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4lthou;h it is not the way books arc usvelly written and feertainly is not a
Uy to be preierred, bumanse wy purpose io toomalis a pecord Tor our }u( tory while

Cal ).

that vemaing possible vor me I begen vedting this boolef a: soon ag + lmew that

b iz ¥ A . o - N 5 . . R . v l‘,-“ . 4 R .
Hoileds tale, which is veclly what 4% 4 Lo bo oublishoed soone*lis is to sy that

rn
[0
-

L wan citiae the book wder nous-gtory conditiongs {1 was o breakin:g Lmv.
_aa s e

Whe 0 oyotery oif hou bedler got Tubto this monmuental selli-choracteyization was

cleared up by Holguecl dn Lls dseue dated Apedl 25, 1995. That, vith hailer as its
un 1{ /6’]

GONTCL, m,.\nn‘-.irr;lod my suspicion thav he b sbill e i, Lehiller's lired hand, 'B“—."t:ﬂt—a
}\d ‘ha ’*/ We

Ui tery;y—ne—-vas— ‘—é ~oraeeand tine ,omttﬁ“ﬁ*\sr dreed-pons Whe Tivsy Ghme e

- . fhe g friind ) )
bothe Bosides & o mone, it nade Jov tiem % got Mailer i /(,conx.i vulite PYulitzer, for

profit able to

».)(_‘)1] J

Tuo Militners id raorc. 5‘0 alse i the wilo or of a single ﬂ;li'l;zer casting hims:;;%f
as the hired léﬁ? of a 8E;T click pronotoer,

Bofove Lhis dssue appeared L hac laid aside what - have been sent abouv Sohiller@
a~—he proressional. Dosuite my porsonal expericence witi him, experiences i'tn wliich

(7&//;* do w0 e
e makes oocolls r/rwﬂ\,lm" with those wattle agitated appear to bes “Chu—stalf tuat

ioseo—earried, ~sh £ atraighl, L had no a-tive intercot in hime I spent my time on the
P 3 v

“r . . o , ) o
assascination, nolb Ahoge or hwon ot io o tickdt e coame and fortune. So what follows

. i 1 _ q
1t vas sont e :-;;).::15)[:-,.' Docounss ol the uay Schiller had behved on the assassination
’ 1

RRSERY1

and as the runing dog ol errent govermramle
il U
sheniost conplete of these sowrces is the LHell's agent article by Ropert Friedman

L bmc/tobo o 197 dssus o0 bsquirce.lPiricdman was then manegin, editor of the reporters'

/
paper, Mores0i the other items + luow thot my deer lriend, the lote James D, \‘lnte
£ g Vekos Tea LLHJ‘,( 29 A?}L[ ‘//

who hed spent tis wovlcin . liftine wu,u the:f sts owateu lro. g, sm—e sent me the Us—wHow

il o headbond, " flep— Ut wed

( wa Got The Sory" aeesizarticle. as ﬁ)tﬁ)li('htﬂ in the San Foancisco Vhrondcle of Janvary

l 3 1 e ” 3 s . ] 3 S - oy 1. -
17 ay) the llev York *imcs "Gilmore's Agent an Bntreprengur Who Specialiges in the

Sonsationale" s

i ¢ 3 * : . N 1 - - -
1 vas alse sont Recipe for “aranoia? from Heusweek dated October 3, 1977,
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16t with what ig clear from these few sources that ars not secret, itjf to wonder

what there might be that is not publicly known. Schiller has had quite a cereer.

oy [/«-lrlé WM/{MU fupcor ,4/;,1/5.{47 et M am st clomn Mf?«’
/‘ ‘ A

i
(

l
O it



fip g )mwl?/ le\M?LH) yox J7/ /zvui‘/h MM!”{/ é’k/(/f'-ﬂf 2t A W/H‘/T Z
gusefe fre Th e Lfeslgona 1ol 7 1945
Brevodiling  linds pubLlunor soent me Lts prondere issuce

s . .
Bl Weichter, iy Houisvilic, & ntucky fidena sent me Larry King's coluwn 1‘1’0111@'

USA Today of ¥ brvary 6, 1995

1
The 4P gilpry headed [SimpSQn ger bouk to creat cash, not alaim," is from out

g
15 -nd b Pust,,

locol neusapopers, the Yo Ld@JL(/’l’}

}hn Jerusarem Beeit Roportts cover "Lury, Lovor ~fUp," in its dssued uaté bigy 5 /éVﬁg

B LS o e ay STEA VI /
- have also hu%/ucess £o the records of the & 1ateAYylvia Ie: gher on deposit in
local *ood Coll.ge, where all ny vecords wili be.
S0, I have no secrel sources. «ith Schiller, who necds secrots?

104

14 was my suspicion thav Fulitaers of or not, Mailer as again Schiller's man tk-n

risalem deport story befove I sov khmxdmwxxesk “ailer's

\\QO

N . Nl o . . " . o

¢ interviever u?;g'SawhllL in its april 24 issuee The part of that

that led me to clip that
admission to th. Newswe:

suspicion that Mailer cobfirmed to Sawhill 1Lyads:

— ___,L
U (L f " oo Jidlze ”yﬂe Bxecutioners's Song'y, Hoiler's PulitzerﬁP‘ize —winningbook on
JNV]
‘-, ' - N v . . L3
)&(ﬂ dry Ui imore, 'Oswald's Tale' was dr_eaned up by the jegs# jownalistic entrepreneur
Lﬁﬂi ‘nd world-clags intervicver intervicwer Lowrence Schiller, who recruited Mailer
s his uritere"
............ v

M A "jeurnalistic entrepreneur" who does not do his own writing?Who "rocrults" another
14“ hit / \&;‘ udienaf
to write his story for him? Iy'fmnxwllqﬁyo” ie—that? Lntleprenour it is Journalls§%%
it ifl note
it is wheeling and dealing and promoting deals, conniving at them, sneakily or

overtly, cunningi& éf foreibly. But there is no taint of journalism in not trusting
yourself to be your own writer on deal§ big deals in particwlar because they have the
preatest potentials So why share the@)why cut another in on a big killing when your's
ig tie mind that conceived it and vour's alone succeded in pulling it off? The onljy
real reason is because as a writer you are Mot up to the writing that requires. That
is not journalism, That io being,gg& a deal-maker, a fixer.

Schiller is a "journalist" only because he says he is a "journalist", not because



he ise He is note
That he knew he is not a journalist is why he hired the writing of others. With the
L e diged .
Gary Gilmore mse he made—$he deal with “ailer whu, with a Pulitzer to his cr(,a{it and per-
haps vunnine a bit dry (the "perhaps" is from lailer in his own *:aill._er's Tale, a work gthat
\«Ji'thmif’m conjectures and conditionals would never have gotten gnto paper) became in
ARl 3 > - o CL »
cffect the hircd hand of a checkbook wheelor andfoaler, fixer who could not do the
Jjob for himgselfs
Indeed, hou the mighty have fallen, even though with the Gilmore ghouling it meant i ((,(z(
b) ] ’é / ‘ 1 0 / ll"‘ "/‘ - J
anothaer Pulitzer. . ¢ L&Lil{d lei/,:;'l//" A / LT
2
But here it should be noted, it is Mailer himstlf, the king macho of all machos, wlo

" « \ 1 . . « . . ot T E 3 ]
casthimx hingelf as the hireling writer. ie told illeugweek that Schiller had "recruited'

him ag his ,/‘fa:chill@r 's, "w%;' writer,"

—

Schiller ig a promobter, :nd able and an imaginative and a successful promotér.
Of dzals invklons death, singular and nultiple.
Schillier vals in death and in hisdecling witihvkxklr death, for money, he used that

nost he-mon ol writers, liailer, as his hired hand, to do his witing for him.

Sehiller hags the concept, ho gets the idea, and liailer then does his work for hinme

ags Iriedman put it Lo his Bgouire arlicle,

e T



(In a Hew York Limes acceunt uhat Schiller actuslly "coveruf" as a boy was free-

lancing photographs of protests over the case in Hew York )C'Ci‘cv.l)

R



Buying the rights of the dead—or the about-to-be-
dead, in the case of Gilmore—was nothing new to Lar-
ry Schiller. He had secured the rights of Lenny Bruce's
ex-wife, Honey, ag well as those of Bruce's mother and
daughter, which he paflayed into an equal partnership
in the successful biography Ladies and Gentlemen,
Lenny Bruce! (Part of his deal with Albert Goldman,
the book’s author, was an unusual cover credit: “Based
on the journalism of Lawrence Schiller.””) He had
bought the exclusive rights to a young woman’s ac-
count of her loging battle with bone cancer, which be-
came the basis of a book, Sunshine, and a TV movie.
He had taken some of the last nude photographs of
Marilyn Monroe several months before her death and,
ten years later, had brought her back to life through
the book arilyn, which he packaged. He had inter-
viewed Susan Atkins before she talked to a grand

| jury and had taken down her confession to the murder
of Sharon Tate, then had sold the grisly story all over
. the world. He had conducted Jack Ruby’s deathbed
| - interview and before that had bought the rights to
l the photograph of Ruby shooting Lee Harvey Oswald.
J And before that, when he was just fifteen years old,

Schiller had covered the Julius and Ethel Rosenberg
) story. )
///’/‘ /{,]4 ”7) «w_ . Here was,a man who knew the value of death. Here
was a man/who understood that death is the ultimate
. /7/ p‘ story, the final concept. He had said as much to a
W( Iolling Stone reporter in 1971 at a preview of Ameri-
can Dreamer, his film abouf Dennis Hopper: “Murder ,JC\

W"f'/ and prostitution excite me)Let’s face it: the desire of W= )/
. ) \Y v
' ; (/ all photographers is to yhotograph murder—with a \

knife ingtead of a gun, preferably. That’s what -makes
covering wars so exciting.”

Ag Friedman also .1.".»zpm."toq;'{, Schil]er does not chent his hiru&{ hands anl whether ox
not Lhey wind up lildne or hotin: him and houcever they nay & feel about themselves as
nsed, as hired hands in the wost individual of endeavors, witing, on money he does not

. 1

1 . i . Lo \ q 1 ,I y

oyp Lhem, H(a also seos bto it that they get Lop billing. W'(A /LWV\ L']LL \J(/q’ ‘“ﬁ‘”{;

) . . . S 1 e P i

Widting aboul the idea with which he begen, OF larrﬂ,ochlllor as Agent of Jeath,
VA

?
Viriednan  ays he has read all the ne spaper vrofiles of fehiller ffom the time of his
* 2 ] u 1y N IR} 4 +
bigrzest deal, ary ' Gilmore. Uriedman then weites:

a Barr:v ]:?arréll, who was later to team up with Schiller
ou the Playboy interview, had gaid it most sta:kly,
when he deseribed him in New West magazine as a —car-

M —
(|
i g
v M\/[\/ u : rion bird.” (“Schiller was always a Moriarty figure for

/A‘ A me, an evil genius,” Farrell told me. “When I went
/JU L out to Utah to write my New West article, I t?mught
O/ \/wlm I had him in a vulnerable position. I went with my
: pencils sharpened. But everyone I spoke to turned me

around. He was very honest.”” Ten days after thfa ar-
ticle appeared, Schiller called and asked Iarrell if he
/ would like to work on the Gilmore interview for Play-

boy.



sehilliern )} table of hived liands avre nob all as saticlied as bailer. “ailer at
/)LMJ ) ) Al

st wae, satisficd at the tine his & second widiting Jjob for Schillor appeared.

N
— o petomf iy X
Ho cortninly vas satisfied when he gob the Pulitzer Lfor the £ipst on, the C ar’jéi]more
. - (2

degl Schiller concerved and willesd and milked and nilk oq‘_. Ligiler was not Schiller's

cinly hired haond —writers on that doale as Iriedman next wrobte in O wuire:

My concept of Schiller as Agent of Death had been
/’b(/\/\/’, reinforced by a number of interviews I did before
' ( 9/ leaving for Los Angeles. Albert Goldman, who had had

a bitter falling-out with Schiller over the Lenny Bruce
hook, was virtually secreaming on the other end of the
phone: “Larry is a voyeur at the ultimate obscenity.
He finds the most lurid, the most gross, the most hide-
ous thing anyone can imagine and gets the exclusive
rights to it. That’s his assignment in this world.”

What Goldimn told »riciman about Schillews as "a voyeur of the ultimate obscenity"
L
. rre - ’ - R N s .- . . « e . ~ "
ag ol 1977 is even truer when schiller relfirned to his comercialization. of the JFK
assassiiation in uhat cnerged as lailev's Wale, douspite its actual title. Theassassi-
nation of a Prosident is the most subversive of erines in our country. Woatever the
intent of an aggasosin or assassing, the assascination of  any prosident has the effect

WY
of a coun d'etat, and that is what Sehill Ler) Wi haJ.Ler e: plo_Lt in Schillex's deale

C1

But the reputaticn at steke is not Schiller's. 1t is vailer's.

Hailer confirmed that he, too, had screaming matches with Schiller,
a8 he told leusweel: vhen sked, iou did you iwo worlk together?"

i = : ™ = b < . Il G i . . 4 . »
vam freo to fight, vwhich male: Lor good relotions. Once or twice one of

us vould pursue o line of questioning the other hatoed, and we vere finally screaming
al wach olhere wnd the poor Rugsinn intervicweeg ig sitting there Looking at us
Llilk: we 're nadmnen,"

] i ! 4 1 heert s 1 v W -
David Suslkind, then a orovdent and successful TV producer and star, also\ent for

L ,U{" almed

Lhet eary Giluore exclusive. Schill Lez‘gmf it dor a third less money that Susl:i.nﬁ of fered.
)

}5 A
& @ VL
That was no men acecomplishment when nonoy sxavm"'d to ba the prizaa'l{(j/ tercst of Gilmore and

hi family. iiusl-clngp told I'riedman,

\M/&,Q/\,LO/ "Sehiller sueeps down on tragic events, like thedeath of larilyn Honroe, or

the vending execution of Gilmore, Vlﬂ"UT/l_LL( and ghoulish, salivating all the time."
/ *é’/ o
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That this did not supgsest vampire to Suslhnd is surprisings
_ q [,1’ Gof o
}«l& {j‘:}:xt.&q ouskingl cnd = the “me—mce exclusive. The United Friss J: un'faj 17,

1977 acovat of

the Ytorye." *+{ begins:

—

I

Nt

B

Sehiller's

gtory in clamping

ochiller was also handicapped by the faot

aubhoritics had 8

3t h“,,&mmx was headl

SIaT LS

aless. ben on any uedla

conied ¢

ined by the Son Brancisco Chronicle, "How he got

. Larry Schiller didn’t actually”
“lie. The duplicity which has become
his trademark was adequate to get
him past the guards and into an
interview with Gary Gilmore.

Schiller,'a former news photog-
rapher turned producer, arrived at
‘the Utah State Prison with Gil-
more’s  attorneys _and identified
himself as “an associate" of the two
lawyers.

After an exchange of pleasan-
tries with the guard, the fact that
.prison regulations adamantly
barred anyone -hut the Kkiller's
attorneys from seeing him was no
longer in the way.

Schiller’s method of meeting
Gilmore was . emblematic ‘of his -
successful campaign to buy Gil-
more’s only asset: His story.

\ “He was just' smarter than the
guard,” Warden Sam Smith lament-*
ed later. “Sometimes that happens.”--

It happened repeatedly for
Schiller as he won the rights to the-
Gilmore story, outmaneuvering
David Susskind, singer Paul Anka
and a flock of others looking for the
opportunity to turn the saga of the
killer who wanted to die into
movies and books.

G rellected in his sesing that Zkxax the }.&‘ison made the

L UL
access to dlmorc.

that vhon he vent after that one and the

, . . . e o
weees: Lo '].101“ ‘tr> all. but his lauyers, Gimore alfcady had

o Lagorohd wis dealiig /@ e faphl i M/M/@Wg

Llauyer who vas

e .
Sani'ranciscos

vhat b Deliovod

Wous q
and Susicind's of

Hehitller tried u

Boaz pes had diatrvic ./(:1 Luiore  an
nd mould
Ler eane

:i_'{;lw_ouT 8 soeucess to malm o d-al

:;a/"..' ot UD described as M"a freclance weitor," /lle was Dennis

Q ﬁ//

£
L whe acti\/»lji secking deals for
A

be hia e.clusive, Doas gecened to be favoring busl:‘md

to about 140,000,
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U had cose Jtie job, so te spuak, in his ol mind, He did igive outv how he might

! e . . 3 : 1 4
wll it ofi wud Lov less moneye HeSet oub o enlist Ginmore's uncle and aunt, Vern and dda
- / Hicole Barrett.
o e 4 o~ e viryanes Ve 04 & P
Domicollie alse included sathryn Daliore she was th: mother of Gilmove's .tl(mcee,/lxme ol
'I,Il;i.sf; Laters

dght ofiih the bm{; Schiller went out of his wey, seeningly against his owh interest,

That laopressed them Lavorablye

Gehiller then began comannications J’LL\ Gilmore, {Hiret bjj a lengthy telegrem and
‘ i"?l'vh W ) )
hen threw h hic unele Vern, He got the uessage he wentedahd the reply he wanted by

| D e i "
inceluding: in a copy of the latest bool: he had ])'f.'()lilo}(‘,(}_ a letler that to]z/ Gilmore to

4
- B T IR . s P TS e [ W, E g
indicate 1 trust dn bis wele Ly Lolling his uncle to tell Schiller, (}‘Eny got the

boolke"

Bofore then Scelhilicr had been dealing with Gilmore's velativeds

Then Schillzy got a brealk fov which he hoad been preparing sith caree BDoaz had saild

1 ¢ 1 x . KT % 2 . . ags 1S wapyel .
on WY what “ilmore ¢id not lilke. Yheo they argued sboutd that, Z:’J.lmole fired Boaze

aodit \JOJ;'}:(:TﬂM; vhat Shiller bought the death »ishts ™ was about 100,000

or about 440,000 less than Duskind's offior. #e pulled that off by loulding out for

(€23

the int rests of ethuvs,
Grace kichtenstoin adds desbila  details in her Hew York “imes story of three days

cAVE Thye ~The man who
Pator, &H besing: pave e public the last nude photos of
I i Marilyn Monroe, the first prison inter-
B view with Susan Atkins, the Charles Man- e
son follower, the heritage of Lenny Bruce, | ,/E{ICJ
an account of the final days of a cancer |
/ victim and the photonegative of Jack
Ruby shooting Uee, Harvéy Oswald is now

M presenting the death of Gary Mark Gil-
more,

Lawrence Schiller, 40 years old, is the
entrepreneur who obtained the rights to
the story of the first man to suffer the

/ death penalty in the United States in a
decade. He also watched the execution,

[ frem which the press was barred. No one
/ P who knows him is terribly surprised. “A

bustler and a good one’’is regarded as
a fair description of MF. Schiller, accord-
ing to friends, enemies and former col-
laborators. '
As he sat in his motel room here not
/6 “ar from the Utah state prison—two sec-
‘etaries answering two specially installed
-/ .e’ephones, a tape deck and a Xerox ma-
-~ *hine behind him—he said, “I'm not inter-
s ested in dollars and cents. I'm interested
i n getting a story nobody else can get.”

o 1
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/ 5 . .
sel. 3 interest in money can beargue ; not his success in
,(ﬁ nh-‘:‘i;ﬁ_‘ Seldllgr has no interest in money can bslaﬁ.,g)u d but not 2] 3

L

- T T,

sebting more than an cxcelusive on the storye.as Lichtonsl ein vrotes
A -

He got the Gilmore story in much the
same way he got others over the years—
through relentless legwork, brashness

and the help of professional writers.
He came to Utah early in November,
A he said, and “ingratiated” himself with
/ the killer’s uncle, Vern Damico, Mr, Dami-
co eventually persuaded Mr. Gilmore to
drop another man, Denis Boaz, as his
/ agent and accept Mr. Schiller’s offer.
From whatever deals Mr. Schiller was
\/\/\/ able to make, according to a report that
Mr. Schiller said was accurate, Mr. Gil-
‘more and his relatives would get $60,000,
his victim’s families $40,000 and hig girl-
friend, Nicole Barrett, $25,000.

/ Despite tight security, Mr. Schiller said,

[ he taped 36 hours of interviews with Mr.
Gilmore, some of it by telephone as late 6
as seven hours before the execution. He

with typed 3uestions, on which the con-/ [

had relatives bring Mr. Gilmore sheets /A U{(/
L g \
vict scribbled his answers.

v

s e

ahere would Schillor et the noncy? Lichtenstein reported part of thats:

ot

| First, he collected $70,000 from ABC
@] Entertainment as an advance against
i rights to a television movie about Mr.
¥4 Gilmore, ABC later bowed out because
i it wanted Mr. Schiller to make the movie
2| immediately, but he was entitled to keep
&l the $70.000 while negotiating a new
& movie offer.
{| . Then, he arranged for Playboy maga-
zine to buy rights to the first interview
»"! with Mr. Gilmore to be published follow-
L{ing his execution, for an amount neither

({party would disclose.’

o 20,0004 3 ithout aup othejuwals, and were there
ag we have se.n, that oo Gas 20,0006 S0, without any ol /\(.dl 3p Al

other d L“rz',v.ls!-/‘[t most Schiller /9,111; cnly about 510,000 of his oun money in it,.

&

< BTN PR o T N S 1 . AP . * ".) 5 1) s 10 ~ .'.
Pricdnan pluemlxiebasiomksiizes roported that Schiller, ad of the time of hi

gsold the book rights for $H00,000" and a;ri-‘:ady had hooked lailer to do

intervieu, "has

e o
il . 4 = ‘ 10 o] SCR G 15 = 7 2]
the uritings. ‘e also plgeed tie }_.)1‘01){,'.%:1& toke of the movie dehidker was ge  negotiating
for at "more than $10,000,000,"

- i - . v . P 5 . * . " . . ‘() "&S
Sut sehiller had no dsai on a bool: wihen he ¢ )111(,11(3({ his deal wi Lhé:lllﬂOl N

<lietadsn Lichtenstein wrote, vith a dditionsl refevence to Barr:y Farrell



Several weeks ago, Barry Farrell, a for-
mer Life columnist, wrote a scathing arti-
cle entitled, “Merchandising Gary Gil:
more’s Dance of Death,” in New West.
He called Mr. Schiller a “carrion bird.”
Mr, Farrell has now signed on as Mr.
Schiller’s collaborator on the Playboy in-
terview, which Mr. Schiller regards as

p (/{/ a “trial balloon” to test the salability of
/| (ﬂ/ more extensive projects such as a book.
/ The plump, bearded Brooklyn-born Mr.

Schiller has observed, “I always play by
the rules. I just make the rules work for
me,”

It started when he was 14, he said,
and used the prize money from a photog-
raphy contest to go around the world
for a summer shooting news, including
marches protesting Julius and Ethel
Rosenberg s execution in New York.

Mr. Schiller went on to become a lead-
ing freelance photographer for Life,
where he and Mr. Farrell first collaborat-
ed on an early story about LSD, and for
The Saturday Evening Post. He was in
Dallas when the Oswald shooting took
place, bought the negatives to that now-
famous photo for $10,000 and put the
J charge on his Post expense account.

T

e i Yaen i et £ 1ot - - A 3 1 ) 5, e
bt tiv-tovhilicy ot the rights Lo one su:! picture butb either he makes

L do nov do :
/m/ 147 o N o
no efLort 'to/ enforce those vigh's, Garing only Lor big prices paid, or there was mo

v T 3 N = (hesiy e o
one hecause 1y fz‘rici}ﬁ Jin leavelle, tlie detective handeuffed to Uswald when @uby

than
shot him anbogrqphed a print o nee
o
The Lines doos not bake peopls at their cun appraisal ol themslves. Lichtenstein
oy ey - o ST malist." She 1‘0i‘0§(‘d
did not, oo quoted above, wier fo Schillow as andkingd of "journalist. > pefore
] . i ¢ et T o Ventrepeneurs "
to i with as Mind a descriplion an is possible, gaf an  Tentrey ° 5é
in her accomwt o Schiler's cnrlicr commerciolizations of deaths she pr 25 what
o Srrebells barktmrksx his fivst uge ol lailer as his hiI'OU( hgnd, in commercialising
SeLLs t :
. When Lenny Bruce died, Mr. Schiller
ingratiiated himself with Mr, Bruce’s rela-
tives, signed them to contracts, did taped
nterviews and eventually sold those
rights as part of a book written by Albert
Goldman. The two had a falling out and
, now describe each other in brutally un-
//} AN/ flattering terms, ’
3 ,//\/\/ Later on, Mr. Schiller was allowed to

y interview Miss Atkins in prison when she -
’ ﬂ/(/ confessed to the Manson murdes of /J/[(/
/ Sharon Tate and others. The subsequent
( story, written for Mr. Schiller bv Jerry

Cohen, a Los Angeles Times rehorter,,
made headlines because it was accused
of plt'ejudicing the Manson trial. Accord-
Ing to one revort, Mr., Schiller gro
$175,000 for that story. grosseil

He sold the hotos of Miss Monroe to
Playboy for $25,000. Then, he conceived
a book with photos of her by many
photographers and a text by a famous
writer. Norman Mailer was chosen - he-
cause Mr. Schiller's first choice, Romain
_ Gary, was unavailable.
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(Men L oesme to Hacs—weind<in ro ding Froidman's article in 1977 I recalled how
eubietdt entively differont it was whmakx CRY KK judt befors e rl Harbur when L wags a
ashington magazine corres Fond nt and did some frelancing. I was phoned in great
\£ ‘
¢ stress by the ditor of a swmalilazagine Uor vhich L did g Little work from time to time,
\

/
That month's issue had been refused accessfio the mails vhen it wag delivered to the post

ofidece Lfor mailing e
N /ﬁw/,g Zw ar

the y\.untnz. The ro "o? that it had used a pictjre of a
i ety
yL,u_np mn(m mng aver a wooden

¥ Zﬁ/ﬁiajll.tv

L 211S€C e WIIC WaS Wer
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Not at all Jiko the bikinis and uix Lirts thai gocn follow:d in weem w nen's,rtyle
an mwMAW4quﬁW'wa? C Gl o Awagely (adiivlie -
TheAPustnaster General (Was alse head of the pol JblCﬁlly poweriuikgpb;oup that called itg-
n tf
sell as ~ now recall The cegion of Decency. That pictire, of a 4 woman more fully clothifé
Lorg
thaﬂ wonan had been on beaches &OkhdIMKut all ny/ﬁ fa, was held to be Lndecent{/é)ﬁ C\
(ner
(Their lawyers Loi& Lnepzthat il uhoy went to court and pjevalled that would only

7l Wdwe Lorudf i ) £ el

be long, longgr after othev cditiong i lLowtu. 44 would be ruinous for the magazine,

Conld I do something?

|
(It happened I coulde I had a{fnranged with the iuformation office/ of the Treasury
J‘p.«par7[;111».':;[11;, Chuck Schwartz, wt‘b}] whoir L had a friendly relagionship, for him to ghost an

article for the secretary, the dighMified Henry lidrgenthau, on some angle to the governmentls

] ALé/l/L /
interest as war dred neighie

(So first + informed Svhwartz that if it come out the secretary would be identified
b .
Mith public indevcy found tc be that by his cabinet nate, the Postmaster General.

(Then 1 spoke to a fricnd who was hen Hymber 2 in the uffice of War Information,
v Blackburf-
ny good friend jlatherine U, VB&}ekhurh. She had been known au Cabey from before I was

“

borne She saw the political problems for the administrgtiom immediately. She s:nt me to

I . N . T
see Oscar Cox, whose high rgank in the Uepartment of Justice then 1 do not rem ember. He
“havin : been fired by Richard Nixon when he was
toay is best remembered as)the first Walergate Special *rosectorRichardiitxon.tired

(it took no time at all for the Department of Justice to find that magazine was not

mascent.qud 1o praedde Dy Corf //mz A Was )b
indecente ettt
on At At
(/ t that IilLﬂdeeal thh @qch dthey than-way but the morning after Pearl lmhmhek

d,:ybor I have Case dU the rese o '
A} N the research for an altL;ﬁb that hap apveared three months

Lang¢yhurts that oo%red hgali’Yher thighser
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earilier in the then livgest picture mogazine wvhoge Vashington correspondent I was,
¢ . M o v 1 ) 1
Vlick, din which I had\gcurately{ye@ulcted not only the Yapanese attack on Pearl Harbor
but all else it then dide Our govermment not only had not anticipated that, it also was
not realdy With any propagonda toapose Japan, Lagey used ngy&1ork 7§r that and soon
I vas seeing wherce she had plgﬁ% ed itf)
?ﬁ(ﬂow our concepts of right and wrong, of wiat is decent, moral and ethical
e chopig 2 /
other than in sex picturesysince then/ In those days the Schillergwould not have been
A 3

infab M{\lp M/\«jj/tﬁ )
vich and femous ¢ dﬁgiring the pens of i Camouss They would have been
pariahs, outcasts, maling their livingg more Jefently and honestly or not at alle Or

if they did not they'd have faced or been in jails)
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That Schiller wa capable ol pé#finess lictehnstoiln also roportededn recounting that
ool ller

¥

:.v.ll:t}ioug.;lr,b,ziiv:(:].:_:j_lnud to hove talien no feo in ccting as the a

gent to place the book,

v ‘Lw’" Por Ve Dugons Oudth, the photographer whore book it was, he had done more
Lor ~nithe
S bh had been beat n up badly in his investigotuon of a mercury poisoning scandal
g < . L l . i -
in Japane Schiller was /:ms;tm'u,':mni;;-u,” [x;ic,:}r{;enstoj_n & word, if having Smith £lown
T . 3 »
back Lo the Undted é'l;u'l;.:r., for treatuente

Sehiller made no oifort to hide what ho really is fvon Adzbehy lichtenstein:

- gl

Mr. Schiller feels he’s been potrayed

harshly by people who are jealous of his
W enterprise. He spoke with deep cynicism
(, about the publishing and journalism busi- “%
nesses, which he said competed maily E\
for—and poured money like water “m-‘-—fd\k /
sensalional stories, only to criticize hiir
for winning at the same game. ; , l

CMhethar Sehillor can be | JM@J&:-,T(:(I Lo lL’).'L'.f;\J.}/ can best be answered by 'l;i}ése he

. . . ~ N 1.y . ¥ ' i 4 & o
vicetimived Lo money and i'or acceptability 3@ the soveirneent, parspceularly the FBIL,
I\
P=o gy ol ug ,"e.l'ce not jealous of his entervrise" and dn foot would hove nothing to
=z mu[r ,
do wdth ki gh\;lu.n.:nluloss, ghother or not 4 dis alsoi‘”om;erpn.-lso.” Getiing ruech and Lam-

oug hy hoewting others as well as our history is not adequately described as mere

"entorprise. k.' "

Dot Sehiller did wderstand “a vhat publishers vould do for money and he knew the

corm reial value of fencle natedness. Mo set oubt Lo make wbat had been unscceptable

acceptable,

Priedmon reports hov Schilicr gt oul to Le the firvst to gel £ femple pubuc hair
i
3 -——— L/
photog aphed and publiched in "li‘__L‘gg_b.Q);.{Schj.l,’l_or‘s # iden was to gel this done "(i"t;hout

i

enybody's noticing: it." He used th. black dencer, Veuwla helly as his modele Playboy

=
b

sublished thos/oictures
.
i (N
notviced," o L/{/ L@\/ﬁ
%

seltller entreprencurship with sex and ilu.Z.)el"s involvement in their se}:liu{;; of it

Ny /w-f[k-\

dibes to an accidont in 1962, Beforo gotving to that e told Priedman ol his:

v dugnet, 1965 An FPricduan sand, it worked, "ecept that people
!
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Concept: “Marilyn Monroe had to be
lovable, hugguble and Juckable." This
rather crass concept was the guiding
principle behind Schiller’s book Marilyn.
“1 conceived the project in 1972, he
recalled, pulling from the box a Tinte
magsine cover featuring Monroe and

]
Norman Mailer, who wrote the book. “L W A,O (/fl/ 4

knew from the very beginning we ‘were 4]

groing to have a Time cover. And I un- -g{— ;L;C‘{ J)‘J
derstood from the very beginning the ) ‘,,}1/”0’ 4 ‘]L
concept of a cover, okay. Marilyn had - i Lﬁ/l/ ’ WW
to be alive, not dead. I didn’t want a W

book about just another dead movie L (]7/ /(J\
] star. You follow what I'm saying?” W : ‘ W} L/Zé _
Friedion » ,t“l;ll_‘pm :

jabor T Wikl ﬁ M -
g AL

The camera, if it is pointed in the M Q T\/l/wt/ ik 64
right direction at the right time, also ’[)//é. ‘ AL ‘{_
has the power to make the person be- (/M 4()//0)/ J

hind the lens famous. In 1962, Schiller L@
got his first real break. Marilyn Mon- /

roe gave it to him. He was on the set

of George Cukor's Something’s Got to

Give, a film that was never completed,

taking pictures of Monroe for Paris

Match. In the middle of a pool scene,

she took off her bathing suit. Cukor’s

cameras continued to roll and Schiller

-~

snapped away. Only one other photog-
rapher was on the set. “I went over to
him,” Schiller recalled, “and said, ‘Two
sets of pictures will only drive the price
down.” They entered into a partuer-
ship on the set. But he had to get
Monroe’s approval before he could sell *
anything.
a1 would sit in her T-bird down the
block from Schwab’s and show her the
prints,” he said. “She would drink Dom
Perignon and edit the pictures with
pinking shears. She had the rtight to
destroy a negative if she didn’t like it.
One day, 1 showed her a beautitul
tusshie picture—a beautiful ass shot. [
knew she'd love it, okay. And she said
with a laugh, ‘Why do you think 1
dhould release this picture?” I looked at
her and said, ‘You're already famous,
Marilyn, now you can make me fa-
mous. ” Monroe released the pictures
and Schiller promptly sold a get of
thém to Life magazine for $10,000. It
was his first big sale.
Monroe loved the attention of the
camera; Schiller gave it to her. It was
exploitation by mutual consent. But
sitting in her Thunderbird, cutting /
negatives with her pinking shears, she 4
never dreamed that the overweight | \ 6 (
photographer with the tusshie shots W(/
would get her on the~cover of Time @
magazine ten years after her death.

13 A
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4o, Schillor's caveer of succes ful exploitation began with his deal to sell

victures ol Harilyn bonrce's baclkside- and that rade WIiE's cover.
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Thon Hellller got Uiv nmarketing idoa ‘,/1,( /1/ %,Lﬂ/ﬂbb/ /

’\\ \ v ) s that would offer
by catalog “a number of full-color re-
y membrances of Marilyn Monroe,” in-
\ cluding the picture book Marilyn, with
{ text by Norman Mailer, a series of
eighteen- by twenty-four-inch posters,

a calendar, a datebook, a jigsaw pue-

Wﬂ zle and a deck of playing cards with
her picture on vne vacks.
/ F / Schiller was understandably defen-

sive about The Legend and the Truth
when he pulled the brochure from the
bottom of the box. He wa3g no longer
the photographer exploiting an image
on the set of Something’s Got to Give;
he was now a big-time promoter. “I
was offered a lot of money to do a lot
of things I thought were in very bad
taste,” he said. “Marilyn’s whole life
was based on exploitation and she con-
doned it. She enjoyed seeing herself on
pillowcases and ashtrays. But I felt it
was in bad taste, I turned down offers
to do T-shirts, shoes, endorsements for
T o i i nylons and for sheets with her nude
T body on them.”

g I iihere OLLeIT 8Ta.' it 300 ()( ) Ler i1 "}](_\ 11 Ul ! elexs nerc hﬂn(]] 2100 Ot
B SR N [ERAGER AL L Bouas Jo CILLLLEY, L1l LIed J L1l 14 el PERE {
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| ads / wa W el " /ﬂ( 7[34/?{, )

th nuie Yarilyn tlonroe after she wasde

[RiP3
R

Ly Jie personal comient on thin riedman ul}s,

The Marilyn Monroe concept was g

i —
_ pinnacle or good taste com i
V\/p\ the last item Schiller draggetﬁ)ifxidot}vtlﬁz
W\/, C'fn'ton at the end of the afternoon, It
Was a copy of a paperback book,. pub-
. l{shed by New American Library, en-
! ‘t‘ltled The Killing of Sharon é‘ate
More chilling than Helter Skelter the
COVer promised. ‘“Ihe bizarre sto;'y of
the Charles Manson blood orgies, in-
cludl.n.gr the confessjon of Susan Atl’(ins
y Zartwlpant in the murders,” The au-’
o 10t was Lawrence Schiller,

) T IR b st Lgnna, s g B e ~
Mo, japrarently Scidller o nod get an ese iiohed weilew to do that onee &2
( ¥ |1 e S .

N (HUr wanted to do it hinself.
hog uced many well-established writers

Iailer's chun of norae than tuo decades

the nost durable of thembhich L nay soon

‘ \
ANLO F
)/(j\J \Dl’ x " L ;s b 4
regret it he over al Tows! lﬁms}mlf to v cognioe what he has done Lo his roputation and vl
(Ja}u/dl’/w ’élgg%/z———

——
s

many hadGeveral observations to

over the years, It seocms thay Hadler was

esteem in vihich pulitzers should be hoelde Une of 6
Lo A

The ficat Friedion uses is in discugeion of the

moke to friedmnan avbul Sehillers

scavengers boolks
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*I'hat would have been an appropriate title had it been
Schiller’s autobiography. Have you ever heard of any-
body so completely committed to secavenging ?”” Wilfred
Sheed, who had written Muhammad Ali for Schiller
and who also had had a falling-out with him, warned
me: “Larry Schiller is too unreal to hate.” ’
Ffootor “
fnecot to behillon's

kbl i

/W |

Dheed also added o coutderi vial successs:

“Schiller
symbolizes the photographer in our so-
ciety,” Wilfred Sheed observed. “He
is attention personified. You want to

\ be famous. He wants to make you
R famous.”
N ) 1 . . . . ‘/
fBxeept for the backsi g o0 B dode 7l A5 what Yhill e did and made money
’ - 1 -

by doing as did those he useds

Lot lor—as of Jhls weiting in any event= 1o one of the minority Schiller used who
Sl sy 1t -4 5 /\ ] p 2] (b 1 - ) " =
cid not wind up d (tc ting hdin, as Shed rlects above wnd othevsdid carlier in this

L ey

congiderable <ondcnsa Ton (”’TT/ \cr‘u,/f—v("};i.n;: najoritye Friedman bas this stexy

accgint of Schiller latching on to Gilnore's lover:

o

"

I

He was on the phone. A disarming grin spread over
his bearded face. “Nicole, darling, how are you? I've
been trying to get you for three days.” He motioned
me to sit down. The Nicole on the phone was Nicole
Barrett, Gary Gilmore’s lover and partner in a failed .
suicide pact. When she was released from a Utah men-
tal institution, I later learned, Schiller brought her to
Los Angeles and set her up in an apartment. “I want
to take you out to dinner tonight. So get yourself a
baby-gitter. . Norman will be here next week . ..”

My eyes wandered around the office. I didn’'t see a

~typewriter, which didn’t surprise me, since Schiller
had described himself to me over the phone, rather
grotesquely, I had thought, as a “writer without
hands.” On the wall opposite the Marilyn blowup was
a poster of Dennis Hopper holding an automatic rifle
in his left hand near the words: “Dennis Hopper 1s
the American Dreamer and the camera ig his weapon.”

“ .1 don’t want you going back to Utah for the
divorce without me. . . . By the way, I just got a
videotape of the press conference I gave after the’"'
execution . _

On a shelf fourteen black loose-leaf notebooks were
lined up impressively. Volume Five was marked . -
“Nicole Barrett.”

.. Yes, you can wear your Levi's tonight.”
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also demanded that for every negative
statement about him in my article I in-
clude a positive statement. That, of
course, I had refused to do. His desire
to be interviewed obviously outweighed
his fear of looking bad.

1 soon learned that to interview
Schiller I had to negotiate as well ag
to ask questions. Every few minutes,
ov so it seemed, he would stop my tape
recorder and offer me a deal. Would I
be interested in seeing the screenplay of
The Trial of Lee Harvey Oswald, a
four-hour television movie he is pro-
ducing for ABC? Then I would have
to promise not to reveal what happens
in the last ten pages. Would I be in-
terested in knowing the true story of
what he was doing covering the Patty
Hearst trial for T'ime? Then I would
have to agree not to call T'ime’s bureau
chief in San Francisco, If I refused the
deal, it was on to something else.

But for all his game playing, Schiller
was rvemarkably open, answering all
my questions, admitting his foibles. In-
stead of the loathsome character I had
imagined to go along with my Agent of
Death concept, he was charming, almost
likable. No doubt he was aware that his
reputation preceded him and he was
trying his hardest to show me the other
side of Larry Schiller, 1 felt like a
reporter confronted by the leader of
a death cult and accused of misrepre-
senting the group in the press, then
told: “You have to understand that
human sacrifices are only a small part
of our total program.”

Which is pretty much what Schiller
said when I asked him early on why
he was attracted to all these death

. He had

stories. “I am drawn to unwarranted,
uncalled-for deaths,”” he admitted.
“Lenny Bruce didn’t have to die that
way, or the people in that little fishing
village in Japan. [Schiller produced
Fugene Smith’s epic photographie study
Minamata, which chronicled mercury
poisoning in a Japanese town.]
“There's always a mystery behind
that type of death, and there’s no ques-
tion that journalism feeds on deaths.

"l‘hats what makes front page in all

‘the newspapers—not people being born.

\
\

\

\
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9 \ Now ABC has applied the docu-drama
technique to an even more explosive

;pt/m/ \ subject. On this Friday and Sunday, ABC
/

} @@e/ will broadcast “The Trial of Lee' Harvey

Oswald,” a four-hour film dealing with

%/) - what might have happened had JFK’s

ovbw/ ,
poncent ol jom‘n;w.].i:;m.()su—t—a—le
\ - l
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accused assassin lived to face prosecu-
i tion. It's an engrossing notion, but what

emerges is a case study of the dangers of
[/\/\/ TV’s pervasive new form. The docu-dra-

ma’s creators maintain that they are offer-
ing America a salutary catharsis, an op--
portunity to discover whether Oswald
would have been found guilty or inno-
cent—and whether he acted alone or as
part of a conspiracy. Yet by indiscrimi-
nately blending hard evidence with pure
conjecture, ABC must stand accused of

/ irresponsibility in the first degree. The

verdict here is guilty as charged.
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VIIl.  The “Hustler” is the “Carrion Bird,” the “Ultimate Obscurity” Who is “Too

Unreal To Hate.”

Although it is not the way books are usually written and certainly is not a way to
be preferred, because my purpose is to make a record for our history while that remains
possible for me | began writing this book as soon as | knew that Mailer’s tale, which is
really what it is, was to be published soon. This is to say that | was writing the book
under news-story conditions: It was a breaking story.

The mystery of how Mailer got into this monumental self-characterization as a

sy

friend was cleared up by Newsweek in its issue dated April 25, 1995. That, with Mailer

as its source, confirmed my suspicion that he was still again in effect Schiller’s hired hand,

for the third time. The first times were profitable to both. Besides the money it made for

them, the second got Mailer his second Pulitzer, for The Executioner’s Song.

Two Pulitzers is rare. So also is the winner of a single Pulitzer casting himself as
the hired pen of a slick promoter.

Before this issue appeared | had laid aside what | have been sent about Schiller.

—_—

Despite my personal experience with him, experiences in which he makes a coiled rattler Q,d

l

with those rattles agitated appear to be straight as a die, | had no active interest in him. |

s.pent my time on the assassination, not on those for whom it was a ticket to fame and
fortune. So what follows is what was sent me simply because of the way Schiller had
behaved on the assassination and as the running dog of errant government.

The most complete of these sources is the “Hell’s Agent” article by Robert
Friedman in the October, 1977 issue of Esquire. Friedman was then managing editor of

the reporter’s paper, More. Of the items | know that my dear friend, the late James D.
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White who had spent his working lifetime on Associated Press, sent me the United Press

story that was headlined, “How He Got The Story” as it was published in the San

Francisco Chronicle of January 17 and the New York Times “Gilmore’s Agent an ")
hl .

Entrepreneur Who Specializes in the Sensational.”.

i

| was also sent “Recipe for Paranoia” from Newsweek dated October 3, 1977.

lan McDonald, a former Times of London correspondent sent me what | quote from

The New Statesman of April 7, 1995.

Prevailing Winds publisher sent me its premiere issue.

Bill Neichter, my Louisville, Kentucky friend sent me Larry King’s column from USA —_—
ngay of February 6, 1995. i

The AP story headed “Simpson book to create cash, not alarm,” is from our local

newspapers, the Frederick News and Post.

2
The Jerusalem Report’s cover story, “Cover-Up,” in its issue dated May 5, 1995 4~ y
b A (D
saw. ' —f

| have also had access to the records of the late Sylvia Meagher on deposit in local

— e

Hood College, where all my records will be.

So, | have no secret sources. With Schiller, who needs secrets?

Yet what is clear from these few sources that are not secret, l‘é——ih%?lt is to wonder T/
what there might be that ié no??publicly known. Schiller has had quite a career. And God —
knows how many enemies he made climbing to success.

It was my suspicion that Pulitzers of or not , Mailer was again Schiller’s man that
led me to clip that Jerusalem Report story before | saw Mailer’s admission to the
Newsweek interviewer Ray Sawhill in its April 24 issue. The part of that suspicion that —

Mailer confirmed to Sawhill reads:
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“...Like ‘The Executioner’s Song’, Mailer’s Pulitzer Prize-
winning book on Gary Gilmore, ‘Owald’s Tale’ was dreamed
up by the journalistic entrepreneur and world-class interviewer
Lawrence Schiller, who recruited Mailer as his writer.”
A "journalistic entrepreneur” who does not do his own writing? Who “recruits”
another to write his story for him? That is Journalism Entrepreneurship, but traditional /////f/
/

journalism it is not.

It is wheeling and dealing and promoting deals , conniving at them, sneakily or

overtly, cunningly or forcibly. But there is no taint of journalism in not trusting yourself

be your own writer on deals , big deals in particular because they have the greatest o

potential. So why share them, why cut another in on a big killing when your’s is the mind
that conceived it and your’s alone succeeded in pulling it éf? The only real reason is ‘%
because as a writer you are not up to the writing that it requires. That is not journalism.
That is being a deal-maker, a fixer.

Schiller is a “journalist” only because he says he is a “journalist”, not because he is.
He is not.

That he knew he is not a journalist is why he hired the writing of others. With the
Gary Gilmore case he made his second deal with Mailer who, with a Pulitzer to his credit
and perhaps running a bit dry (the “perhaps” is from Mailer in his own Mailer’s Tale, a
work that without conjectures and conditionals would never have gotten onto paper)
became in effect the hired hand of a checkbook wheeler and dealer, a fixer who could not
do the job for himself.

Indeed, how the mighty have fallen, even though with the Gilmore ghouling it
meant another Pulitzer. By being again a hired pen.

But there it should be noted, it is Mailer himself, the king macho of all machos, who

cast himself as the hireling writer. He told Newsweek that Schiller had “recruited” him as
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1

his, Schiller’'s, “writer.”

Schiller is a promoter, an able and an imaginative and a successful promoter.

Of deal involving death, singular and multiple.

Schiller deals in death and in his dealing with death, for money, he used that most
he-man of writers, Mailer, as his hired hand, to do his writing for him.

Schiller has the concept, he gets the idea, and Mailer then does his work for him.

As Friedman put it in his Esquire article,
4
Buying the right«'of the dead--or the about-to-be-dad, in 2/4-1/7—
the case of Gilmore--was nothing new to Larry Schiller. ‘He _
had secured the right of Lenny Bruce’s ex-wife, Honey, as well
as those of Bruce’s mother and daughter, which he parlayed = -
into an equal partnership in the successful biography Ladies (
and Gentlemen, Lenny Bruce! (Part of his deal with Albert
Goldman, the book’s author, was an unusual cover credit:
Based on the journalism of Lawrence Schiller.”) He had bought
the exclusive rights to a young woman’s account of her losing
battle with bone cancer, which became the basis of a book,
Sunshine, and a TV movie. He had taken some of the last
nude photographs of Marilyn Monroe several months before
her death and, ten years later, had brought her back to life
through the book Marilyn, which he packaged. He had
interviewed Susan Atkins before she talked to a grand jury and
had taken down her confession to the murder of Sharon Tate,
then had sold the grisly story all over the world. He had
conducted Jack Ruby’s deathbed interview and before that
bought the rights to the photograph of Ruby shooting Lee
Harvey Oswald. And before that , when he was just fifteen
years old, Schiller had covered the Julius and Ethel Rosenberg
story.

(In a New York Times account what Schiller actually “covered” as a boy was free lancing —_—
photographs of protests over the case in New York City.)

Here was a man who knew the value of death. Here
was a man who understood that death is the ultimate story,
the final concept. He had said as much to a Rolling Stone
reporter in 1971 at a preview of American Dreamer, his film
about Dennis Hopper: “Murder and prostitution excite me.
Let’s face it: the desire of all photographers is to photograph
murder--with a knife instead of a gun, preferably. That’s what
makes covering wars so exciting.”
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As Friedman also reported, Schiller does not cheat his hired hands and whether or
not they wind up liking or hating him and however they may feel about themselves as
used, as hired hands in the most individual of endeavors, writing, on money he does not
gyp them. He also sees to it that they get top billing with him the “journalist.”

Writing about the idea with which he began, of Larry Schiller as “Agent of Death,”
Friedman says he has read all the newspaper profiles of Schiller from the time of his
biggest deal, Garry Gilmore. Friedman then writes:

, Barry Farrell, who was later to team up with Schiller on the

t[/.J{/ Playboy interview, had said it most starkly, when he described

! ”{ 7 ' him in New West magazine as a “carrion bird.” ("Schiller was
AL W always a Moriarty figure for me, an evil genius,” Farrell told

/ me. “When | went out to Utah to write my New West article,

| thought | had him in a vulnerable position. | went with my
pencils sharpened. But everyone | spoke to turned me around.
He was very honest.” Ten days after that article appeared,
Schiller called and asked Farrell if he would like to work on the
Gilmore interview for Playboy.

Schiller’s stable of hired hands are not all as satisfied as Mailer. Mailer at least was
still satisfied at the time of his third writing job for Schiller appeared. He certainly was
satisfied when he got the Pulitzer for the second one, the Gary Gilmore deal Schiller
conceived and milked and milked and milked. Mailer was not Schiller’s only hired hand-
writer on that deal. As Friedman next wrote in Esquire:

My concept of Schiller as Agent of Death had been
reinforced by a number of interviews | did before leaving Los
Angeles. Albert Goldman, who had had a bitter falling-out
with Schiller over the Lenny Bruce book, was virtually
screaming on the other end of the phone: “Larry is a voyeur at
the ultimate obscenity. He finds the most lurid , the most
gross, the most hideous thing anyone can imagine and gets
the exclusive rights to tit. That’s his assignment in this
world.”

What Goldman told Friedman about Schiller as “a voyeur of the ultimate obscenity”

as of 1977 is even truer when Schiller returned to his commercialization of the JFK
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assassination in what emerged as Mailer’s Tale, despite its actual title. The assassination
of a President is the most subversive of crimes in our country. Whatever the intent of the
assassin or assassins, the assassination of any president has the effect of a coup d’etat,
and that is what Schiller , using Mailer, exploited in Schiller’s deal.

But the reputation at stake is not Schiller’s. It is Mailer’s.

Mailer confirmed that he, too, had screaming matches with Schiller.

As he told Newsweek when asked, “How did you two work together?”

“We were free to fight, which makes for good relations. Once or twice one of us
would pursue a line of questioning the other hated, and we were finally screaming at each
other. And the poor Russian interviewee is sitting there looking at us like we’'re madmen.”

David Suskind, then a prominent and successful TV producer and star, also went
for that Gary Gilmore exclusive. Yet Schiller got it for almost a third less money than
Suskind offered. That was no moan accomplishment when money seemed to be the
primary interest of Gilmore and his family. Suskind told Friedman,

“Schiller sweeps down on tragic events, like the death
of Marilyn Monroe, or the pending execution of Gilmore,
vulture-like and ghoulish, salivating all the time.”

That this did not suggest “vampire” to Suskind is surprising.

He beat Suskind and got the Gilmore exclusive. The United Press January 17,
1977 account of it was headlined by the San Francisco Chronicle, “How he got the
Story.” It begins:

Larry Schiller didn’t actually lie. The duplicity which
has become his trademark was adequate to get him past the
guards and into an interview with Gary Gilmore.

Schiller, a former news photographer turned producer,

arrived at the Utah State Prison with Gilmore’s attorneys and
identified himself as “an associate” of the two lawyers.
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After an exchange of pleasantries with the guard, the
fact that prison regulations adamantly barred anyone but the
killer’s attorneys from seeing him was no longer in the way.

Schiller’s method of meeting Gilmore was emblematic
of his successful campaign to but Gilmore’s only asset: His
story.

“He was just smarter than the guard,” Warden Sam
Smith lamented later. “Sometimes that happens.”

It happened repeatedly for Schiller as he won the rights
to the Gilmore story, outmaneuvering David Suskind, singer
Paul Anka and a flock of others looking for the opportunity to
turn the saga of the killer who wanted to die into movies and
books.
Schiller’s smarts is reflected in his seeing that prison made the story in clamping a
ban on any media access to Gilmore. < 7
Schiller was also handicapped by the fact that when he went after that one and the
authorities had denied access to Gilmore to all but his lawyers, Gilmore already had a
lawyer who was dealing for the rights to his Gilmore story.
A lawyer who was also what UP described as “a freelance writer.” He was Dennis
Boaz, of San Francisco. Boaz had interviewed Gilmore and was actively seeking deals for
what he believed was and would be his exclusive. Boaz seemed to be favoring Suskind
and Suskind’s offer came to about $140,000.
Schiller tried without success to make a deal with Boaz. Failing, he set off on his
own.
He had ca\yi;ed the job, so to speak, in his own mind. He did figure out how he /J;\
might pull it off and for less money. He set but to enlist Gilmore’s uncle and aunt, Vern
and Ida Damico. He also included Kathryn Baker. She was the mother of Gilmore’s

fiancee, Nicole Barrett. More on this later.

Right off the bat Schiller went out of his way, seemingly against his own interest,
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in urging Gilmore’s family to protect themselves by getting a lawyer before they made any
deal with him. That impressed them favorably.

Schiller then began comfnunications with Gilmore, first by a lengthy telegram and
then through his uncle Vern. He got the message he wanted to Gilmore and the reply he
wanted by including in a copy of the latest book he had promoted a letter that told Gilmore
to indicate his trust in his uncle by telling his uncle to tell Schiller, “Gary got the book.”

Before then Schiller had been dealing with Gilmore's relatives.

Then Schiller got a break for which he had been preparing with care. Boaz had said
on TV what Gilmore did not like. When they argued about that, Gilmore fired Boaz.

As it worked out what Schiller bought the death rights for was about $100,000 or

(™ P
about $4<l¢)\,ooo less than Suskind’s officer. He pulled that off by looking out for the
_—

interests of others.

Grace Lichtenstein adds details in her New York Times story of three days later.

begins:

The man who gave the public the last nude photos of
Marilyn Monroe, the first prison interview with Susan Atkins,
the Charles Manson follower, the heritage of Lenny Bruce, an
account of the final days of a cancer victim and the
photonegative of Jack Ruby shooting Lee Harvey Oswald is
now presenting the death of Gary Mark Gilmore.

Lawrence Schiller, 40 years old, is the entrepreneur
who obtained the rights to the story of the first man to suffer
the death penalty in the United States in a decade. He also
watched the execution, from which the press was barred. No
one who knows him is terribly surprised. “A hustler and a
good one” is regarded as a fair description of M " Schiller,
according to friends, enemies and former collaborators.

As he sat in his motel room here not far from the Utah
State Prison--two secretaries answering two specially installed
telephones, a tape deck and a Xerox machine behind him--he
said, “I'm not interested in dollars and cents. I’'m interested in
getting a story nobody else can get.”

Interest in kicks only?
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Whether Schiller has no interest in money can be argued but not his success in
/)//
getting more than an exclusive on the story. As Lichtenstein wr;ite:

He got the Gilmore story in much the same way he got
others over the years--through relentless legwork, brashness
and the help of professional writers.

He came to Utah early in November, he said, and
“integrated” himself with the killer's uncle, Vern Damico. Mr.
Damico eventually persuaded Mr. Gilmore to drop another
man, Dennis Boaz, as his agent and accept Mr. Schiller’s offer.
From whatever deals Mr. Schiller was able to make, according
to a report that Mr. Schiller said was accurate, Mr. Gilmore
and his relatives would get $60,000, his victim’s families
$40,000 and his girlfriend, Nicole Barrett, $25,000.

Despite tight security, Mr. Schiller said, he taped 36
hours of interviews with Mr. Gilmore, some of it by telephone
as late as seven hours before the execution. He had relatives
bring Mr. Gilmore sheets with typed questions, on which the
convict scribbled his answers.

, s /
Where would Schiller/,et the money Lichtenstein reported part of that: yV/

First, he collected $70,000 from ABC Entertainment as C//%
\\_—,/"—,‘//l‘-—/)’éﬁr

an advance against rights to a television movie about Mr.
Gilmore. ABC later bowed out because it wanted Mr. Schiller
to make the movie immediately, but he was entitled to keep
the $70,000 while negotiating a new movie offer.
Then he arranged for Playboy magazine to buy rights to
the first interview with Mr. Gilmore to be published following
his execution, for an amount neither party would disclose.
As we have seen, that amount was $20,000. So, without any other deals--and were
N\ #
there other deals!--at most Schiller put only about $10,000 of his w'on money in it. /%/‘-
Friedman reported that Schiller, as of the time of his interview, “has sold the book
rights for $500,000" and already had hooked Mailer to do the writing. He also placed the
probable take of the movie he was negotiating for at “more than $10,000,000.”
But Schiller had no deal on a book when he cinched his deal with Gilmore. As

Lichtenstein wrote, with an additional reference to Barry Farrell:

Several weeks ago, Barry Farrell, a former Life
columnist, wrote a scathing article entitled, “Merchandising
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Gary Gilmore’s Dance of Death,” in New West. He called Mr.
Schiller a “carrion bird.” Mr. Farrell has now signed on as Mr.
Schiller’s collaborator on the Playboy interview, which Mr.
Schiller regards as a “trial balloon” to test the salability of
more extensive projects such as a book.

The plump, bearded Brooklyn-born Mr. Schiller has
observed, “I always play by the rules. | just make the rules
work for me.”

It started when he was fourteen, he said, and used the
prize money form a photography contest to go around the
world for a summer shooting news, including marches
protesting Julius and Ethel Rosenberg’s execution in New
York.

Mr. Schiller went on to become a leading freelance
photographer for Life, where he and Mr. Farrell first
collaborated on an early story about LSD, and for The
Saturday Evening Post. He was in Dallas when the Oswald
shooting took place, bought the negatives to that now-famous
photo for $10,000 and put the charge on his Post expense
account.

I do not doubt that Schiller got the rights to one such picture but either he makes
no effort to enforce those rights, caring only for big prices paid, or there was more than
one because my friend Jim Leavelle, the detective handcuffed to Oswald when Ruby shot

him, autographed a print to me.

=

The Times does not take people at their own appraisal of themselves. Liéchtensteln /
S~

did not, as quoted above, refer to Schiller as any kind of “journalist.” She referred to th

with as kind a description as is possible, as an “entrepreneur.”
In her account of Schiller’s earlier commercializations of deaths she reports what
was his first use of Mailer as his hired hand, in commercializing sex:

When Lenny Bruce died, Mr. Schiller ingratiated himself
with Mr. Bruce’s relatives, signed them to contracts, did taped
interviews and eventually sold those rights as part of a book
written by Albert Goldman. The two had a falling out and now
describe each other in brutally unflattering terms.
Later on, Mr. Schiller was allowed to interview Miss
Atkins in prison when she confessed to the Mahson murdes of
Sharon Tate and others. The subsequent story, written for
Mr. Schiller by Jerry Cohen, a Los Angeles Times reﬁorter, %7
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made headlines because it was accused of prejudicing the
Manson trail. According to one report, Mr. Schiller grossed
$175,000 for that story.

He sold the photographs of Miss Monroe to Playboy for
$25,000. Then , he conceived a book with photos of her
many photographers and a text by a famous writer. Norman
Mailer was chosen because Mr. Schiller’s first choice, Romain
Gary, was unavailable.

That Schiller was capable of kindness Lichtenstein also reported. She recounted
that although Schiller exclaimed to have taken no fee in acting as the agent to place the
book, Minamata for W. Eugene Smith, the photographer whose book it was, he had done
more for Smith.

Smith had been beaten up badly in his investigation of a mercury poisoning scandal
in Japan. Schiller was “instrumental,” Lichtenstein’s word, in having Smith flown back to
the United States for treatment.

Schiller made no effort to hide what he really is from Lichtenstein:

Mr. Schiller feels he’s been portrayed harshly by people
who are jealous of his enterprise. He spoke with deep
cynicism about the publishing and journalism business, which
he said competed mainly for--and poured money like water
into--sensational stories, only to criticize him for winning at the
same game.

Whether Schiller can be portrayed too harshly can best be answered by those he
victimized for money and for the acceptability of the government, particularly the FBI.
Many of us are not “jealous of his enterprise” and in fact would have nothing to do with
his ghoulishness, whether or not it is also only “enterprise.” Getting rich and famous by
hurting others as well as our history is not adequately described as mere “enterprise.”

But Schiller did understand what publishers would do for money and he

knew the commercial value of female nakedness. He set out to be the first to get female

pubic hair photographed and published in Playboy. Schiller’s idea was to get this done
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“without anybody’s noticing it.” He used the black dancer, Paula Kelly as his model.
Playboy published those pictures in August, 1969. As Friedman said, it worked, “except
that people noticed.”
(When | came to the Marilyn Monroe part in reading Friedman’s article in 1977 |
recalled how entirely different it was just before Pearl Harbor when | was a Washington
magazine correspondent and did some freelancing. | was phoned in great distress by the
editor of a small magazine for which | did a little work from time to time. That month’s
issue had been refused access to the mails when it was delivered to the post office for
ailing by the printer. The reason was that it had used a picture of a young woman going /”/)/7?/
over a wooden fence. She was wearing a blouse that covered her entire upper body and
shorts that covered half her thighs. Not at all like the bikinis and miniskirts that soon
followed in women's styles. Ty\ then Postmaster General who Was/lrecalléd was named /Q/
Walker, was also the head of the politically powerful Catholic or largely Catholic group that
called itself as | now recall “The Legion of Decency.” That picture, of a woman more fully
clothed than women had been on beaches for almost all my long life, was held to be _
indecent! @
(Their lawyers told the publisher that if they went to court and prevailed that would
only be long, long after other editions followed. It would be ruinous for the magazine.
That issue would not be delivered. Could | do something?
(It happened | could. | had arranged with the information officer of the Treasury
Department, Chuck Schwartz, with whom | had a friendly relationship, for him to ghost an
article for the secretary, the dignified Henry Margenthau, on some angle to the
government’s interest as war drew near.

HIL ('lvh ,J‘(ruﬁ/[

(So first | informed Schwartz that if i[tﬁéam'éuou; the secretary would be identified —
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with public indecency; found out to be that by his cabinet mate, the Postmaster General. j\/ j/

(Then | spoke to a friend who was Number 2 in the Office of War Information, my
good friend Katherine C. Blackarn. She had been known as “Casey” from before | was
born. She saw the political problems for the administration immediately. She sent me to
see Oscar Cox, whose high rank in the Department of Justice then | do not remember. He
today is best remembered as having been fired by Richard Nixon when he was the first
Watergate Special Prosecutor.

(It took no time at all for the Department of Justice to find that magazine was not
indecent and to persuade the post office it was not.

(Not that friends deal with each other on a pay-back basis, but the morning after
Pearl Harbor | gave C/asey all the research for an article that had appeared three months

Thins

earlier in the then]largest picture magazine whose Washington correspondent | was, Click, o
y ;

in which | had accurately predicted not only the Japanese attack on Pearl Harbor but all

else it then did. Our government not only had not anticipated that, it also was not ready

with any propaganda to expose Japan. Casey used my work for that and soon | was

\ o~
seeing where she had planted it.) e
5 \ =

. W, ‘
(’How our concept of right and wrong, of what is decent, moral and ethical other/ Q/d

than in sex pictures have changed since then. In those days the Schillers would not have
been rich and famous and hiring the pens of established writer. They would have been
pariahs, outcasts, making their living more decently and honestly or not at all. Or if they
did not they’d have faced or been in jail.)

Schiller’s entrepreneurship with sex and Mailer’s involvement in their selling of it
dates to an accident in 1962. Before getting to that Schiller told Friedman of his:

Concept: “Marilyn Monroe had to be loveable, huggable
and fuckable.” This rather crass concept was the guiding
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principle behind Schiller’'s book Marilyn. "1 conceived the
project in 1972,” he recalled, pulling from the box a 7ime
magazine cover featuring Monroe and Norman Mailer, who
wrote the book. “I knew from the very beginning we were
going to have a Time cover. And | understood from the very
beginning the concept, of a cover, okay. Marilyn had to be
alive, not dead. | didn’t want a book about just another dead
movie star. You follow what I'm saying?”

What he is “saying” is what has become important enough “news” to make the
cover of a major news magazine and that he understood that and expected to exploit it for

money.
Friedman returns to Monroe later.

The camera, if it is pointed in the right direction at the .
right tome, also has the power to make the person behind the A
lens famous. In 1962, Schiller got his first real break. Marilyn
Monroe gave it to him. He was on the set of George Cukor’s
Something’s Got to Give, a film that was never completed,
taking pictures of Monroe for Paris Match. In the middle of a
pool scene, she took off her bathing suit. Cukor’s cameras
continued to roll and Schiller snapped away. Only one other
photographer was on the set. “l went over to him,” Schiller
recalled, “and said, ‘Two sets of pictures will only drive the
price down.’” They entered into a partnership on the set. But
he had to get Monroe’s approval before he could sell anything.
“1 would sit in her T-bird down the block from
Schwab’s and show her the prints,” he said. “She would
drink Dom Perignon and edit the pictures with pinking shears.
She had the right to destroy a negative if she didn’t like it. ——
One day | showed her a beautiful tusshie picture--a beautiful
ass shot. | knew she’d love it, okay. And she said with a
laugh, ‘Why do you think | should release this picture?’ |
looked at her and said,’You’re already famous, Marilyn, now
you can make me famous.’” Monroe released the pictures and
Schiller promptly sold a set of them to Life magazine for
$10,000. It was his first big sale.
Monroe loved the attention of the camera; Schiller gave
it to her. It was exploitation by mutual consent. But sitting in
her Thunderbird, cutting negatives with her pinking shears, she
never dreamed that the overweight photographer with the
tusshie shots would get her on the cover of 7Time magazine
ten years after her death.

So, Schiller’s career of successful exploitation began with his deal to sell pictures of
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Marilyn Monroe’s backside--and that made TIME’s cover.
Then Schiller got the marketing idea he called “The Legend and The Truth”:

“...that would offer by catalog a number of full-color
remembrances of Marilyn Monroe,” including the picture book
Marilyn, with text by Norman Mailer, a series of eighteen by
twenty-four-inch posters, a calendar, a datebook, a jigsaw
puzzle and a deck of playing cards with her picture on the
backs.

Schiller was understandably defensive about The
Legend and The Truth when he pulled the brochure from the
bottom of the box. He was no longer the photographer
exploiting an image on the set of Something’s Got to Give; he
was now a big-time promoter. “l was offered a lot of money
to do a lot of things | thought were in very bad taste,” he said.
“Marilyn’s whole life was based on exploitation and she
condoned it. She enjoyed seeing herself on pillowcases and
ashtrays. But | felt it was in bad taste. | turned down offers
to do T-shirts, shoes, endorsements for nylons and for sheets
with her nude body on them.”

This is where Mailer started with Schiller in their joint merchandising of the nude
Marilyn Monroe after she was dead. That was not “in bad taste.”
In his personal comment on this Friedman says,
The Marilyn Monroe concept was a pinnacle of good
taste compared with the last item Schiller dragged out of the
carton at the end of the afternoon. It was a copy of a
paperback book, published by New American Library, entitled
The Killing of Sharon Tate. "More chilling than Helter Skelter,”
the cover promised. “The bizarre story of the Charles Manson
blood orgies, including the confession of Susan Atkins,
participant in the murders.” The author was Lawrence
Schiller.
So, apparently Schiller did not get an established writer to do that one.
Or wanted to do it himself.
Mailer’s chum of more than two decades has used many well-established writers

over the years. It seems that Mailer was the most durable of them. Which he may soon

regret if he ever allows himself to recognize what he has done to his reputation and the
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esteem in which Pulitzers should be held. One of Schiller’s many hired writers had several
observations to make to Friedman about Schiller. The first Friedman uses in discussion of

the Scavengers book:

“That would have been an appropriate title had it been
Schiller’s autobiography. Have you ever heard of anybody so
completely committed to scavenging?” Wilfred Sheed, who
had written Muhammad Ali for Schiller and who also had had a
falling-out with him, warned me: “Larry Schiller is too unreal to
hate.”

Sheed also added a factor to Schiller’s commercial success:

“Schiller symbolizes the photographer in our society,”
Wilfred Sheed observed. “He is attention personified. You
want to be famous. He wants to make you famous.”

Except for the backsides and the dead, this is what Schiller did and made money by

doing as did those he used.

Mailer--as of this writing in any event--is one of the minority Schiller used who did
not wind up detesting him, as Sheed reflects above and others did earlier in this
considerable condensation of the comments of the Sheed-seeing majority. Friedman has
this account of Schiller latching on to Gilmore’s lover:

He was on the phone. A disarming grin spread over his
bearded face. “Nicole, darling, how are you? |'ve been trying
to get you for three days.” He motioned me to sit down. The
Nicole on the phone was Nicole Barrett, Gary Gilmore’s lover
and partner in a failed suicide pact. When she was released
from a Utah mental institution, | later learned, Schiller brought
her to Los Angeles and set her up in an apartment. “l want to
take you out to dinner tonight. So get yourself a
babysitter....Norman will be here next week...”

My eyes wandered around the office. | didn’t see a
typewriter, which didn’t surprise me, since Schiller had

" described himself to me over the phone, rather grotesquely, |
had thought, as a “writer without hands.” On the wall
opposite the Marilyn Monroe blowup was a poster of Dennis
Hopper holding an automatic rifle in his left hand near the
words: “Dennis Hopper is the American Dreamer and the
camera is his weapon.”
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”...I don’t want you going back to Utah for the divorce
without me.... By the way, | just got a video tape of the press
conference | gave after the execution...”

On a shelf, fourteen black loose-leaf notebooks were
lined up impressively. Volume Five was marked “Nicole
Barrett.”

“...Yes, you can wear your Levis tonight.”

That Schiller deal with ABC-TV for The Trial of Lee Harvey Oswald it backed out

on?
While Friedman was interviewing Schiller he learned that the deal was back on.
Friedman provides another of his insights into Schiller in reporting this:

“...He had also demanded that for every negative
statement about him in my article | included a positive
statement. That, of course, | had refused to do. His desire to
be interviewed obviously outweighed his fear of looking bad.

| soon learned that to interview Schiller | had to
negotiate as well as ask questions. Every few minutes or so it
seemed, he would stop my tape recorder and offer me a deal.
Would | be interested in seeing the screenplay of The Trial of
Lee Harvey Oswald, a four-hour television movie he is
producing for ABC? Then | would have to promise not to
reveal what happens in the last ten pages. Would | be
interested in knowing the true story of what he was doing
covering the Patty Hearst trial for 7ime? The | would have to
agree not to call 7ime's bureau chief in San Francisco. If |
refused the deal, it was on to something else.

But for all his game playing, Schiller was remarkably
open, answering all my questions admitting his foibles.
Instead of the loathsome character | had imagined to go along
with my Agent of Death concept, he was charming, almost
likeable. No doubt he was aware that his reputation preceded
him and he was trying his hardest to show me the other side
of Larry Schiller. | felt like a reporter confronted by. the leader
of a death cult and accused of misrepresenting the group in
the press, then told: “You have to understand that human
sacrifices are only a small part of our total program.”

Which is pretty much what Schiller said when | asked
him early on why he was attracted to all these death stories.
“I am drawn to unwarranted, uncalled-for deaths,” he
admitted. “Lenny Bruce didn’t have to die that way, or the
people in that little fishing village in Japan. [ Schiller produce
Eugene Smith’s epic photography study Minamata, which
chronicled mercury poisoning in a Japanese town.]
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“There is always a mystery behind that kind of death, .7, / g IO
and (the\is,‘ho question that journalism feeds on deaths. That's Lot

what makes front page in the newspapers--not people being
born.”

Newsweek dated October 3, 1977 gave The Trial of Lee Harvey Oswald a little

more than a full page. Th heading reads, “Recipe for Paranoia.” It's second paragraph
says enough:

Now ABC had applied the docu-drama
technique to an even more explosive subject.
On this Friday and Saturday, ABC will broadcast
“The Trial of Lee Harvey Oswald,” a four-hour
film dealing with what might have happened had
JFK’s accused assassin lived to face
prosecution. It's an engrossing notion but what
emerges is a case study of the dangers of TV's
pervasive new form. The docu-drama’s creators
maintain that they are offering America a
salutary catharsis, an opportunity to discover
whether Oswald would have been found guilty
or innocent--and whether he acted alone or as
part of a conspiracy. Yet by indiscriminately
blending hard evidence with pure conjecture,
ABC must stand accused of irresponsibility in
the first degree. The verdict is guilty as

\ charged.

/

Sch‘%uller being Schiller--and getting rich and famous, if not also infamous, doing it. ~—

In most of his deals Schiller begins putting out money. He buys them, hardly any

normal and accepted concept of journalism.

An obvious question is had Schiller bought the rights from the KGB? @r

Obviously from his long record but not from any review, interview, newspaper or
magazine article or radio or TV appearance of which | know when Mailer was promoting

his book or when it was written about.
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