brucshed or othorwicc ali wurif, T2 :Lm..ﬂns:l.fy i.'he outline of the )

c-ouldor, which vould .o .ol » “«hc shouldor.

vn addition thorc 3.:: »ecicaziiang around the stock of the

riflo, and along tha oilicx B cions of the rifle where it
Hae

-o1503 Ozwald's body thut kewe boon added to intencify the

-31 in chot portion of the photograph.

&

'y

C.o

3r. Liconborg. Wacn you 8ay around tho stock, could you

coecify as to waothor you mean the top, boctcm and/or all threc

or any two of thoce boandarics.

In Shaneyfelt Exthibit MNo. 4 there i
4

ana boctom and butt o: the stock, -

liz. ShanoyZelc.

reitouching on both thc top

néi alco a highlight running alony tho top of the gun £om 'Lhe

bole forward toward the muzzlo.

'1?:!2“.1_'& -
» additional higalight along the botrom of the gun justc

zoruvard of the trigger assembly batwecan the trigger asscrmbly and

cthe hand.

1r. Eisenborg. How, thore 16 a highlicht on Shaneyfelt

- . ‘¢ Ro. 1 running ncar thoe top of the barroel or raceiver,

—_—
. i

ig that corroct?—— torminacing at Ocwald's loft hand? :

Mr. Shaneyfolt. Yoo.
tthat is the ralotion botwasen the nighligntc

..-. Eiganberge.
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at the top of tha barral or recoiver in Shanoyfelt Exhibit 4

md the highlight refeorred to just this moment in Shaneyfelt Ex-

‘-?‘-va _.'

hibit Fo. 17 LEET
’ ‘4‘1"' lagt ¢ -
---—-‘-erur"*‘" -

Mr. Shaneyfolt. In Ay Exhibit No. 1, that hlghl:l.ght along

tho bolt of the gun is in two parts, and the highligant i.n the

ghotograph or tha raoproduction of the photograph’.m' Exhibit - .

Ko. 4 )io a continuous highlight.

ir. Biscnberg. Is it your opinion tha{: tho highlight
in ShanoyZolt Exhibit lo. 4 is based upna the highlight -
in Shaneyfaelt Exhibit Ho. 17 .

Mzr. ShaneyZelt. ¥ca.

lir. Bisenberg. Buc it diffcrs, at least, in that it makes

a continuous highlight vhere nonc appears in Shanayfelt Exhibit

Mo. 1, is that your tecctinony? v

sr. Shanoyfalt. T: o 1o correct. <
lir. Bisonborg. Mcir, in Chancyfcle Exhibit No. l, & tele-
xrcwic sight is apparont ca the riflc, and no such sight 1is

L -' ) - . -
apparenc in Shaneyfclt iila:trv +.o-
® . .

Do ycu have any o .cfh & o tav reason for the lack of a

alght appcaring on Sha:.: ~ilc .z nibit Ho. 4?
. Shancyfelt. Ycu.
Mr. l;isenberg. Cci...: vou ¢ive that opinion? .
Mr. Shandyfolt. 1 Lcoliuve that the sight does not a;i:éar
in the reproduction of tnc whotograph on Shanoyfelt Emibiﬁ

No. 4 bocause it was not rciouched to intonsify the dotail of the

Falal . ArTIAY
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gight, and,( _horeforo, was lost in tha ...lgravmg proccas.

I do not baliave t:hat there was any rer.ouch:.ng over the

- -'*—_ .

aicht in order to purposcly o‘bl:.torate it fram t.he reproduct:.on |

) S g o
' . . | | _ T - j "“{-ﬂ" -
- in Bxhibit No. 4. - - : - N S .._. ;_:: =

- —

" lir. Eisonborg. HNow, is thare generally a loss of detaﬂ.
= : ‘J .
in ropronuct:l.on of illustrations appearing in newspapors, m.. |

Shunovfele? - | - L
t-ir.Shanayfalt. Yoo, ¢there is. This is apparenc ‘

in other arocas of thia photograph vhen compared m.th Shancyfclt

- - . .-_ il — — .

Exhibit No. 1, in arcas of 0ewald’s .sghirt where wr:.nkl:.ng appear

in .@-Bxh:.bz.t ¥o. 1, and is lost in the reproduct:.on. | ..,

Alo i:he wr:.nklo.. in the dark areas of theo crouse.rs a:r:e noc

reproduced in the halZ-tona process, but this aeta:.l :_.B_lost

by the procose.

B
14 .Eisonborg. that is this half-tone process which you
.

- gl - -

. -

. : | -
mcntlnn? ' S ~T e T

Mr . Shanoyfelt. This is, the half-tone proces* ——a,

Feeases by vhich a concznous tone photograph such as E::h:.b:.t

Jlo. 1, is photographcd through a scrcon so that it can bg b:oken

up into a dot pattern of black dots on & wvhite bac‘kgrt:und and

¥ =

whito dots on a black baclground to give the appearanca_ of_ a

- - s
"‘J - -."-

continuous tone in tho printod newspaper reproduction:' _g--;_____-;

« 5nd. this is tho only mcans by which a continuoﬁs tone -

photograph can bo reproduced. : i

tYthy is it callod a half-tono précoss? '

™

e o

itr. Bisoenborg.

P W sepeg 5 W
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l&r. Shancyfalt. F-eouvid-omty guees, I don't really know the

ancwer but I would aB...u.m that it is bacauso it gz\(eg you the

1: toneﬁ in betweon black anc. vhite or the halftones.

po o o— e w-,,-c:-~3-qw

- N prin ol AR w

L =

- . pr. Bisenborg. Hw, a loss of decail is 1nheren§ in; t?it *'*;

- g

process, is it? - -*5;l;1l:_; '

+
L,
-
- .

Mr. Shanoyfelt. That is trua, part:.cularly in regard to

newspaper reproduci.:.ons whore a relam.valy coarse screen is useq

-
- -
'-

in making the halftonc. -

[

——

In a maqaz:.ne publication whore a higher quality of N

L

printing is used, and a battor qualz.ty of paper i.s used, :l.t :I.s _

poscible €£o use a finor screocn and therc‘by reta:.n a greater amoun

-l
'J- e - - . v i

' - - -
* -
-

of tho detail. _
Mr. Eicenberg. Now, referring onca more to the highlight :
'.’fald’s

Rl

running along the top of tho weapon, and terminating at 0s

10Z. hand in S0-TRridit, ShaneyZelt Exhibit No. 4 when you c.'o'u-

\ para this ox}ubz.t vith Shaneyfeolt Exhibit No. 1,does it cppear

that that highlightliruns along the top of tho weapop-_.

Iir. shaneyfolt. In the raproduccion of the photog?agu on

""1._-

t 15

E:'.hib:.t No. 4, the impression is qiven that the h:.ghl:.gx e
' -

L]

/)

o alo;zg the t0p of the rifle, because you sc8 no add:.t:.onal detail

- .

- - &

.,

zpove that h:ghhght along the top of the gun.
) 914 | El.sonberg. Mo, :l.f you compare that with Shanoyfclt

-—

® | ‘ _ . - - '
' | a ’ ﬂﬂil!"‘l‘#ﬂ arve A Y . _ o |
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E:thibit Ko.l vherc a si.mi‘lar highlight appears, dogs that |
actually denocte tha top of the woapon or 1is there any detai.l

abovo tha highlight epparcnt in Shanoyfelt Exhibit Ho. S ol L AR

-I,-u-

% . Hr.Shanoyfelt. On Shaneyfelt Exhibit No. 1 the h:.ghhg‘bt. g

docs not denoto the top of the Ueapon. There is deta11 prosmt

“hzt shows other areac of the gun, the bredch, above tho yighj- 4.*-. S

l1ight.
lir. Eiscnberg. MNow, would you say then that deta:.l of the

vicapon itself, that is tho upper part of tho weapon, had been

A

los5¢ along with dotail reproesenting the telescopic a:.ght?

" . -

tr. Shanoyfelt. That is correct. ST A o

i'r. Eisonberg. Br;i.nging your actention back to Shénéy261£ |

=xhibits 2 and 3, which arc tho Life photographs, how did these =

photographs compare with Bhaneyfelt Exhibit No. 4; tha Det?ait
Pros Press photograph. e e T e T

*

¥r. Shaneyfelt. The primary difference is in the re-1 .
touching. In tho aroa akove—er—ichins,. above and behz.nd _' '
Ocwald's right shoulder the background has bcen retouched outp‘u.
Evhibit No. 4,3 tho Dotroit Freo Press. - T'_:.'f'_ "

In tho Life Magazlne reproduction, Exhibit No. 2, the

bnckgrou.nd has becon left in and the retouchmg has been added

r"‘l: ;-'-f--.."*

to tha shir¢ area around tho right shoulder to enhanco the ..::*

"'i-.-""' f
_..,"' Q.h SO -

dctail along in that aroa. - B ';:5- e

‘L;*‘l‘-#-

Tnc Life Mé'gazine reproduction, Exhibit No. 2, also has

rotoucking around tho ccopa of the rifla in order that it will.not

-
L
.
- - - - - -.-H.
. - - -s ‘o
~ .

a

f
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- blend into ﬂ( dark shirt thct Oswalc wa.. ,wear:mg and thus bo

[

-{‘r

jos: in the roproductiun roudris.

'.l'.'h].B haa not hocn (4(4 ...ﬂ. WC’(hlblt 30- 40 Thﬁ :G-

'y

top vt ©h2 riflo stock is gemrally Bim:l.lm: .

¥
=
3
?é'
%

in that it is in a strcicat lino froa‘¢he butt of the stock to

tho bolt.

Pihibit 'o. 2 has a diffcrent type of retouching

Howovar,

along the and or butt of ihec stock and the bottom of the stock

a the lower edge of the stock woward-ehe—= botwcen the butt

ol -
L

x

and the triggor guard.

Highlights along the top angd bottom of the breech area
are different in the Exhibit No. & than in <he. Exhibit Ho. 2.
Thore is a dark shadow botwcen the logs of Oswald that is about

kalfvcy botwaeen the knce and the crocch that has been lefi<in the
’ 7

rcproduction on Exhibit Ho. 4, but has beon ratouchad out of the

*

Life Magazine reproduction, Exhibit Ho. 2.

These are the primary variations in the ratouching on the
two oxhibits.

Mr. Eisenberg.® Do3s the highlight running at or ncar

the top of the recéivar or barrcl in the bolt arcea show @
coatinuous or an intermittent f£form in Commission Exhibit No. 27

{r. Shanoyfelt. Commission Exhibit No. 2 shows a break in

_ ¢hae highlight along tho bolt, and is roproduced vorycloaé to the

" original photograph, which is Exhibit No.l.

Ju fact, this arod was probably not retouched or this high-

[ ]
"*!M - N
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e

co.?%mm
( \ 1l
light was probably not rocouched, €for the Life Magazing re-

production.

¥r.Biscnberg. Yow, you also montionad that the retouch:.ng

-

o - - t -
-

along tho stock was diffcrent whon shancyfolt EB:xhibit 2 is

cormarcd with Shamoyfcltc Exhibit No. 4.

Could you go into a little bit of dotail in that differecnce?
}r. ShanoyZelt. Yos, I mentioned that the highlicht along

...z <op f£rom the butt to the bolt iz gonerally similar in ¢hat
i+ s in a ctraight line, although the rifle itself is & ..,uall-y |
er--ved along that area, €hey roth have been rotouched in a |

rolacively straicht linoc along the top cdgo of thae stock.

'I'hc-lre has baeen a whz'ce or lignc linc edded along the 'butt

N le stock vhere it crossces Oswald's leg in Exhibat 4 and

o? -

¢nic has not bcen donc in E:xhibit No. 2. v

in addition, =<, d vhite, outline has beoen c‘J::atm i.n
along the bottom edga of tic c:ock a3 it runs f£rom the butct to_
«ho trigger guard in Ezhibit Mo. “. | - }

This has not Peon dono in Linititc No. 2.

l'zr. Eisenborg. Fow, ry. L-Zé.:'i.:iwy:-falt, vhon this-retfouching

or wacn rotouching ig c::zZtaoted, 35 okt periorned on a negetive

eonT ‘) prin‘t"

- -
-
e

Mr. Shancyfelt. Rci.=ciiing for newoplaper roproducti.on :I.s

k-
il

-~ =

almoszt alway§ dona on tro print. SR

;0. Bisonborg. And what about magazine reproductions?

+-_ shanvoyfelt. Thic would alco bo truo of magazine

RV G
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conwml. S T
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Mr. Eisonborg. nnd would that explain how Shanayfolt

roproductzong

/ E:thibit Nos. 2 and 4 could diffor £rom each other even though

I, they were apparently boch taken from tho same pra.nt, ora.g:.nail -~

""'"I-

f£rom tho same print, of vhich Shancyfelt Exhibit No. 1 is a pho’co-

raph?
Mr. Shancyfolt. Yes, that would explain the difforcence.

That ig -=- could you go-into detail on that?

lir. Eisonbkorg.
Could you elaborate that aneswar, vhat process would be involved

to end up with twe difforent prints -- strike that.

By what procoss would the wsult of a reproduction of .

the same print differ as rcproduced in two differeri media or two

diffcront m2Gazines Or NCWSPapCIrs”?

Mr. Shancyfelt. Well, the primary variation would be in the
7

~atouching that has bccn added. Differenc publications and .

¢

& “forent rotouch artiscs would handle a photograph differently,

ond add differaent retouching to them anré, therefore, would be

the main variations which you would havge between two different

‘yecproductions. *

o~

In addition therc can also be differences in the quality

of tho cngraving ac thoere are diffeorencaes in quality of many |

.. : 1 rt-;;:--" .
- _ . ucdle ' o
- A nevopapar repreduciion io heieesed with & coarsar acreen

and givas loss detall than & magLzanc reproduction that uses a

Cir.or scroon and, therpcfose, »iprouucas more dotail. Thaesae arc

&b de
Ann!'im s ¥
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- is basod;em_a% to say)thac a fingcrprint is :.dcnti.cal to a

~and moke variations in the Mroproductzona R

Mr. Eisanberg. HNow, Mr. Shaneyfolt, I hand you page BO

--—---*I W-—-—-ﬁ--——--t -

of .Howsweok Hagazine, issuo of March 2, 1964, also contaming a

photograph 1ike those uo havo beon examnmg, and th:.s is markea

shancyfalt Exhibit Io. § and I ask you whoi;her you havc o::amnod

th:at photograph.
rr. ShancyZelt. ¥Yes, I have.

Mr. E:.sonborg. Can you give us your conclus:.ons. Ploaso"
Mr. Shaneyfolt. I found that tha photograph reproduced

in che Newswook magaz:.ne, issue of March 2, 1964, vfm.ch haa -

con marked as Shancyfelt Exhibit No. 5, is tho samo in all

Qd : -
gencral characteristics e the photograph that has beaen markead

a5 Commicsion Eshibi¥ Wo. 133A, and I found no differences o
- _ _. _!"

cugqest that it is other than the samo photograph. N

Mr .Biscnberg. YO3.

ir. Shanoyfelt. Except for variations in rotouching.

lr. B:.scnborg. I cake it that your testimony concerning

& L

'honovfolt 2lo. 4 and 5 is that ‘due to some .'l.oss of detail it is

1mpoos:.blo to say that these photographs ara :.dcnt:.cal to Shaney—

£clt Em:.bn.t No. 1, or rather 133A on wh:.ch Shaneyfaltc E:-":;.brc

B MR

'-_.. *
-

-

L A

iy

dvon fingorprint impression, is that correct? S ._..

] i
ok -t &8

M. Shaneyfolt.. That is correct.

I was not able to positively idontify thom because of this

- iy [
-nrri‘rﬂl' -
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| '_ to mako an absolute unqual:.fxed dotomnat:.on of 1&
/

_tinee L.

. W

1033 of deta&d-o k / * B _;'_r~ . - ‘- '

Mr. Bigonborg. What is your opinion as to tho probab:.hty
imPO-aﬂith

46T Lt

that they aro idontical. boaru,'ng in mind that it is

- f‘#c-"‘ IJ.‘}. o

./

en’city.:
Jredud W z»#— M

.n._,.., -

px. Shanoy.colt. d
740

br. E:.senberg. Ic thera much doubt in your mind? ;f **_i

diz. Shaneyfelt. Very little.

Mr. Eisanborg. Apart: from the factors which have been <

——

montioned so far as apparently due to retouching anﬂ thoso factors

‘l-

which you have not yat discusscd but will, was there any d:.f- .

i

fcrerco botwean tha reproductions and the original, betwaen

the zpparont roproductions and the original?

*hat 16 h:a lighting the sama, position and ao forth?

Mr. Shaneyfalt. Yas. s e
| I __._‘_+_"

’y

I found thom to be the same in all of these general ~: a: -

g o
u =

charactoristz.co as to lighting and position of hanas anﬂ pos:.t:.on
I found no d:.ffer-

of beody, thoir relation to the bhackground.

° - - B
- ‘ . -

ences wnltsoavaere. ! : -

Mr. Eisenberg. So that for the photograph to be a d:.fferen:
photograph I take it you would have had to hava had Oswald :I.:.ne

up oxactly in the samoc position with his elbows and torso i.n .
Sy

pracicaly the samo ralative poai‘l:mn with the ri.fle at precisely

‘1 "" e
-—

the same rclative heignt and in prec:.aaly the samo rolativo

poaition it had bean previously with the 1ighting casting the

| —— - F - = -
a2 - t - .‘.--‘- » - N
. . ) L ) s -' J_. :. :' I
‘.| - - W ) - -
= [ - - - %
- : . N D ’ _‘4:
- pl - _-— =" iy - . -‘.t - #‘ - T o b Y
. - - -y _ _Y . . . - .
el P WYL avepey A O . e = . -
. . [ ]



| « W, |
cxact sama shadows incofar as chadows are visiblo ana B0 forth, |

is that correct? - - LT _f;_’”"*';-
-k - _ .- . T SNE -
.,._‘: v ¢ -Mr. Shanoyfelt. That is correct. DR 3 uctl
AL W h y ) A bt B

e g -

. =<+ Mr. Bisenberg. And you

‘ I have just montionad?

Mr. Shanoyfolt. That is correcc. T e

{ Discuscion off tho racord.)
iir.Pisenberg. Back on the rooord. L e L

To make the mcord complate, is there any other possi?ilir_ty,_' |

a ' o . . - : -
10 wmatter how remote? -
) "

Even though it would be e:rt.remély';:f

Mr. Shanoyfcelt. . ¥ca.
rerota, it is conceivable that. a porson could actually make a -
Gaving or painting of a picture exactly like this that waen re-—

'p::oduccd in a necwapaper or publication with its loss of de:tail N

culd resomble Commiscicr: Z:hibit 133A, in tho same mannor that

¢hip picture or this roproduction ycoicmbles 133A.

Mc. Eiseﬁberg. Ly" chis roproduccion" being which, r-n-{._' Shanoy-

- -
-

inlt?

"
>

Mr. Shanoyfelt. Tithor Whibit 4 or Bxhibit 5, Ehibit 2,

my of the magazing@ Oor ncuipaper rcproductions that we havo -

- .

—

discussad. | - . R
- . =~ "l & . S

- Mr. ;zicenbarg. You aro noc tall.ing about E:du.b:.t 1335

‘ | ]
- S'!E‘{ F‘ -;' -
A -

..‘ - F .I-
¥ -~ ‘ am
A

iﬁcolf which you testified to earliox? S :;% |

1.
._mn

ot
.
e

- gl -

Mr. Shancvfelt. No, no.

hr. Eisenborg. Do you sco any ovidencae of t.h:l.s Mr. Shanoy-

rnmm.!uﬂn _ _::.
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¥r. Shancyfelt. o, I Go not, and I th:i.nk it is in the

fcli?

;ealm of unraa..o‘ple doul:c and it iz highly an{:robabla.
- ...4
.Mr.'Bisonbcrg. Recazaing €o Shaneyfelt Exhibit Ho. 5, -

-t

' i:ould you ‘describo the cppoiat rotoushing in that ex‘hlblt?

nr. Shaneyfolt. ¥co.
There is airbrushize ia tiwc baciground area that shows

becide thoe right shouldcr of Osviald where tho tree thatc shows

in IExhibit 1 has bgeen aji:»x-uched ouc to a dar)& area.

There have been highlicht§added to the rj,'fle, a straight high-
light along tho top of tho stock running f£rom the butt of the

stcck o the bolt, a brighc highlight along the butt of the

Lock.
i

There has been rachor elaborate retouching around the boltc
’

araa or breach areca of the rifloe. The highiight that appecars in

- a4
Commission Exhibit 1 along the bolt of tho gun wvhich appoars

-

az a broken linas or two segmoncSpof a line or highlight appoars

in the roproduction on Exhibit 5 ac a broken line very much like

¢he acctal highlight in the photograph, which is Exhibit No.l.

e~

-?"}jt‘i‘.q"

Th%"’ has bocn a highlight added parallel to that along the
botcom &# or just bolowz that arca in the reproduc'cion on Exnibit
5 vhz.cn does not appcar in Exhibit No. 1. -f‘-

Tho top af the rifle has beon empham.zod with a Btrong

h{ghlight and the highlight in tho reproduction of No. 5 along

" tha too of the rifle doos not conform to the actual top of the

_____sl___'--



)

{0

Y,

. . - a - T L - N . Tl e - - - Tere - R TR 7T

cOﬂMmf ' | .

( L)
+i€lo as it can bo soon in Shaneyfolt Exhibit Fo. 1.

Thoro arc somo other highlights added above that ,that are

r athor uncxplainablo buc may be highlights relative to;th_e -loﬁ;r_

- . - ‘-:_'l'.--ﬁ‘.n.-—
- :

i s
L

pocxtion of the scopa.
Alco a highlight has boon added along tha top of the barrel

hegveon Ogwald’s .‘I.oft' hand and whero the barrcl extonds pastc his

1Cre cshouldor. -

mhoro has bson somo rotouching added around the pictol

onduad

ca ¢the right hip of Ocwald, Qlieétho holstor. These are the primary

-
-

- A

-oi1cS that have beon rotouched.
Mr. Bisanberg. .Mr. Shaneyfoli, docs this photograph,
Shencyialt BExhibit No. 5, more closaely rosenble thae Detrolit

»-0ss phocograph which is Bnancyfelt Exhibit No. 4, ox tho

Lige photograph, Shancyfelt Exhibits No. 2 and 3? y

»r. ShanayZalt. It correcponds to the yeproduction j.n tﬂé
Datroit Froe Pregs, E:hikii No. 4, and not ac wall to the repz;o?
Guciion on Exhibit Ho. 2 vhich is ¢he Life Hagazine.

In f£act, tha .rep:::oﬂuctio:.'s o1 E:kibit Fo. 4 and No. 5 both
have two vaite sp_cckc a.leng ';.':;u...ii »icuc log betwecen the Jmee and
tha righc foot, coniraliy lozated in that areag ona above tho
6oty that do not appcay in the original photograph vwaich is

}
Cormiscion Exhibit 133, :nd Gc not appoar in the Life Magazingd

raproductcion ‘on eithor Exuibit Mo. 2 or 3. This would indicate

Moy Hovs -
-2 2 that theaa two phoi:.ogra[jw}\'orginated from the sanc bosic

csorcs or baoic print.
‘AI!M_@“II“HI'I



-l ’

¥o. 5 says, "Copyright 1964, Dotroit Prec Prosc,™ 1is t.hat

correct? . f?;' ooRe .
) L ‘:" ‘: -':;":' :_. T
.= -"J I:- -'-_' '-.-
~ Mr. Shanoyfolt. That is correct. - ﬁi’i;..,_ —

Mr. Bisonborg. But is picture idonticalin all resmc&b:to

tho Docroitc Preae Pross p:.c'cure°

lir. Shancyfolt. No. the rotouching particularly around the
bxraccn of the r.n:le in Exhibit No. S, which is the Nawswesk re-

produccion 1is ‘dif€feront than the retouching on thd reproduc-—

tion *n Exhibit No. 4, tho Dotroit Free Press.

Mr.Bisenberg. Doos the reproduction around the breeca that

f

is juzt below Ogwald's lofi hand, rocouching,; correspond to any-
thing you have ever seon on Aﬁifle, ir. Shaneyfelt, that is the

four or five roughly parallel lines?
7

Mr. Shanoyfelt.No, ic doacn't correspond to anything that
> 4
/WU .

I -ccall having scen on a rifle.

Mr. Eisenberg. What do you think theo genesis of all those

1 ines would bo?
1tr. Shaneyfelc. I boliave that thoy are possi.bly the
arcists' intcrprotation of how the rifle may have looked in

that aroa gince the photograph boing retouchod was indistinct in
that axroed.. ; i
dir. B:.senborg. Would you say that woula be likoly to havo

-." )
‘e s¥ '
P "‘F_-'

beon dona by a person not familiar with: :rzfles"
lix. 8hanayZelt. That is a poasibilify,but ) r e T

rmun‘um At



.7

% -

pa S
F

19

I vouldn't be able .to atata that with any degree of corta:.n'cy.

- That 10 one posa:.bi.lity. - | R *

% -.. | i ea that Bhaneyfelt B:m:.b:.'c ﬂo. 4 ha_s

" Mr. Bmon?barg. I also 8
T T ' . ~ 4. ."h.’ﬂr o
an arrow pointing- " to the rovolver uh:ch is not p:eoont :i.n o

ghancyiolt rlb:hi‘bit ¥o. 5, is that corroct?

» | i

. Shanoyfalt. 'rhat is correoct.
Sshaneyfelt Eilibit ﬁo. 5

Y. Eisoribarg. Can you oxplain why

édifrors from E£sxhibit Mo. 4 although it seems to bo 3ub°tant1.ally

cimilar and in fact uewsucek cred:.ts its photo to tho Dotro:.t |

vhich is Shancyfolt nxlub:.t No. 4 p:.cture? :

roc Pross,

pr. Shanoyfelt. ¥Yes. I would attribute these d:.f:erencas to

thao O~ fferf.:nces in rotouching. Since 1t would be normal

proccdure in publicacions of this type for each puhlz.cat:.rﬂ to

do itce own ratouching for its own reproductions, they aould
..' .'

in E:xhibit Bo. 3, the crodit to the Dotroit Free Press,

ycecoiving 'che pho.og:-a-.h-.- um:otouched photograph, would t'hen add

the rotouchi.gg that they deau‘ed to have on the photo before

making €tho halfcona reproduc(.:.on.
dr. Pisonborg. 'I‘he arrow to the right of onald'a ahoulder

i W
- -

and hcad, that ia to the leoft of the rhoulder and hend as w |

look at tho p:.ctura appoar to be raotouched or a:.rbrunhed out in

3 th“ 8oma way i.n both p:.ctures.

tfould that ba your conclgsion? ' . |

. e
. W

. - g
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tir. snl_syfolt. Yos, with ona exd. Jtion that vhile the air-

brushing is gencrally nm.,la:, it appoars in the Detroz.t Frec

Pross, Which is Exhibit No. 4, as a light araa against a blh.

*:’ ‘. ” ‘ | 3 lt 'r‘

' . ] L . '. *'"-—--.r'.;--"‘ "1. ‘W-f‘*h\f'ﬁ\-

. . Bh’-rt » . _ L . . | Y | ""’"""T"' —y - Ve ] .---h‘. . i#w-a -
v | | | - ‘r‘.: '_&, .f" .:'1

While in the Newcwool Exhibit No. 5 it appears as a black

&0 aga:.nst a rather dark shirt with a light hn.ghhght addad

a'/bh che s‘houlder to make the area stand out against the bac‘k—
r

- - -
L
» ? ,
o - - | -
° : _ . , | .
!l.,_' * ¥ _ - ] . .. L i : i - -

Mr. Eieenbarg. Io it your conclusion then that two separate

gl -

rctouchings were dono to acccmplxsh that efﬁect one :etouching

by the Hewswock people aud one retouching by the Det.roit Pree -

kol
~

‘ " - » - . » iy
' a“ph
- % Y gy -

Praoss pe0ple. . . S

L e ]

Mr. Shancyfelt. Taat—== I have noc foundatzon on wh:.ch t.o

basze a positive staterent in that regard but thi.s i.s sucgested _‘
| ,

by the variations that are present. S " IR
- T -~ -’.._

}r. Eisenbarg. &£o that tho presence of that saxﬁ f'bature :

as a raetouch :l.n both photographs might be co:.nca.den’cal or at

_‘_ - . "'L

il

rl
'--ﬁ —

|‘i. "--.i'FJ

loant might not have bcen dono by tho samo person"

)

Mr. Shaneyfelt. Taac is corract. o ) - 3

- 'i___il

lr. Eisenberg. 2and in ycur mind that sim:.larity of feature

doos not proclude the ro:=cibilicy ¢hat a completely unretouched

gioto was, submitted by tha Detroit Froe Press to 'nlewswaek?”_i:;%gi

e ~ b & .
. LI 1—-_-;-:.." ¥r. Shanoyfelt. That is xr: ghv:.. IR TR R
_,..1 __, r e “' | : '_;,"F ‘1:*-‘:-“"1{ e
% mr. Bisenberg. Now, Mr. ShancyZelt.I hand you pago 30 of

tha Mcw York Timos, issuo of Fobruany 19,1964, wﬁich# ﬁgain con-

-~ -
& - - iy
- - - o » L *

- - :
T -
. - - - . - -
L ) - - .
_ . » » . - -» e - - = -
I - » - = W i ™ - - = i s - -
- » A e -1.- ‘. -;-- .ﬁ-‘-‘- -. "-i -
! . J - - - 4 - . -. : . i #.L -ﬂ-' )
vy A W ol § . - o - ‘ . ' J -"' -'.‘
b ' -
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tains a photograph sinilux j.o thoso you .havo baon testi.fying as

b u-n'i N

to —- and vhich page X h*vo marled Shaneyfelt Ex'.hibit HO.G. md R
LR ﬂtj* "f‘ru T

-4t

ot “

£ 1
= as‘l' you w’hothor you have exammed that photograph? .:; __..;»,..,.._ e E
..." t:r. Shenayfelt. " Yes,I hava. . N

p.xoi.og'raph Mr. Shanayfolt? e LD ff_;___':';:';'i__;

M. Ehanéyfelt. I found this to be gcnerally s:n.mlar in

4"':‘._ "

0ll vesool-chorecsesisiics,. visiblo charactera.stics, to tuB i*-.-;'-"‘-"_-_-t':-

-

c:ogzaph which is Comnias:.on Exhibit 133A and found no dJ.ffer- :

¢r.ces to suggesi: that: it is other than the same photograpb as
Bxhibit 133A. A o TR f;'-'-_‘j

e ey e

However, the lack of 4octail in the halftone reproﬂuci::.on

cn D»fiibit 6 precludes a posz.l:ive idontification wzth Exhi.‘b:.t 133A

Mr. B:.senbarg. Do you sce any ratouchmg in th:.s phot‘-

—ar—— - —— - =, -' T ---- - e

. ‘ .

giapa, . Shancyfelt? A Y
: - . AR SO e LT

Yy . Shanavfelt. Yac,I 4o. Fri T e

Mr. Eiscnbecrg. Can you describe that? '; i‘ - t ___,:f - e

Mr. Shancyfalt. In the p‘hotograph repa:oduced on Exh:.bi.t o

.-.-‘ Hl-t

Yo. 6 ¢his is rotouchod along the xightc shoulder anﬂ to the

- ) i -
[ ] -

: " I“n

F_
'_-h

xight cside of the face of Oswald,

Y4

in thz.s instance, that has baen put :i.n in a aol:.d mdium - _, |

T TR T
g'ray to maka it appear as the extansion of the building nr the h

F &

ir. rotouching around the rifle stock. In fact, the

Q‘

'i'he.

Lo a.taalf soems3 to have baen ughtened an along t.he lmaa:
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portion near(..he butt. A highlight alorr.,’ the top has boon

rotouchad in. going—frem, along tho top from the butt to tho

breech somo rotouching along the butt of the stock a2nd also
Tow s> - .
...along the bottom edge of the stock running upwar rdAche tr:.gger.

along the

‘Tho highlight that appears in Exhibit No.

bolt as a two-section highlight or a broken highlight,appears in

this same goneral area on the gun in the reproduction on E:hibit

nNo. 6 as a colid highlight and ono continuous ne. There ’

has been a highlight a28ded along the bottom of the gun just

forwvard of the trigger cuixd and just baloy Oswa-'a lefc hand.

Mae COoen
Also a highlightA.cCcd along tho top of the gun abovo 0Os-~

e dark ghirt

wld’c leftc hand to BhD‘:.:J thoe gun as a part from

so that tho gun and siiirc do noc biond into ond continuouc tonc
at that point. |

’
ghadow -
A0 ’
wodium gray shadowichat it

Thore appears to IC Jone yotouching of Osyald’s

in that it has been tu.td down €O a

_ will not blend into == ‘uvcy portion oé’:ia *legs.
tiaich of the réproduc’cio 3 which you have

Mr. Eicscnberge.

so fzr examinocd d6es tnic most -recemble, Mr. & aneyfaelt, the

Deotroit Free Press, the Lifo or +hae Nowsweek regproduction?

This corresponds to both the Datroit Free

Mr. Shanoyfelt.

- 'Presﬁs' and. the Nawswack phokeaecsph, roproducticnsof the photograp:
dhe right .'I.eg con-

in that it conta:lns the two white dots along




\../

‘H‘

\ ./

bacic printc sincae this characteriscic dogs not appoar in

Co—rigsion Exhibit 133A or in tho Lifa Magazino roproductiocas

- " --‘."-"-:t"ﬂ
= Y

on Exl:ibits 2 and 3. ‘ el

-gey ~r ol e o gl

1ir. Pisenborg. What about thae ratouching in the Hcﬁ_‘Yo;:k
Times photograph, Mr. Shaneyfelt, how does that comparc with tho
rcitouching in tha Dotroit Frea rPrasa and Nowswook photographs.

Mr. Shanoyfolt. Tho reotouching is different from any of the

+

e ehibicsc, € anag S.

Mr. Eiscnberg. Would you concludo, thorofore, that the

wnw York Times 1like Nzawgweck ssebabes recgived from its sourc

_‘--

an unretouchod photograph which it proceedcd to retouch? .

Mr. Shanocyfaolt. Yos.
lir. Bisonborg. And that again the similarity in rctouching

+to the uppor right of Oswaldls shoulder and hoad might ke €oin-

¢
~nental? v
W

lir. Shaneyfelt. Yco. Accrally there is consiaorable

Cilffaranco in the ratouching in thut area on tho Now York

Pie vecAL P G418 1:TS,
PinesAas compared to tuc ewsiuacl ind Dotroit Free Prass Al coecr

wﬂo loew York Tarizoc h::.:.-;:tcn;;pi;ed to make it &ppear as o
wvall 'vmorqas thae othe.: ciG ';f{'-gr&mﬂra iy airbruahﬂd out &= tha
lina and it looks lilk= Zeliage. 1 .,;h'
Hr.‘EiBenberg. W stoek in all three of these ph;:tog;-éphs,
;tﬁat ic Dotroit Prea Pircss, Nouswock and Now York Timas h.;xé -.
~l~9 b:én rotouchod in « uimilar manner, that is ) 60 that tho

t.~~ o€ tha stock appcarsc utraight'whoras actually the top of-

\V 4
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tho potock is Lurved is the corroctpens U, T

. Bhoneyfolt. That is corroct.

191 4

Piconborg. tVhat do you think accounts for the coin-

detuila of ratouching.

tir. Shanaeyfolt. I would attribute that to a lack of do-

»

il in tha photographs that thoy had, and a

O
of the formation of #ike normal rifle scock on the part of ‘l:he

lack of understanding

rotouchear. |
| :
Mow, Iix . Shanoyfelt, I hand you the front

lic. Eioenbexg.

pagd of tho Now York Journal Amcrican, issue of Pebruary 13.

Mr. ShaneyZelt. Yoo, I have. .

eir. Biscnborg. Vhat is your conclusion?

tir. Shaneyfelt. It 13 my coacliusion that this photograph

[ V%
is the mame in all vasrbl: char-occoristics o the photograph

thich is Commicsion’s E:lhrbat 133a,and I found no differences

suggest that it is other than the same photograph N

thst would
Howavar, because o? tho lack of dotail in the reproduction

on Exhibit No.7,it is not possible to positivoly idont:.fy it as

¢ha ccing photograph.

nnniﬂ'ﬂ At



tx. Liconborg. ._

1r. Shaneyfelt? = .
. - Ih: . Shanayfe 11:. Yos, it il. | ..‘ - ) _,j ,,_,* m_ _
pr. Eisenberg. -Could you daacrxbe that in detail? ot -."’{- A
r. Shanoyfolt. ¥es. 3 | . # !ﬁﬂﬁ l
Thoro has baen retouching along the raight shoﬁ.]_aer"'of_; | : H..

Owald: and to some dogree around the head in order to 'hafva the
hocd and shouldor not blc;md into tho backgrounﬁ. - _‘ -_ - _1_

There is a highlight added along the ‘

darkoning the baékground.

top of tho rifle stock that runs quita stralghtitmvard the bolt. -

.l"""

.»-- Buc it is rot as strony 8 highl!.:.ght as in the other rapro— .
. Suctions wae have discuccod. m:e ia a hi,ghhght along the p
. tcr o the rifle botween Oswald’s lofc hand and the poi:.lt'whe;?d_ E
. t¢he rifle pacses his lcft shoulder. There is a suggestlon_of ‘
- E Thore ic a dark shadow that applars in Commission Exn;bz.t
133A that has boen rotouchad out of Exhibit No. 7 reproduct:.m‘;
) | thas shodow boing about halfway botween the knee and the cro‘;"’i? ‘
- | - of tho trouser'a botwoen tho logs. | | f ':;H...
(";' Thoca ara tho primary points of rotouching. R
g thich of the various pho’cographs Which you

| Fix. E:.aonberg.
. . . S ” - . ‘E . ..11;‘- --- R , - : '..:_- : _
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CON
have examii Jd doco thi: Jouranal hrcrm,z photograph mst :aaombl
.f' _ Mr. Shanayfolt? ' ; :" j

T - Shangyfelt. %“hc Journal American photograph reproducti

LT cdaag

..,,. on Exhibit No. 7 is o d:n.fforé;;E ithan

- tha Dotroit Free Prezs, E..h:.bn.t. No. 4, ﬂewawaok, B}dubit lo. 5,

.y :

) and Now York T:maa Exhibit No. 6,in that the lwhite lapota along

the right leg betwoon tho anlclo and the knee 4o not appoar in

the reproductaon in the Journal American. o .... S __ S

&ont of the Lifo Hagaz:.no uhich is Shanoyfolt B:du'bit uo. :-,2__ :

N " s

In £act, the rotouching 4= appears to ba, very nearly the aama.

Tho lack of dotail .l.n tho Newspaper reproﬁucn:.on on 7 prccludea

- positively Gaying that :n: is idont:.cal but it ;?ﬂ' mﬁﬁ

=

in retouching? L e L TarE e
Mr. Shancyfelt. Yos. o __. ,_; 'i:_'--‘-‘ j
The rotouchmg along the top of the rifle stock, tha rotouc

ing around tho right shouldor-and around the head. to the ::i.g‘ht

had,

e Of o:swalds roc.ouchmg around the top of the n.fle above

the k£t hand ¢the elimination of the shadow batween l:.ho :I.egs -

_) . wproducl:iona. - 'l;' o '?-* ';
<> . mr, Bicenborg. Is there any notable d:.fforonca batwoen

thoso raproductions, tho Life and Journal Amarican reproducti.om

-
L
- _ - _-_-l- - ...‘— [ - ". ‘ln- . *_‘ L
- - - -
e - = ‘

a8 - -
* - - - - -
- [
. ' - - L = = - -. "

‘ l Ll - i ‘ L L] - 4

r =i

) ] l - o -. . ‘: :___“_

i ~— - e = . PR ) il h . —
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- Mr. Shancyfelt. No, no notable differonce in the -retouchi.ng.
Itr. Bmenbarg. Do jou have any opinion as to t.he sourca of ....

B tha Journal Amarican photograph?
i‘,'-_t_r___
Hr. Shanoyfelt. Yos. It is not posaible to pos:.ti.valy‘

£ .
% -y
si:.atc bu.t I nota in exanining the Journal American reproducti.on .

.

Wulc.h is Exhibit No. 7 that thc facce area in part:.culnr haa a oo

dcs:‘i.gn in tho light shadow areas vwhich I rocogn:.ged as being

¢mical of a halftone reproduction made from another halftone _

reproduction. And becavso of the procance of thi’ characteria-_‘ )

t€1c in the shadow area of the face, thoe manner in which the

phictograph is cropped pr trimmed, .sqha-ﬁﬁe:--e—hggﬂy——- I am |

walt - T

-

o £ the opinion that it ié highly possible that the. reproducb:.on |

‘.q‘

it{' the Journal American, Exhibit No.7, was made from a Iife

macazine cover issue of FPcbruary 21, 1964, 'g:ontaining the repro-

A - @
- = +- L i = "~ B
———— . R "'__,
c ] ] .
O,
- - - iy ®
- ‘.‘

e
-

Guction of the photograrh of Oswald.

Mr. stenberg. Could you claborate on your sﬁatemht that

- -,
t--"-','

. -_-—

tho cropping is a. factor in leading to this conclua:.on‘° ;_ =

-

g

Mr. Shancyfelt. Yeco. R

¢uc Life Magazine cover,‘*if a -

Oon Exhibit No. 2, v/nich 35

sr,raight lina is drawn voyi:ically pE\SL. thoe r::.ght: o&ge of tha

Sl

Lz.fe a:.gn on tha front of ‘£he magazine @ that the sign i.s
blockod out, and that scroricic lino is continuod through a shd&m?

, - - ..3).__
aroa comparablc to the shaacm in tho reproduction of Exhi.bi.t 'ngo..
7, tho cropping along that cdge of tha photograph thon becomas |

idontical to the cropping on the Journal Amarican photograph.

. . o y . .o " = .- .
- - b - : e J et | - ~ i cw- " a A Y I
- N - ' - MR Y20 au I | ' * ‘ . oL Y .
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This would eug(g,.-st that the picture was p&‘x.;‘maoly cropped in

that mannor to oliminate th_o' Life Magazinae printing in the uppor

laft.-hand corncr of the magazine cover. STt

Mr. Bisonberg. Does the Life magazine p:.cture and also the

Journa'l American picturo show cropping as against the original?

[ ~Shanoyfelc. 1 don't understana—the question.
M (Diccussion ©OI] ; ocord.)
Iix e Cnborg- Thathk

rrf. Shanoyfolt. Yes.
Tho Lifo magazine photograph doas not show all of the photo-

graph that appears on Commission Exhibit 133A,tha phocograph

having been cropped down-closer to tho head, cutting out somo

of thce overhcad argca.

[
L

1
- Thore has also beon considerable cropping on both the
| 4

richt and left margins when you camparo the Life magazine and .

' 4
‘ L

Journz1l Amorican reproductions' ~ with 133A.

Mr. Eisenberg. Is thore any other featurc on the Journal

. Amorican photograph vhich leads you to conclude that it was taken

e

£rom thc Laife photograbh?
Mr. Shanoyfelt. ¥Yes.

In tho lower right-hand corner of.the Life Magazine cover,

phibit Ko~ 2, thore ic a sirip set in containing the printing

b -
-

I-‘ebruary 21, 1964, 25 conts.

I£ tho Journal Amorican did,in fact, reproduce this pzcture
them to re-

I

£fron o Lifc CoVOr i.t .-would have beon nacessary for

- -
F—‘—-Jm-h
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- in_ this areca. Tho background g ©

R o

"CON TIAL
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.

lcirer right-hand corner .

+ouch out this scrip of printing in tho
ind on examination of the re~

production on the Journal American that there is retouchi.ng f-.._...',,.. o
> R

£ the grass, is mcmistent

oZ tho Life magazina €OVOr, and I £

- - -

in that it has baeon dariwoned around that araa, and thereo 13

2150 Gurkoning along tha foot and leg and the shadow arca hos

sve-cst that this strip has boen

+1.c rcproduction on the Journal Amm::tcan Exhibit Wo.7.

lir. Eisenberg. Mr. Shaneyfaolt, do you have anything to add .

¢o your tecstimony? !

I bclicvae not.

I‘ir » Shane Yf G lt o

¢r. Bisenborg. Woll, thank you very puch thon.
Thay will bo all. , ’

visneroupon, at 4:45 p.m., the taking of the above-ent:.tlea'_

dioposition was concluded.)

-y .
L

"'.. ‘.‘tl . . .
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Nr. Redlich. The purposc of today‘'s dcposition is to take

i-_ip"h:""j_':a';'." Y.

the testimony of Lyndal L. Bhanayfelt. 8pccial Agent with the -

e o B ¥
r I‘"‘-H

Feoeral Burczu of Investigation. - | -:I-:---'-'-- iRl e

= ——-------‘-’-'--.---:---f - - nrmﬂh ﬂ"‘“"‘"‘"
' Aot "'“‘ :-"‘"'i-llr L ‘
Mr. Shaneyfelt, you have previously testifiea in connecl:ion

w -J’.

with the Commission proceedings on April 23, 1964, and June 12, |

&

164, is that correct? ,: ._: * -:*h-- -v-'--—- -
PESTINONY OF LYNDAL L. SHANEYFELT | __
Mr. Shanevfalt. That is correct. f'*:ﬂ":“*
Hr. Redlich. You Btill consider yourself tinderﬁo;ch?r ﬁ__h
Mr. Shancyfelt. Yes, I do. * R "‘1:#..»"
Mr. Redlich. You also appeared on one other# occasic:n: _*is -
that correct, Mr. Shaneyfelt? | o :

Mr. Redlich. And that was the date when you testified in

— — .

cornaction with the re-cnactmant that was conducted in Dallas"

Mr. Shaneyfelt. That is correct. - :* we e

Mr. Redlich. Durmg your previous testimony. Mr. Shaneyfel

you testified concerning the retouching which, according to your

.

ectimony, had been performed on the photog‘raph wh:l.ch has hereto

fore been designated as Comicaion Exhibit No. 133&: .is that

. __ — .
CO:IGCt? - - : : u--# T T e e e --l"';-"-:.r;‘-._" . L .
| S~ Foet o
g R S T alhh il e
. . _ ] __:‘.._:. -:"I.- }::ﬂ -‘
Mr, Shancyfelt. Yes. T e
- - ) _4::.:'.: :""- -

igentification.) ‘ - * .y ;.{: - ....:

Mr. Redlich. I hand you now an exchange of correspondence

—- g e —— - [e— -
- - " —_ - e -
Jr—y L "
* : - .
— - W -‘--
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| 3
, conpfraL
ootween thf.( ormuission and Life Magazii. ) which has becn Gecig-

r2tcd oz ShaneyZfeclt Exhibits No. 8, 9, 10, 11 and 12, tczether

v.ioa & photograph furnished to the Commriesion by Life lMagazine

vvaich has been designatced as Shancylclt Exhibit No. 13, and I
25X you t£o revicw this corrcspondence.

For the record, Mr. Snancyfelt, have you read this corres-

~.c:.aence?
l’r. Shaneyfelt. Yes, I have.

l1ir. Redlich. This correspondence will show that the

.- ..ocsicn advised Life Magazine of your prior testimony, 2nd

. -.czted of Life Magazince the original photograph upon which the

roceouching was performed.

Loes Shaneyfelt Exhibit No. 13 purport to be that originai

paccocraph, Mr. Shaneyfelt?

l’r. Shaneyfelt. Yes, it does. R

4

I'r. Redlich. And Sﬁaneyfelt Exhibit No. 13 was forwarded
to you by the Comnission for examination, was it not?

I'r. Redlich. That 3is correct.

lir. Rcdlich. «The Commission asked you to examine that
rhotccraph in order to describe in grcater detail the actual re-

fouchina which was performed on that photograph preparatory to

.

LRI -

.l aa-iition, 18 that correct?

l’x. Shaneyfelt. That is right.

(E::hikit 14 (Shancyfelt) wos marked fZor identification.

. &edlich. I now hand you onother exhibit which is

conefTiAL



C U ‘
cecignztcd as Shaneyfelt Exhibit No. 14, and ask you to des-

cribe how it was made, and what it purports to demonstrate?

Fr. Shancyfelt. Shancyfelt Exhibit No. 14 is a chart .

gy - e -

that I prepared to illustrate the retouching that I found in ny

eznination of the Life Magazine photograph which is Shaneyfelt

Exinibit No. 13. | : o

This chart consists of three Eifferent photographs. Photo-
g:ooph A is a normal praint of Commission Exhibi:c 133A. Photo-
c-ezh B and C arc photographs ol the Life Magazine picturg, i-:hi_ch
is Shaneyfelt Exhibit No. 13, mede ﬁsing special lighting technique
in order to portray the retouching that has been added to the
Lifc lMagazine photograph, Shancyfelt Exhibit No. 13.

#r. Redlich. On each of these three photographs there

apzecar a series of numbers starting with No. 1, and running' con-

$
Y

. .=utively through No. 11, is that correct?

lMr. Shaneyvfelt. That is correct.

Mr. Redlich. Can you describe the significance of these

e

nunbers? . |

Mr. Shaneyfeclt. The numbers with red arrows were placed

ocn the photogrephs to point to spccific areas of retouching,

and iqlate them to these same arcas of the photograph wvhich z.ﬁ

Ccommission E:thibit 133A. )

lix. Rcdlii.ch. And as I understand it, just using as an

¢:wannle before I ask ;you to go through all of the numbers, using

ro. 1 as an example, the arrow poxt to No. 1 in photograph A oI
CON}A llAl. ' -



ncted as Exhibit No. 133A. o j '-;_-;-;_,-#.

... 5
( { |
Shd neyfclt E:hibit No. 4, points to the stock of the rifle

2z it appecared in the picture wvhich has herctofore been desia-

- .

P-J_H "' -‘-" * -

- gl - =

The arrow re:xtt to No. 1 in phocograph B of Shaneyfelt

L:i:ibit No. 14 points to the same spot on the stock of the n.fle

zn¢ points to a specific indication of retouching which you will

-
> . . —_—
- - - -

ctksequently describe"

Mr. Shancyfelt. That is correct.

1:x. Redlich. And the arrow next to No. 1 in photograph No.
C of Shancyfclt Exhibit No. 14 points to the same spot on tlié |
rifle; norely, the stock, and is placed here in order ﬂt'o :.n- .
Ciccic in more gpecific detail the type and manner of rei.ouchz.nc
vnich wes done at this particular location?

Jz. Shaneyfelt. That is correct. o,

1. Keélich. Now, starting with No. 1 and going throu@;x
i’7o. 11, vould you describa the points on the picture and the tyr
of retouching which was performed? | | __ |

I‘’r. Sheneyfelt. Yes.

Point No. 1 on all photoéraph A, B and C, points to the

~-ocl: of the rifle, particularly the top area of the stock runni

=
—

frcu the butt of the rifle to the breech. =

i

“~ on photograph A this No. 1 aroa is rather indistinct but
showe thet the rifle stock runs 111 a straight line from t‘he but’*

up chout two-thirds of the way to the breech, where it curves

cown arcund a highlight that is clearly visible on thka, photograg



r
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o el .

(

A of Shaneyfelt Exhibit No. 14. It curves around that high-

“eup r - . - iy g

licht and then recurves up to the brecech. =~ .

.- ?
+ ~ & -
. .--i .

In this sane goneral arca of No. 1 of photograph B there

J""""
"i'—-

is a dork area which is an area of retouch:.ng that i.s on the |

photocraph which is Shaneyfelt Exhibit No. 13 that runs from
the butt of the rifle all the way to the breech without any cur-

or recurve around the highlight.

&

The highlight .i.sistill present on this photog'raph.‘ Howeve:
thc retouching line runs straight past and is a ;traighr 1ineh
of retouching and does not rollow the actual confiourarion of
the rifle stock in that arca.

¥r. Redlich. Just so the record is completely cloar on
“hic, Kr. Shaneyfelt, the retouching marks which appear :ln

pictures B and C of Shancyfelt Exhibit No. 14, are the retouch—

..; o

ing marks wnicn appcar on the photograph furnished to the ‘.'

Coxmission by Life liagazine and which has been designated as

Shaneyfelt Exhibit No. 137

o,

lr. Shaneyfelt. That is correct. The retouching doeo hot

appcar as prominent :l.n the Life lMagazine photograph which is

it cheo

Coraciscion Exhibit No. 13, as ;.:.m-n in the photographa B and

C of Shaneyfelt Exhibit No. 14, because photographs B and C weze

made vith Spccial"a.ghting to bring out this rotoucha.r;g, but thcw
arc ncvertheloss, the points of retouching are nevertheloos.
there on the Life Mogaz:.ne photograph. - .: T -
Fu . licdlich. And photographs B and C of Shaneyfelt Exnhibit
co I




(.' CO
Mo. 14 were avcually made
L:2aibit No. 13?7
bMr. ShancyZelt. That is correct. . N '-'
- Mr. Redlich. Will you continuc? K
}z. Shaneyfelt. Photograph C of Shaneyfelt Exhib:itﬁﬁé; .
1/, shows at point 1, which is t}w area of the upper edge of the
zcocl: cf the rifle, 5% this straight l:i.né ret'ouching going |
dircctecly from the -bui;t to the breech without a récurve, and not .
ir conformity with the actual contour of the stock of the riﬁle_
in ¢nl8T arece.
Pcinis Ho. 2 in all photographs A, B and C, point to the-*
r=ioc-coic signt of the riflo., In photograph B retouching is

«5own around this point No. 2 where retouching has been added to

cahance the detail around the rifle scope. This is also sho;:m

clcarly as retouching at point 2 in photograph C. Lo,
Point No. 3 in photographs A, B and C, in Shancyfelt E::hib-:i.t
;0. 14, refers to the area along tho top of the rifle beyond the
-xrecch just above Oszwaldte left hand. There 18 a -fetouching dinc
kot runs from Ocwild’s hand to the point where the gun protrudecs
pact his shoulder. This is clea_r in photograph B and C &t point

10.. 3.

fﬁotograph A at point 3 ehcwshow the photograph appeérs in

il
- -
-

that arca on Commicsion Exhibit 133A.

-

Poine 1lo. & rcfers to themtouching along the louer edge .

oi <ue ricnt arm of Oswald, and that area No. 4 of Lphotographé

.an\Mn
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L and C clcarly ghow this retouching along the edge of the

clbow =nd a large spot just below the elbow where a shacov be-

° gween two fence posts has been removed in order to ghow the

1\

_ﬁontour of the elbow in better detail.

Point No. 5 refers to the shouléer area of the photographs
2, B 2nd C in Shancyfelt Exhibit lo. 14. The photograph &, .
roin%z S5, chows the shoulder as it is in Cormission Exhibit 1333,
z1¢ poirnc 5 in photographs B 2nd C shows the retouching aiong

Ozwzld'e richt shoulder.

Point No. 6 in photographs A, B and C refers to the right
side of Oswald's neck and chin area, and point 6 in photogrephs
© &nd C clearly shows the retocuching along s——a——snS the right

sice of Oswald's neck, and around his chin and some slight Te-

* & » 8 o - - "
ccuching inco, slicnhnily into, his cheeks.

¢
4

point No. 7 in photograpns 4, B and C, shows the area oi
the left sicec of Oswald®s head where retouching has been addea
to the Life Magazinc photograph, Shzneyfelt Exhibit Fo. 13 —-

=

Iir. Redlich. May I interrupt you there. You gaié wanzre
® -
retouching has beecn added to the Life photograph. Did you moin
vhere it -- did you mean that or ¢id you mean that the Life

~hotogroph as published contained this retouching? .

Mr. Shaneyfelt. I mezn that the Lire photogreph as pup-

1iched ccatains the retouching. That the 12touching has been

prior to publicction.

=3

)

C2

Poing 7‘ refers to the rciouching along the left gide of

copima
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cwaldts héLﬂ in the hieixr erca, and islclearly*visible ac re-

tecuching in the photegraphs B &énd C at point 7.

Poin: 8 refers to an arca of background to the right of

o-u'cl1é's head, to the lefe O0f his head

az the vicwer looks at the pictuze. This is an arca that has

Poinz No. 9 in phctographs A, 2 and C of Shaneyfelt Exhibit
c. 14, shows an arca dirccetly beolow the rifle butt to the sice
.. 2zowald's rignt thigh where retouching has been acdded to de-

. -w3C the éarkness of the sghadow betwecn two fence posts im

This ic cvicdent in arca 9 of pnotographs B and C. It 1s
mcre clcarly shown in ©C. ,
Point llo. 10 in the threc photocrephs on Shaneyfelt Exnibit
&

"2. »& ghows the retouching between the thighs of Oswald. Photo-

gczph A shows quite @ dark area between tne thichs, and this heos
ven elininated by rctouching A= 103 .and 10C, ané the rciouching

clearly shcws in 10C, -

Lilcwise, there is a derk shadov along the d#ve———=———==

=

cside of Oswald®®s left knee

—...™%2z been eliminoted by rctouching or softerned by retouch-

ing, aadé this rctcuching encws in Eihikit B and C &t point-éi?
. .

Taic reprecents the primery or outstanding arces of re-

- . - =het I found frcm an excmination of the Life Macezine

rnuvMﬂ'l AY
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paoccgraph, vaich ic Shantyfelt Esikitc llo. 13. i

l4r. Redlich. Nr. Shaneyfelt. wvhen you discussed ti’lis
photog;.c'ap‘;l in your prior testirony, yocu cxpressed yaur opinion
to the efiect thot the :mtouching wiaich wes done preparétory to
the pullication of the phetogreph on the cover of Life Magazine
wvoe normel and customary. - *

Ca the basic of your detailecd cxamination of the retouch-
ing made from the photograph as sukmitted to the Commission by
Lifc livgazine, would you noWw care to state your opinion __as to
vac:her this is cuctomecry and mormal retouching in connection
with the publication of & piiotcgropa?

iir. Shaneyfelt. ¥Yes. It 15 ny oPinio:n. bascd on my excami-
r.c-ion of the photocragh, Shancyfelt E:hibit MNo. 13, thet all of

/
the retouching that I found on this photograph I would coasider

’
- =2 norizal, rovtine recouching tha: is a normal part of the
rconrocduction process.

!'r. Redlich. 1In your 'prior testimony, you stated _that on
the baczis of your, e:xamination pf the photcgraph which had been
rukliched in Life Kagazine, it was your opinion that this photo-
crerh publizhed in Life Magazin.e v7oo the same photograph which
hcs _gerctofore becn designated es Commicssion Exhibit No. 133A7
with the retouching thot you have ceceribed.

;

1lcw, today, on the bazic of your dztailed examinction of

this rctouching, is ft still your opinion that the photcecragh

P o

vaich appeared on the cover of Life lizagazine is a retouched
%‘m

CONETS
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photograph ki the photograph which has aneretofore been desig-
nated as Commission Eihibit No. 133A? . . v L. .

) e =, -

I A g S P
Sh f 1 Y " ) v - il .. o .'_"+' LT T -: —',, L
Mr. Shaneyfe t. es. - . L I PN SR P
. * & . L .- . . - . .—1_ ‘ o
- iy -

(Exhibits 15 and 16 (Shaneyfelt) were marked for :I.denti- -

i

fication.) . ' | , T - "i*

Mr, Redli.ch. Mr. Shaneyfelt, I now hand you an sexchange of

corrcspondence betueen the Commission and Hewmak. Incorporated

the publishers -of Hewsweels Magazine, which is 'marked Shaneyfelt

Exhibits 15 and 16, and ask you if you have had an opportunity

-y -

to reviaow this exchange of correspondence? .

T
v

Mr. 8haneyfelt. Yea, I have. B R ‘ - ,

Mr. Redlich. The record will show that in prior testimony
appearing on page 414 of Volume 7 of the hearings of the_
Commission, you testified concerning the retouching‘ which l}ad B

boen performed on this photograph prior to its publi.cati.'onih';

V4

Newswoek Maéa zine.

=

I may add that dur.tng the coursec of

that prior test i.mdﬁy 3
B coutas o rspradiustin ?z,éﬂ °
thefNewsweek fphotograpt was Antroduced intd evidence as Shaneyfel

Exhibit No. 5. * . >

Having reviewed the correspondence between the Commiuion

and Newsweek, Incorporated I ask ya: whether gou have anything
to B8d48 to or any testimony which you would u.ke to corteéi: =

having comparod the Hewsweek corroopcmdence and yonr prior

- *‘,.1_"

test!.mony? . | - ? S -
’ . .

Mr. Shaneyfelt. No, I have nothing to add or nothing to

o
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.’ « iy iy

- *

corracte.

i.".--
""'.-r"i s .

sistent with my prior testinony.

-
-

(Exhibits 17. 13 and 19 (Shaneyfelt) verc markcd tor

‘rﬂ S gy T e
- m— N e e . . . .
'-' - -

identification.) '- ' T _

Timea is consistent with the testimony you have pravioualy

-_—
el

Mr. Redlich. 'Hr. S8haneyfelt. I now hand you a lctter from
the New York Times addressed to Hr. J. Lee Rankin, which has *
baen marked as Shaneyfelt Exhibit No. 17, and alao hand you a
photograph furnished by the Hew York Times uhich has ‘been desig-
nated as Shaneyfelt Exhibit No. 13, and some printeo ma'terialh -
designated as Shaneyfelt Exhibit n;. 19, also furnishoc by. th'e. _

New York Times, which is a caption and other descriptive material

concerning this photograph as used by the New York 'rimes when

the photograph was published. ?*{
I also wish to point out for the record that chAﬂew York

Times photograph has previously been deaignated as Shaneyfelt

Exhibit No. 6 and was discussed by you on pages 416 lnd 417 of

Volume 7 of the hearings of this Commission. - “

o

Have you had an opportunity to review this lcttcr"from the

Now York Times to Mr. Rankin?

Mr. Shaneyfelt. Yes, I have.

<. Mr. Redlich. Do you find that the letter from the New York

- :..“-..-

givon concerning the retouching which was parforned by the New

York Times preparatory to the publication of thil phctog'raph? -
SI./J‘ | L T =
| Mr. ‘%Y..‘ I do. | T -- ‘-_-*.'*_._-'l' R
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| - Mr. ge(,ich. Is there anything th..c' you would like to

add to or correct in your previous teetioony in connection wi.th

L ]

this photograph? . . e '.....2},

Mr. Shaneyfelt. No, I have nothing to edd or corfecl:.*' I

f:.nd the correspondence and photograph to be entirely consistent |

with my previous testimony. - R

Mr. Redlich. And through all of your exar;inaci.on of the

retouching that was performed on Commission Exhibit, on the .

photogreph which has been dasignated as Comieeion B:xhibitlno." '
13-'1-. you are still of the opinion that all of the pi.ctureg wh:.ch

have been publishad and which you have identi.fied, were cop.tea

it

of Cormission Exhibit No. 133A, with the retouching performd -

¥y

L as you have heretofore described?

) Mr. Shaneyfelt. That is correct. . _

Mr. Redlich. Mr. Shaneyfelt, the record of the testimony

before this Commission will ehow that in Commission Exh:i.bi.t Ho.; |
133A Lee Harvey 03weld appears to be holding two newspepers. .

The cOmiesiom asked the FBI, did it not, to oxemine o -
Commission Exhibit:‘ No. 133A in order to determne the cxacc -.
iesues of the publ:.catione w‘hi.ch appear ..i.n the right hend of Lee -

Harvey Oswvald in Commigsion Exhibit No. 133A, :l.a thet correct?

Fo R -

- - - . ey
| J. gl - — 3.'" e L
- L - - L . . PR
. - * .l

T "Mr. Shaneyfelt. That ie right. P ‘-1---:T--

Mr. Redlich. - Did you perform the cxeminetion of Comiuion

' E:xhibit No. 133A 4in connoection with thi.e requeet of l:he

A . - - .
F . - - [
L] * - ! » - ——
- L L] N " -

~ﬁn\!Mm AY ' | ‘
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\» 14
((; | Mr. Shaneyfelt. Yes, I did. |

(Exhibits 20, 21 and 22 (Shaneyfelt) were marked for

. 48entification.)

b o Mr. Redlich. At this time, I would like to introduce into
i the record a copy of The Militant, which has been designated as

Shaneyfelt Exhibit No. 20, and a copy of The Worker, which has

been designated &s Shaneyfelt Exhibit No. 21, a copy of a letter

dated Junae 29, 1964 from J. Edlgar Hoover, Director of the FBI,

_ o

. to Mr. 3. Lee Rankin, which is a discussion of the results of
‘your investigation in connection with these two publications;

5 and Shaneyfelt Exhibit No. 22.

I ask you to describe at this time by making reference to

the exhibits which I have heretofore designated, the results of

| 7
your investigation concerning the question of the specifzc issue:
of the two publications held by Lee Harvey Oswald in Conm:lssi.on

Exhibit No. 133A7

Mr. Shancyfelt. Shaneyfelt Exhibit No. 22 is 8 chart that
; I made &y to better illustrate the xresults of my examination. .
L and it consists of three photographs, lettered A, B and C. The

center photograph, being photoéraph A, is an enlargmenent of

the nowspapers being held by Oswald in Ccommission Exhibit No.-

4133n. By an cxamination of this enlarged photograph, I £ind

it is poscible to sac the headlinos and certain portions of ¥re

| Tty tha two papers being held, one of them being The

: - Jilitant, and one of them The Worker.
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I obta(.mod copies of both of these papers for an extended

pecriod of time, and went through them and found that The
Militant for Monday, March 11, 1963, which is Volume 27. No.

10, and has been marked as Shaneyfelt Exhibit No. 20, conforms

to the copy of The Militant being held by Oswald in picture A

of Shancyfelt Exhibit No. 22. |
Picture C of Shanceyfelt Exhibit No. 22 is a photograph of

e hecadlines of that iasuq of that paper.

In examining this material I found that The Militant

rorcion, printed on the upper right hand partion of the page, -

is an the same location as in the photograph A of Oswald hod.d-

P g

:=e ke papors, as it is in the copy of The Militant which is

Shaneyfelt Exhibit No. 20. - L

In addition, the general configuration of the headline§

o ]
9

in the center column which read “"Miss.", abbreviation for ,

I'ionissippil, "Racists Shoot Bown a Rights \erker“. thosce head-

a «af v oa

lines are not readable in the photograph of the newspaper baing

held by Oswald, but the gencral configuration of the type is the

L1
@ -
-

LAt . .

There is a photograph of Bertram Powers reproduced in the

sccond column near the top of The Militart for Monday, March

L
-+ el O

11.,71963, which is Shaneyfelt Exhibit No. 20.
The top of this photograph is visible in the same locatioﬁ

and has the same charactoristics in tho nowapaper baing held by

Guiseu in photograph A of Shaneyfelt Exhibit No. 22.

coTaTL 1
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t | Mr. Redlich. Before passing to the other publication, did

you £ind that in your examination of the iesnee«csy~ehe prior

§ssues of,

in the ttipography of the publication?

The Militant, that there was considerablq variati;o@,_'

g .

! L -

-l

Mr. Shanoyfelt. Yes, I found the name block for The _ )

Militant did not always appear in the upper right hand corner.

I+ was sometimes ' in the left.

across the top of the name block and there was

the tgpog:raphy of the headlines of the papers.

Mr. Radlich.
{ssues that you examined?

( - ' Mr. Shaneyfelt.

Redlich.

Shancyfelt.

Redlich.

gshaneyfelt.

19637

Mr. Shaneyfelt.

1963.

l‘ir ®

Do you recall the period of

Approximately one year.
One year prior to what date?

Prior to November.

End of November.

Sometimes the he

adlines ran

great variety in

-

time of the -

Would you say it was a period ==
Redlich. --appro:'cimately November 1262 to November - _

Yes, M thropugh November,

Redlich. And it is your opinion that based upon an; .

examination of those issues and these photographs that t‘ne- issue

- which appears' in commission Exhibit No. 133A is the issue 8! |

flarch 11, 19637 ’

Mr. &hanayfelt. That is correct.

coNDReRTIAL
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e In t.he( <xamination ©f the other nawspaper held by Oswald

in Cormission Exhibit 133)\, I reviewed issues of The WOrker

, ' for approximatcly one year from November iasues of 1962 through

all of the Hovember issues for 1963, and found that the March |

24, 1963 issue of The Worker, which is Volume 28, No. 124,

matches the newspaper being held by Oswald in Commission Exhibit

No. 133A.

Again, the enlarged photograph of this newspaper in phot.o-
¢ oraph A of Shaneyfelt Exhibit Ho. 22, shows some of the type of
the headlines and the block of the.title "The Worker®. - -
f— P photograph of Shaneyfelt ‘Exhi.bit No. 22 shows 't.his; samé

araa of the hecadline of the March 24, 1963 issue of The Worker.

O ( ' The headline of that newspaper, which-ds, which has been
: decignated as, Shaneyfelt Exhibit' No. 22 is "War Hogs ri.ghs At
,_; TrX giane Wrofitfough" . _ | .

| 4
v -

In the photograph A of Oswald holding the paper on Shaneyfel
Exhibit No. 22, you can clearly see The Worker and you can

clecarly see the "At TFX"~which is a partc the headli.ne; and the

bottom of the *"W" °*of the word '_War“. and based on thess |
a0} Yo |
characteristics, it is my opinion that x—o newspaper{ being held -

P
3 by Oswvald in Com:.as:.on Exhibit 133A is the March 24, 1963 issue
.

of The Vorkor thic}\ is the sam

issue as Shanoyfolt Bxh:l.bi.t ¥o. 21.

= T

= v Rodlich. Rofarring now, Mr. Shanoyfelt, to tho lotter

. : vhich hae been desiénated as Shaneyfalt Exhibit No. 22, this

cone DAL



