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One thing good happens. In 2
bus station Jack meets Sheryl Ann |
(Sherilyn Fenn), a young blonde

Bt m%tngrck's club. She and Jack
' haye a warm father-daughter type
* /relationship, though there is an
' undercurent of attraction, t00. As
/' Candy Cane, Fenn (“Twin Peaks")
. couldn't be sweeter, and Aiello
- brings a wistful s to his
. “Ruby” is a hard movie to fol-
i low. 1t's told from Ruby's vantage
' " point, and he is the one guy who
* has absolutely no idea what is go-
. ing on. The picture travels to Cuba,:
- ‘where Ruby smuggles a deported
gangster into the United States. In
/.. Vegas, Ruby sits at a table with a
‘L8P

2 ed States.

to his |

ats he doing here?”

Ruby asks. He’s not the only one

who would like to know.

. ., Offscreen, Candy Cane winds.
up in bed with Kennedy, because,
-after all, that’s how it was done in
those days. You can see how, with:
.+ few changes in Stephen Davig’ |
- screenplay, director John MacKen-
.. zle could have turned “Ruby” into:
. afunny and very offensive black
'comedy. All the cliches are here,
. ready.to be exaggerated just one.

-, hif mogs, dead- |
scenesin “Ruby™ a cryptic conver-
sation between Ruby and a CIA
agent (Arliss Howard); a ' good:
brawl between Ruby and Candy:
Cane’s estranged husband (“Make' |
. this the last time you take your dis-
appointment in life out on Jack:
Ruby!”; and while MacKenzie!
.. slows down the action and diffuses’
. the impact of the Kennedy assassi-:
nation scene, the shooting of Os-. |
" wald is intrinsically interesting. |
But somehow it all doesn’t add up |
— neither as assassination theory, -
.- nor, more important, as entertain--
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- Willie Garson, who is far too bald:"
" ing for the role. Oswald may have
/ been losing it a little in‘front, but:
. Garson ismuch thinner on topand
- even has a bald spet. He looks:
¢ ; more like what Oswald would have
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